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ABSTRACT

This thesis examines the treatment of the concept of death
in modern Arabic poetry, and the development of this concept
from the turn of the twentieth century up to the seventies.
This development is seen as having gone through three major
and distinctive stages.

The first stage is reflected in the neo-classical elegy.

The works of the neo-classicist poets (from the beginning of
the century up to the mid-twenties) are generally viewed by
critics as an imitation, or at least an attempt at emulating
the works of the major classical and medieval poets. The elegy,
practically the only poetic composition at this time in which
the concept of death was treated, is no exception to this rule.
It did not treat of death as an existential concept, but simply
lamented the deaths of particular individuals, and invariably
in laudatory terms. The treatment of death in this period is
viewed as a form of occasional poetry.

The second stage is identified with the romantic movement in
Arabic poetry (from the mid-twenties to the late forties). The
main influences which are seen as having affected the outlook
on death in this period are the works of the great Muslim Sufis,
which were gradually becoming available to the general reader,
Western romantic poetry, which in the thirties of this century

started to be widely read and translated in the Arab world, and

ii




some Eastern theosophical doctrines, like the belief in rein-
carnation, espoused by some prominent and influential Arab
authors such as Gibran and Naimy. As the emphasis on the good-
ness of nature and the coincidence of man with its spirit was
a characteristic feature of romantic poetry, both life and
death are viewed in this period as two vital elements which,
being in harmony with the cycles of nature, constantly main-
tain the continuity of existence.

The third stage is identified with developments in the

period between the fifties and the seventies. The Tammuziyyun

poets, the avant-garde poets of the period seem unanimously
to have utilized in various forms one or other of the ancient
myths of death and resurrection. The symbols of this ancient
mythology were used to express deep anxieties and fears about
the decline of Arab civilization under dire political and
social strains, and the hope that the Arab nation would go
through a rebirth or a great revival. This hope in particular
seemed to find its best expression in the ancient myths which
stressed the inevitability of a resurrection after death.
Finally the concept of death is examined in Palestinian re-
sistance poetry which is seen as part and parcel of the third
stage, but which, because of the specialicircumstances in
which the Palestinians lived and wrote, is treated in a sep-

arate chapter on its own.
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INTRODUCTION

ARABIC NEO-CLASSICISM AND ITS

CULTURAL BACKGROUND

In trying to trace the development of modern Arabic
poetry throughout its successive phases, M.M Badawi points
out that,
the literary stages.... often overlapped in
such a way that it would be difficult to
find exact dates that could be regarded as
providing sharp lines of demarcation (1).
In the light of this remark, it can be said that assigning
the emergence of Arabic neo-classicism * to the last decades

of the nineteenth century is more or less an approximate

assumption. But it is an assumption which literary historians

* This term will be used to identify the poetic school which
succeeded the era of decline in Arabic literature, and
flourished approximatly between the late decades of the nine-
teenth century and the twenties of this century. Likewise, the
term ''neo-classicists' will be used to refer to the poets of
the above mentioned period. Sometimes the term '"revivalists"
is used in the course of this work to refer to the same group
of poets. This is because of the general agreement among
critics that it was one of the primary aims of the neo-classic-
ists to revive the standards of literary excellence of the
golden age of Arabic literature, as will be explained in the
course of this introduction.




(2)

subscribe to almost unanimously (2).

One may regard the last decades of the nineteenth century
as the period in which the Arab world began to witness signs
of recovery from the stagnation and decay it went through
during the Ottoman domination which continued in some Arab
lands for a period of four centuries (1516-1917)(3). The
various factors of corruption and decay in the Ottoman Empire
had, for a long time, been at work and were expected sooner
or later to culminate in the dismemberment of the empire and
its ultimate fall. The social and political conditions in the
greater part of the Arab world were abysmally bad.

