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V) Jean et Khalil G. Gibran, Kahlil Gibran beyond borders, Interlink books, new
edition 2017, p. 46; Josephine Peabody, December 8, 1898, Josephine Preston
Peabody Diaries, Houghton Library, Harvard University, MS Am 2162; Mary
Haskell, journal, September 7, 1912, n° 43; Robin Waterfield, Khalil Gibran Un
prophéte et son temps, Fides, 2000, p. 60-62: “Chacun des themes développés
par Maeterlinck sera prolongé avec une fidélité absolue dans I'ceuvre écrite
de Gibran”.

¥) Mary Haskell, Journal, August 31, 1920, Beloved Prophet, p. 340-341.
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) Le sable et I'écume, préface et nouvelle traduction par Nicolas Waquet, Bayard,
2017, p. 7 ets..
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Caonference celebrates Khalil
Gibran

Lebanese American University,
Furs Berut

o 9B u—d* A Jan. 4, 10 a.m.

e A conference ttled, “Gibran
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"‘ﬂ”fjj\‘ J,u-,,,ju;g_‘,ﬁ;ﬁf_ ins the 215t Century: Lebanon’s
; il

Message to the World,™ will
hild the second day of a com-
memaoration of the centennial
anniversary of Lebanese artist
and poet Gibran Khalil
Gibran's first Enghsh book
“The Madman™ of 1918. The
event was organized by the
Center for Lebanese Heritage
at the Lebanese American Uni-
versity in cooperarion with the
George and Lisa Zakhem
Kahlil Gibean Chair for Values
and Peace ar the University of
Maryland and the Gibean
Mational Committes.
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Online Articles

. Al Hayat

- http://www.alanwar.com/article.php?categorylD=6&article|D=354497

- http://www.alhayat.com/Opinion/Abdo-Wazen/26560172/

. Anwar

- http://www.alanwar.com/article.php?categorylD=6&articlelD=354497

. Sauress

- https://www.sauress.com/alhayat/26453485

. Al Akhbar
- http://www.al-akhbar.com/node/288716

. Lebanon Files

- http://www.lebanonfiles.com/news/1274290

. Dot Emirates
- http://stg.dotemirates.com/ar/details/4375399?from=dot

. Assyrian International News Agency

- http://www.aina.org/ata/20180106135901.htm
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creation of the modern world. By preserving, honouring, and
perpetuating the words, deeds, and unique humanitarian approach
that Rihani employed in the cause of East-West reconciliation, we
will be performing a vital service.

It would be true to say that the Arab Renaissance that began in
Lebanon more than a century ago, after decades of intellectual
stagnation, looked toward the West as if claiming an ancient debt.
For human civilisation is a progressive process in which the past
lives in the present and the present in the future, and in which
all races, nations, religions, and spiritual traditions participate.
Ameen Rihani, whom we honour as our teacher and pioneer, was a
formidable intellectual force in shaping and revitalizing the modern
Arab renaissance and he, more than any other individual, raised its
stature and significance from a mere national phenomenon to a
vital component of the emerging universal civilisation.

Rihani's enlightened and common sense views remain an important
legacy for Lebanon, for the Arabs, and indeed for the entire world.
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In his ‘Will and Testament, written in September 1931, Rihani
declares his faith in the unity of all religions:

| am a believer in the unity of religion, for in its mirror, |
see reflected the images of all Prophets and Messengers—
Confucius, Buddha, Zoroaster, Socrates, Moses, Jesus,
Muhammad and Baha'u'llah... They have all come from one
source, and their faces merge and unite and become reflected
in one unified face, a most holy symbol, representing the face
of God Himself. | counsel you to adhere to unity. In theoretical
terms, religion is that luminous living link between man and his
one and only God. In spiritual terms, religion is the joy derived
from discovering, without mediation, the mysteries that lie
behind this unique link. In practical terms, religion is, above
all, the recognition of the Divine Truth spoken by whoever has
taught a single letter taken from the book of love, of piety and
of charitable deeds. Itis also in following the example of these
teachers and emulating them in thought, word and deed;
each of us attaining this according to his capacity; for God has
burdened no soul with more than it can endure.2¢

Whatever one’s philosophical or religious persuasions, one must
salute so tireless a seeker as Rihani: a great writer who fought for a
world-conception, and whose ideas about God, religion, and man'’s
salvation demonstrate (whatever else may be said) a remarkable
consistency and unity of purpose.