The Ottoman administration was weak, and a great

deal of foul play, oppression, espionage, loot-

ing, bribery and other forms of corruption

prevailed. (4)
The gradual decline of Ottoman domination coincided with
significant events and activities which played an important
role in bringing about an era of revival. In Egypt there was
the Napoleonic campai% and the political stirring it created,
followed by Muﬁammad 411's ambitious efforts at modernization
entailing the despatch of student missions to Europe, and the
gradual establishment and multiplicatioﬁ of printing presses.
Likewise, the establishment of the school of languages in
1836 during the reign of Mubammad.%&i (ruled 1805-1849) was
perhaps a formative step in the history of modern Egypt. One

must add, however, that the continuous aid given to the print-




(3)

e P e
ing presses, durin%i%é;dive Isma il's reign (Egléa 1863-1879),

opened up an opportunity for publishing classical and medieval
works of the Arab literary heritage *. This activity in
particular, one may say, should be borne in mind and consider-
ed while talking about further developments in modern Arabic
literature.

In Syria and Lebanon the progress towards modernity was
"more rapid and thorough among the Christian communities' (5).
The contribution to the literary revival of foreign missionary
schools, '"where the younger generation came under direct
European infuence'' (6), cannot be overlooked. On the other hand,
the constant waves of ;7£anese and Syrian emigrants who were &
trying to escape from ‘the suppressive censorship of Sultan
‘Abd al—ﬁamid IT (ruled 1876-1909), contributed to enriching
the intellectual ferment in Egypt and elsewhere in the Arab
world through the daily newspapers and literary periodicals
they established. Thus, in the words of professor Gibb,
"Egypt's gain was the measure of Syria's loss' (7).

In Iraq a literary tradition had managed to survive, but on
the whole in the form of poetic composition.

This was possible because the classical poetic

tradition in Iraq had been kept alive from
generation to generation, preserved in the

* Classical: this term refers to the pre-Islamic literature or
what is known in Arabic as al-‘asr al-jahili (roughly, the one
and a half centuries preceding the appearance of Islam).

Medieval: this term refers to the literary contribution of the
Umayyad 41(661)-132(750) and Abbasid periods132(750)-656(1258).
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college mosques of Islamic centres. The
vitality of the cultural tradition in Iragq
explains the early shift to a more modern
kind of poetry which the nineteenth century
Iraqi poets were able to make when they had
to resort to a new theme.(8)
The changes which all these factors brought about began to
/,ffect the contemporaneous literary and poetic output. It was
in the last quarter of the nineteenth century, one may say,
that Arabic poetry seemed to have achieved a degree of
identification with its milieu and the problems of daily life,
rather than continuing to be a mere scholastic exercise, where-
as ''the first three-quarters of the nineteenth century', as
Haywood puts it, were ''characterized more by promise than by
achievement'(9). The increasing awareness of the inferiority
of Arabic poetry during the period of decline, perhaps, pre-
pared the way for the era of revival. A quick glance at the
poetic output of the age of decline will show the abysmal level
which it had come to. Arabic poetry from the thirteenth century
to the nineteenth century(l0) had been subjected to critical
standards laid down by philologists and grammarians who were
primarily interested in its form and its conformity to the
rules of prosody. The literary atmosphere as a whole was, in
the words of Badawi, "marked by a general lack of vitality and
imagination, a growing feeling of complacency and self-suffi-
ciency and an apparent unwillingness or inability to explore
new horizons'(11). The poem was used to amuse or entertain or

address local rulers and officials, commemorate events and

important occafsions, and convey messages of congratulation
§
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on the occgﬁéions of weddings or births,and condolences on the ///

#*

occaﬁ%ions of death or other misfortunes. Furthermore, .

A
"embellidhments, like badi® (art of metaphors), 4/
jinas (pronomasia), tibag (antithesis)' and ,
similar Aformal exercises ''made of poetry a
craft rather than an art'(12)%,

Efforts, therefore, were merely expended to prove skill or
resourcefulness in the choice and use of far-fetched words,
and this process drove poetry to utter futility and super-
ficiality.

But the new factors of change which were affecting various
aspects of Arab 1life by the late decades of the nineteenth
century were also working, directly or indirectly, to animate
cultural life and create favourable conditions for literary
development. Works of classical and medieval Arabic poetry in
manuscript form started to be edited and published and made
available to the reader. Those works, in many respects, rep-
resented in the eyes of readers and poets the golden age of
Arabic poetry, and 'because of their framework, diction,
idiom, and phrase structure remained models of excellence'(13).
The process of introducing the Arab literary heritage to

readers seems to have provided new sources of inspiration.

* For a more detailed explanation of these terms and other _
strictly formal exercises in writing poetry, see S.Kh. Jayyusi's
work, Trends, from which this quotation is taken, p.25.
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Discovering the healthy roots of classical Arabic poetry
provided an incentive to free Arabic poetry from the
artificiality of the era of decadence. This was the attempt
undertaken by the revivalist poets towards the end of the nine-
teenth century. These were the poets who came to constitute
what is described and known as the neo-classicist movement in
Arabic poetry and Arabic literature as a whole(l4).

When talking about the early emergence of the revivalist move-
ment it is, perhaps, necessary to consider the role of Ma@mﬁd
Sami al-Barudi (1839-1904), as the leader and mentor of this
school or movement(l5). He, seemingly, had a strong faith that
classical and medieval Arabic poetry could be a guideline and
source of inspiration from which he and the poets of his time
might establish a firm basis for further development and
creativity. It was Barudi who first tried to rescue Arabic
poetry from the artificiality and weakness in language and
structure that it had come to during the era of decline. His
attempt consisted in trying to emulate and maintain the Arabic
classical and medieval masterpieces in their style and theme.
The tendencytpf”imitation in Barudi's poetic works Spufa/be cany
clearly noticed and identified. One should perhaps(add, how-
ever, that Barudi was not a mere imitator of the Arabic
classical and medieval authors but used their conventional
forms quite often in order to deal with aspects of his own

time, and to convey genuine personal experiences(16).

It is commonly agreed that some prominent poets throughout
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the Arab world like Ahmad Shawqi (1868-1932), Hafiz Ibrahim
(1871-1923), Ma‘rif al-Rusafi (1875-1945), Jamil Sidqi al-
Zahawi (1863-1936), Khayr ’1-Din al-zirikli (b.1893) and
Shakib Arsalan (1870-1946) continued the movement started

by Barudi and made their own substantial contribution to the
revivalist movement. All these poets, while going through a
conscious attempt to revive the pure diction and structure

of classical poetry and its themes, did not, one may say,
overlook the immediate political and social problems of their
everyday life. This tendency is one of the revivalists' char-
acteristics which seemed to be appreciated to some extent by
their contemporary critics.(17)

Assessing the achievement of the neo-classicists and any
possible ideology reflected in their works, M.M. Badawi says,
that

although generally moralistic and even didactic,
the neo-classicism of al-Barudl and his follow-
ers, unlike the neo-classicism of English and
French poetry, has no (philosophical) founda-
tions. It does not rest upon a theory that clear-
ly delimits the roles of reason and the imagina-
tion, nor does it assume that (generality) is a
principle that the poet must follow.(18)

It was not long, however, before the neo-classicists were
exposed to serious criticism and particularly in considering
the form of the classical Arabic odd(gasidavas absolute and
good for all time (19). Their total belief in the superiority

of the classical ode and their attempts to emulate its con-

ventional form and style, perhaps, prevented the revival-
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ists from achieving any radical changes, and might be the
main cause for their identification as ''reactionary'" or
"conservative'" by some of the critics of their day.