It is greatly hoped that there will be renewed interest in the
important contributions Rihani made to developing cultural links
between the Arab world and the West. For history shows that the
Arab influence on Western civilisation has been crucial, fuelling
at vital stages the progress and development that has led to the
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the part of the Mohammedan doctors, who, when they do
discuss him, try to conceal from the world what his poems

unquestionably reveal. | am speaking, of course, of the
neglect after his death. For during his life-time he was much
honored...2®

..we find in the Luzumiyat...his dominant ideas on religion,
for instance, being a superstition; wine, an unmitigated evil;
virtue, its own reward; the cremation of the dead, a virtue;
the slaughter or even the torture of animals, a crime; doubt,
a way to truth; reason, the only prophet and guide;—we find
these ideas clothed in various images and expressed in varied
forms, but unmistakable in whatever guise we find them.24

Any assessment of Ameen Rihani's achievementremains incomplete
without addressing the problem lying at the Center of his life: his
religious beliefs.

Faith, says the theologian Paul Tillich, ‘is the state of being ultimately
concerned’.?> And by such a definition that ignores sectarianism,
all great writers are religious: Homer, Virgil, Dante, Cervantes,
Shakespeare, Goethe, Dostoevsky, and Yeats among others. Being
religious in this larger sense does not ensure greatness in the arts;
more than that is required. But greatness in literature cannot be
determined by literary standards alone. We must invoke measures
relating to humanity’s highest moral aspirations. Thus, a great
writer's religion is inseparable from the powers that magnify him
or her beyond others. Rihani's religion was an earnest belief in
oneness in its fullest sense; the oneness of God, the oneness of
Nature, the oneness of Man. Itis the old Sufi doctrine of the ‘Unity of
Being' and the redemptive power of universal love that Rihani calls
the ‘Greater Love'.
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Another English work of Rihani's published in 192I, ‘A Chant of Mystics’
and Other Poems, was a collection of his verse with an essentially
spiritual, Sufi message of longing for mystical union. The following
lines from the title poem express one of the essential features of
the Sufi way. They also echo the main theme not only of The Path of
Vision but also of many other of Rihani's writings:

We are not of the East or the West;
No boundaries exist in our breast:
We are free.

Nor Crescent nor Cross we adore;
Nor Buddha nor Christ we implore;
Nor Moslem nor Jew we abhor;

We are free.22

Rihani’s finest poetic oeuvre in English, however, is undoubtedly his
translation of the eleventh-century Milton of Arabia, Abu'l-‘Ala’ al
Ma‘arri. Itis, however, pertinent to ask why Rihani chose to translate
al Ma'arri rather than other representatives of the great poetic
tradition of Islam. Clearly, he felt a strong personal affinity with this
most rational and intellectual of Arab poets, but his reasons ran
deeper than that. Rihani himself elaborates in his Preface to The
Luzumiyat of Abu’l-Ala:

Abu’l-Ala, beside being a poet and scholar of the first rank,
was also one of the foremost thinkers of his age. Very little
is said of his teachings, his characteristics, his many sided
intellect, in the biographies | have read. The fact that he was
a liberal thinker, a trenchant writer,—free, candid, downright,
independent, skeptical withal,—answers for the neglect on
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This acknowledgement of the limits of earthly existence shows us
an intellect rooted in reality, and one inclining to practical solutions
illumined by intuitive vision rather than by the escapism found in
most contemporary Arab verse. One is reminded of Emerson in his
Journals: ‘If you cannot be free, be as free as you can’.2°

In another essay called ‘Change and Exchange’, Rihani writes of the
importance of tradition both in the West and in the East:

...even a thick layer of traditions, which may be productive,
among better things, of tropic indolence and fatality, is better
than no tradition at all. And as between a modern Oriental
who has lost his attractive qualities, his native virtues, who has
relinquished the purer spiritual heritage of his race, and an
Oriental of the old type, however steeped in superstition and
religious cant, |, for one, prefer the latter.

But both will find new inspiration and power, if they turn, not
to the gods of materialism, not to the masters of the Machine,
but to the torch bearers of intellectual and spiritual progress
lighted by the higher mind and fed by the purer spirit of Europe
and America. This is the noble tradition, which, in every social
and political upheaval, should be preserved and up-held. Itis
a tradition that never becomes effete; and though only a few
uphold it in times of stress and storm, it never fails ultimately
of its purpose.?!