The other obstacle that hindered the neo-classicists from
realizing any substantial changes in the form and content of
their poetry was their fear or suspicion of alien influence,
and especially Western culture (20). Their immediate reaction
against foreign literary influence was, apparently, to stick
even more firmly to the poetic conventions of the past. Such
an attitude may explain why 'the adoption of Western literary
modes came much later than that of Western technology or even
of Western thought''(21). Despite the interaction between
Arabic and Western culture, which most of the revivalists
witnessed at the turn of the twentigth century, the
assumption that Arabic poetry was superior to Western poetry
seemed to be faithfully adhered to. Consequently literary
influences from the West, in the view of the neo-classicists,
were but a direct threat to the excellence and originality of
the literary products of the Arab past.

The inflexible and puritanical attitude of most of the neo-
classicists against any possible change seems to have led to
the conflict between the partisans of the '"old" and the
"new'' (22), represented respectively by the poets mentioned
above and some of their critics in the early decades of this

century. In Egypt, there were ‘Aqgad and Mazini criticizing the
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conventional poetic concepts and suggesting a new view of

poetry in their joint work al-Diwan fi’l1-Naqd wa al-Adab

(1921). And in the Mahjar*,there was Mikha’il Naimy introduc-
ing similar views about the message of modern poetry and its
medium in his critical work al-Ghirbal (1923). There is little
doubt that such a conflict between the conservative poets and
their critics was necessary, if one does not say, indispens-
able, for preparing the way for a healthy and fruitful inter-
action between Arabic and Western concepts of literature.

The aim of this brief introduction was to give a general
idea about the role of the neo-classicists in modern Arabic
literature and their understanding of the function of poetry
and its standards of excellence. Considering these outlines,
one may proceed towards the main subject of this thesis which
is concerned with tracing the developments that affected the
"concept of death'" in modern Arabic poetry in the period from
the early decades of the twentieth century up to the seventies.
This period seems to have boasted of being an era of significant
literary ferment and upheaval in which Arabic poetry bears the
seeds of change and becomes the field that welcomes bold
experimentation and forward-looking movements. This is, how-
ever, the very characteristic aspect of an era which not only
embarked upon the revival of the Arab own literary treasures
of the past, but also attempted to aquire knowledge and guid-
ance from Western literary experience. The benefit of this

fusion was obvious.

* See note p.83 below.
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For the poetic experience of centuries in the
West was compressed into a few decades, and

the over-all picture is dazzling to the observ-
er. From the neo-classical revival, poetry
proceeded quickly to romanticism, symbolism and,
to a lesser extent, surrealism (23).

The emergence of social realism or neo-realism between the
fifties and seventies must not, likewise, be overlooked when
talking about the successive literary trends which affected
Arabic poetry throughout this century.

Many literary studies either historical or critical have
been dedicated to the examination and assessment of the
various aspects of modern Arabic poetry in the light of recent
developments. But the idea of death as a poetic concept see@gd/

Ler o

( // . 3 .
v / to b€ overlooked or only briefly treated in scattered articles
/(

and comments (24). This concept, one may say, was scarcely

.

mentioned as a relevant aspect worthy of study in literary
works, particularly as most of these works are, in general,
merely concerned with examining the biographical and social
background of poets or offering anthologies of their works (25).

One must, however, exclude Rita Awad's book Usturat al-Mawt

wa’l-Inbi‘ath £1’1-Shi‘r al-Arabi al-Hadith "The Myth of Death

and Resurrection in Modern Arabic Poetry'". This study can
best be described as an examination of the symbols of death
and resurrection in ancient mythology which seemed to have
attracted the Arab avant-garde poets of the period between the
fifties and the seventies. These mythical symbols have recent-

ly been utilized as part of modern poetic expression and
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particularly in connection with the theme of '"the eclipse

and revival of the Arab civilization', namely expressing the
e

fear of the nation's death and the faith in its renascence.

This symbolic aspect of the concept of death in modern Arabic

poetry, which is examined in the above-mentioned work, seems

to find repeated use in the Arabic poetic output between the

fifties and the seventies.

With the exception of Usgﬁrat al-Mawt wa’l-Inbi‘ath, there
has not been, as far as I know, an exclusive and comprehensive
study devoted to tracing and examining the development of the
concept of death in modern Arabic poetry in the period from
the early decades of the twentieth century up to the seventies.
I am hoping that this study will go some way towards filling
this gap, and that in the process of doing so it will throw
some added light on various other developments in modern Arabic

poetry.

% * * % * * % % *
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CHAPTER I

THE NEO-CLASSICAL ELEGY AND
ITS MAIN FEATURES

I. CLASSICAL INFLUENCES ON THE ELEGY

IN MODERN TIMES

A survey of the poetry of the Arab neo-classicists and the
various themes they treated may lead one to notice that the
conventional elegy seems to be the only poetic category
(Ar. gharad, pl. aghrad) in which the concept of death was
treated. This means that the neo-classical elegy appeared
to be the only poetic category which displays the various
aspects of an experience of death and the poets' outlook on
such an experience.

One may understand that the neo-classicists were inclined o
to imitate the classical and med;éval poéts with a view to ’/
reviving Arabic poetry after the\era of decline. Being over-
whelmed by the impact of the classical poetic conventions and

themes, the neo-classicists seemed to have faithfully followed

the steps of their predecessors, aspiring to emulate what they
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considered to be an example of excellence. The conventional
elegy, one may notice, was among the classical categories
which had inspired the neo-classicists, and was even adopted
by them in its complete form. Thus the old basic features of
the classical and medieval elegy seem to be retained in modern
times including the imagery, the idioms, the conventional
style and outlook.

Surveying the genesis of the elegy in the pre-Islamic period,
one may notice that the early examples of the elegy had grad-
ually moved through the phase of primitiveness before attain-
ing a mature stage of development (1). One can, however,
perceive the complete framework of the genre in that early
phase by referring to the representative elegy works of the
well-known pre-Islamic poets who, one may add, seemed to have
established the final form of the elegy, and presented it as
the main poetic category which dealt with the phenomenon of
death. The role of the elegy, as those poets understood it,
consisted in displaying their grievous reaction to the death
of someone known to them with great sincerity and spontaneity.
It is, perhaps, important while talking about the early
examples of the pre-Islamic elegy to consider the particular
circumstances of a life governed by certain conventions and
customs. In pre-Islamic times, the incident of death and the
relevant burial ceremonies were usually accompanied g}pﬁ“y bj

-

particular rituals which were constantly practised and highly
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appreciated by people at the time (2). Bearing in mind this
particular background, one may say that an elegy written by

a poet living in such social and cultural circumstances
normally tended to portray the conventional ways of life and
to conform to established literary expressions and forms. One
can notice that the individual experiences of the death of
dear relatives are quite vividly reflected in the pre-Islamic
elegies, and approac@;d/a good degree of genuineness in the
way they mirro€§d/fhe spirit of the age (3). The character-
istic elements of the pre-Islamic elegy may best be deduced
from the representative examples of the genre such as the
elegies of al-Khansa’ (died 26/646) on her two brothers

Sakhr and Mu®awiya (4), the elegies of Abu Dhu’ayb al-Hudhali
(died 28/649) on his sons (5), and Labid's elegies (died 40/
660) on his brother Arbad (6). These examples may likewise
give a clear notion about the principal rules which had been
regarded as the general basis of the conventional elegy.

It is obvious that the pre-Islamic elegy with its wvarious
features and framework seems to have remained the standard
norm throughout the subsequent medieval era, and up to the
late compositions of the neo-classicists in the early decades
of the twentieth century. This means that, despite the long
period which separated the classical age from modern times,

the genre seems to have remained as the main literary form

through which the neo-classicists expressed their feelings
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and views about death. They do not seem to have freed their

attempts from the dominant framework and conventions of the

inherited old elegy. The constant tendency by neo-classical

poets to emulate classical examples in order to achieve the

standards of their predecessors, may answer the question as

to why the elegy in modern times remained the sole form of

expression in which the concept of death was treated.