One of the most important recurring themes of Rihani's Arabic
writings is religious intolerance and bigotry, a subject on which he
wrote relatively little in English. In The Path of Vision, his attitude
reveals itself less in scathing attacks than in the occasional telling,
ironical observation.
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In 1921, Rihani published two works that demonstrate his
prowess as an essayist and poet in English. The first of these
was The Path of Vision, a collection of essays illustrating basic
differences, especially in philosophy and way of life, between
East and West and between Christianity and Islam. Its central
message is a heartfelt plea for each to learn from the other, and
for the development of a harmonious relationship between
the two. The book contains several references to Emerson,
Thoreau, and Whitman, and much of it is imbued with their
transcendentalist philosophy of the unity of existence, in
particular man’s oneness with nature. In ‘Citizen and Yogi',
Rihani asks:

What avails it to know that | am free, if | can not realize
this freedom in a definite, specific existence? But can it be
realized wholly by a revolt only against a hierarchy or a state?
It depends upon the nature and scope of the revolt. If we are
concerned in breaking the fetters that are fastened upon our
bodies and souls by external agencies only, we are doomed to
failure. But if we become aware of the fetters, which we, in the
sub-consciousness of centuries of submission, have fastened
upon the spirit within us and strive to free ourselves of them
first, then we are certain to triumph.

For freedom of the spirit is the cornerstone of all freedom.
And this can be attained only by realizing its human limitations
and recognizing its divine claim. It might be said too that
freedom is to spirit what gravity is to matter. It is inherent in
it and limited, yea, fettered by it. To know and recognize this
truth, is to rise to the highest form of freedom.1®
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the British focusing on a range of sensitive issues, including border
demarcations and oil concessions. As the second part of the title
implies, the book is not solely biographical, though it too contains
some illuminating insights into the larger than life character of
the eponymous King. It is more a study of Arab life, an account
of the sights and people encountered on the journey, including
many characteristically pithy observations on how the Arabs were
adjusting to the intrusions of the twentieth century.

The second book, entitled Around the Coasts of Arabia, describes
a journey covering the coastal territories of Al Hijaz, Asir, Kuwait,
Bahrain, Aden and the British Protectorates. As in the previous
book, the author visits these lands and records his adventures and
his impressions of each; he also supplies the reader with copious
historical background information on these countries, each of which
proves to have its own distinct religious, political, and social system.
Rihani's clear objective is again to promote Western understanding
of Arabs and the problems they face in the twentieth century.

Only one country is not visited in the course of the first and second
books, and the trilogy is duly completed by Arabian Peak and Desert—
Travels in al-Yaman. Thus, this third book is devoted to the country
now known as Yemen, which at that time was more difficult to enter
than any other place in Arabia. In fact, the author was detained at
some length in the capital, San'a, and consequently a description
of his imprisonment occupies much of the book. Nevertheless, in
Yemen, as in other parts of the Arabian Peninsula, Rihani eventually
found respect and acceptance as no other non Muslim had done
before him.
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higher aspirations of the soul shall quench the thirst of every
race-traveler on the highway of emancipation; and from these
United States the sun and moon of a great Faith and a great
Art shall rise upon mankind... From his transcendental height,
the Superman of America shall ray forth in every direction
the divine light, which shall mellow and purify the spirit of
Nations and strengthen and sweeten the spirit of men, in this
New World, | tell you, he shall be born, but he shall not be an
American in the Democratic sense. He shall be nor of the Old
World nor of the New; shall he be, my Brothers, of both.'®

The Book of Khalid, for all its flaws, remains an unjustly neglected
work, having a message of continuing relevance even in the
twenty-first century. The influence it exercised on other Arabs is
more important than successful conformity to a literary form in
which Rihani did not feel entirely at ease. He was, nonetheless, a
master of several other forms, and of all his works, his three travel
books perhaps best encapsulate his special talent as a writer and
communicator. As the first modern traveller in Arabic literature,
he revived a venerable tradition of travel works established by Ibn
Jubayr, Ibn Battuta and others, and in English he proved a worthy
successor to men like T.E. Lawrence, Richard Francis Burton, Charles
Montagu Doughty, and Wilfred Thesiger.