The striking similarities in theme and structure between

the compositions of the classicists and the compositions of

neo-classicists will be pointed out in the
following sections. This may shed light on
resort to the classical poetic heritage on
neo-classicists, and it may help to answer

questions:

1- How far did the neo-classicists succeed

to emulate the classical elegy ?

course of the
the automatic
the part of the

the following

in their attempts

2- To what extent were the neo-classicists, while writing

elegies, able to depict their immediate

reflect their own time and milieu 7

experiences or

3- Did the neo-classicists add any new dimensions to the

elegy genre or contribute to modernizing it in any form ?

* % * *




I1. DEATH VICTORIOUS AND LIFE EPHEMERAL

Examining the neo-classicists' outlook on the phenomenon
of death in their elegy works, one may notice the following
two aspects. First, death was considered as the antithesis
of life. That is to say, the two phenomena death and life
were pictured as not integrated phenomena, nor capable of
being viewed in one light, or as complementary to each other.
This betrays an unmistakable awareness of an
aspect of dualism between life and death. No wonder, one may
add, that death appeared with the characteristic of
independence and exclusiveness which made of it a phenomenon
that contradicts life and that can never be in harmony with
it. Second, death was conceived of as an inexorable power
that totally controls the destinies of all existence. Likewise,
death was also viewed as a cruel will manipulated by evil
elements which aim at dominating the living, and triumph over
their weaknesses by annihilating them. Since death is dépict—
ed as endowed with such cruel dominion and sway, life, as a
consequence, is pictured as being under the sway of its
authoritative power, and is viewed as an ephemeral phenomenon
which is devoid of permanence, glory and worth.

This particular perception of death and 1life perhaps
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prepared the neo-classical elegy to be a repetitive timeworn
poetic form which constantly portrays death as an inexorable
victorious power, while life is pictured as its helpless
victim which can never hope for anything other than defeat.
This is well illustrated by Rugéfi who, while meditating

man's frailty before death, presents the following picture:
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Here is the army of death advancing towards people

But without raising dust or making any clamour.

There is a fight between the malady and the cure

In which the victory for the malady is ordained by God.
People are but material for death

They are saved from one form of ruin,

Only to fall victim to another.

Here Rusafi seems to treat a particular aspect which is almost
characteristic in the compositions of the neo-classicists. It

is the aspect of the conflict between death and life which

the poet sees as inevitable as long as these two phenomena are

totally opposed and pictured as contradictory to each other.

A

* These verses cited from an elegy written on the occasion of
Mahmtd Shukri al-AldGsi's death, a well-known Iraqi scholar.
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In trying to portray this eternal conflict, Rugéfi resorts to
the image of a battle in which death not only gains the upper
hand, but also dominates the lives of all beings by means of
governing their destiny. On the other hand the living in this
battle represent the weak side whose lot is always and inevit-
ably surrender and defeat. Shawgi's elegies, likewise, almost
tend to portray the same imagery, in which the same severe
conflict rages between death and life, and suggesting the
inevitable victory of death over life. Elegizing his grand-

mother, Shawqi says:

EL_Z_E.UJrL_n.U.\_-pGA aud o J 15 L_,_...LJ‘L”’J&
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Life is but a battle

In which we become targets for swords and lances.
Everybody has been forcibly driven into this struggle

As a coward is driven to withstand (what he cannot avoid).
We are frightened and horrified, until we are at last
Pierced by an arrow of the inevitable fate.

And as death always gains the upper hand, the inevitable
result has to be expected, as Shawqi concludes in the follow-
ing verse from an elegy written on the occasion of the death
of the vice-president of the Egyptian National Party, Muhammad

Farid:
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Every living being will proceed towards death
The caravans follow each other,
And death is the leader.

What one does not fail to notice is that the notion of the
unbounded power of death on the one hand, and the weak ephemeral
essence of life on the other seems to be strongly influenced
by the classical and medieval works which were constantly view-
ed as examples to be emulated by the neo-classicists. Compar-
ing the preceding verses with their sources of inspiration

may illuminate this point, and show to what extent the neo-
classicists drew on classical and medieval examples. Some of
the foremost medieval poets such as Abu al—tAtéhiya 130(748) -
210 (825), Abd Tammam 190 (806)-232 (846) and Abu al- “Ala’ al-
Ma‘“arri 363 (973)-449 (1058) seem to have established the
conventional view of death and its inexorable power, as they
persistently pictured death in their compositions as the
ultimate victor. This is, however, the main aspect of Abu al-
Atahiya's thought in particular. His poetry is permeated by a
sense of desperation which found its fullest expression in the
theme of asceticism. Here is a fragment of Abu al- Atahiya's

view of death:
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(0 man), you are in a land
In whlch you keep witnessing the rage of death
Dominating people's will

Likewise, Abu Tammam seems to believe that:
F(11)ed B pedltels Ve udl Jo i dediBY (O LIL ) LS

O "Ghalib", nothing defeats death.
Death alone is the ultimate wvictor.

Ma®arri, in his turn, wrote this famous verse, seemingly, to

reveal the purport of his outlook on life and the living:

(12) ?wao@)ﬁu|w1§9 .‘»ﬂlk LJJ}.JQSJQCL#

0 friend, here are our graves filling every expanse
(Can you tell) where are the graves since the time of ©Ad7¥*

Coupled with the notion of the inexorable power of death is

the idea that death works incessantly to fulfil its course. It
e LY
is a wheel that never stops t@ rotatg. | This is perhaps made //f

o
o

* It is important to note the paronomasia involved in this
verse in the name of the person (Ghalib al-Sa®di) and the
epithet which follows it.

*%“Ad, a pre-Islamic tribe referred to in the Quran. See for
example: SUrat Fussilat, verses xiii,xv and SUrat al-Haqgqa,
verse vi
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clear by Shawqi who resorts to the universally familiar

metaphor of death as a cup which all will have to drink:

SNt ol L5 1S e Sl Leadlole X8
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It (death) is a cup that will be given to every one.

Whoever tastes it will throw off all restraint.

Night assiduously passes it round

And when night is overtaken by fatigue,

The day takes over.

Conferring it as his gifts, so that the aged and the
young, alike, do not last.

These lines of Shawqi unmistakably echo another verse by Abu

Tammam who says:
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All that accrues to the world has dried up,
And now it preys upon human lives without count.

The particular understanding of the neo-classicists of the
non-stop conflict between death and life prompt one to attempt
a further examination of their view about the position of man

in this conflict, and the attitude he takes before the
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"inexorable power' of death. One cannot perhaps mistake the
stereotyped view of the neo-classicists of the human being
who almost faces his inevitable fate helplessly. It is an
attitude that often betrays a passive response implying little
more than weakness and frailty. These signs of human weakness
before death were obviously seen as inherent characteristics
of human nature, since man could not overcome the inevitable
nor preserve an everlasting life. The power of death was
simply viewed as supreme and inexorable. On the other hand the
poets present the image of man whose life is short and
evanescent, and whose abilities amount to nothing but utter
helplessness. It is, one might say a distinct neo-classical
thought based on two basic aspects, the threat of death on
the one hand,and man's fear and total helplessness on the
other. The passive reaction on man's side to such a threat,
which is often portrayed by the neo-classicists in their
elegiac works, may illuminate the overall picture of their
understanding of death, which amounts to the belief that
death is the ultimate existential tragedy. This is because
its destructive power always triumphs over the living and
turns the earth to desolation. And in the end, the conclu-
sions drawn are well exemplified by verses like the follow-

ing cited from Rusafis poetry:
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