Ibn Saoud of Arabia: His People and His Land, the first book in the
trilogy, is an impression rather than a biography of the great Arab
leader, Sultan, King, and Imam of Najd in the first few decades
of the twentieth century. Published in 1928, it is an account of a
journey through Najd, now Saudi Arabia, the first part of which the
author spent in the company of Ibn Saud himself. Rihani was in the
region to participate in complex negotiations between Ibn Saud and
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Roosevelt's presidency, Rihani was shocked and appalled by the
crudeness and cruel materialism that he saw around him; but the
central character of his novel, finding himself behind bars, writes
a letter that looks ahead to an America that might yet fulfil its
tremendous promise:
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... the Americans are neither Pagans--which is consoling—-
nor fetish-worshipping heathens: they are all true and honest
votaries of Mammon, their great God, their one and only
God. And is it not natural that the Demiurgic Dollar should be
the national Deity of America? Have not deities been always
conceived after man’'s needs and aspirations? Thus in Egypt,
in a locality where the manufacture of pottery was the chief
industry, God was represented as a potter; in agricultural
districts, as a god of harvest; among warring tribes as an
avenger, a Jehovah. And the more needs, the more deities;
the higher the aspirations, the better the gods. Hence the
ugly fetish of a savage tribe, and the beautiful mythology of
a Greek Civilisation. Change the needs and aspirations of
the Americans, therefore, and you will have changed their
worship, their national Deity, and even their Government. And
believe me, this change is coming; people get tired of their
gods as of everything else. Ay, the time will come, when man
in this America shall not suffer for not being a seeker and lover
and defender of the Dollar...1”

..my faith in man... is as strong as my faith in God. And as
strong, too, perhaps, is my faith in the future world-ruling
destiny of America. To these United States shall the Nations
of the World turn one day for the best model of good
Government; in these United States the well-springs of the



extraordinary book remains possibly the most complete account
in English of the psyche of the modern, liberated Arab. Rihani’s
protagonist, an irreverent and at times blasphemous young Arab
from Ba'albek named Khalid, follows a circular path which takes him
from Lebanon to America and finally back to the Middle East. His
westward journey, which he undertakes with a companion named
Shakib, is compared to the way of the cross: ‘The voyage to America
is the Via Dolorosa of the emigrant; and the Port of Beirut, the
verminous hostelries of Marseilles, the Island of Ellis in New York,
are the three stations thereof.’? The three sections of the book
correspond to the three levels of the quest for spiritual awareness,
hence the dedication ‘to my Brother Man, my Mother Nature and
my Maker God'.13

Once in New York, ‘the wonder working, wealth worshipping City’,14
the two young men make their way to the Syrian quarter, where
they rent a room in a cellar ‘as deep and dark and damp as could
be found'.’> Almost immediately they are flooded, and this causes
Khalid to ask: ‘Think you...that the inhabitants of this New World are
better off than those of the Old?—Can you imagine mankind living
in a huge cellar of a world and you and | pumping the water out of
its bottom?—I can see the palaces on which you waste your rhymes,
but mankind live in them only in the flesh. The soul | tell you, still
occupies the basement, even the sub-cellar. And an inundated
cellar at that. The soul, Shakib, is kept below, although the high
places are vacant'.'¢

Thisimage of aflooded cellar is not Rihani's final word on his adopted
land. Though his critique of the country is undoubtedly devastating,
he nevertheless senses the great potentialities of America. Writing
during what he saw as the tub thumping, jingoistic years of Teddy
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Rihani never tired of explaining the vital contributions of the Arab
people to history, and he proclaimed the desire of his own people
to reach an understanding with the Western world in order to build
a global society. He warned his brethren in the West that unchecked
materialistic tendencies would undermine freedom, peace, and
the noble values of Western society. Rihani invited Westerners
to discover the spirituality of the East, the great tradition inherent
in Eastern civilisations. As an advocate of such spirituality, he
stressed without rancor the need for the West finally to show justice
towards the East. Like few men in history, he was able to view the
East and the West in parallel. Never seeing the one to the
disadvantage of the other, he endeavored always to bring the
virtues of both into consonance.

Not only was Rihani the first Arab to write a novel in English, he was
also the first Arab to write English verse. The most notable of his
English writings are: the novel The Book of Khalid, which influenced
many Arab authors including Kahlil Gibran and Mikhail Naimy, his
excellent translations of the verse of Abu'l ‘Ala” al-Ma'arri, his own
Sufi poetry included in ‘A Chant of Mystics’” and Other Poems, his
social and reformist essays in The Path of Vision, and his matchless
travel trilogy, Ibn Saoud of Arabia: His People and His Land, Around the
Coasts of Arabia, and Arabian Peak and Desert: Travels in al Yaman.

Rihani's novel in English, The Book of Khalid, which was illustrated by
Kahlil Gibran, was the forerunner of the latter's most famous work,
The Prophet. Itis a philosophical and largely autobiographical work
of fiction that represents a passionate plea for the reconciliation of
the material and the spiritual, of East and West, and of Christianity
and Islam. Like many a pioneering endeavor it achieved little
success in itself, having perhaps as many defects as virtues. Yet this
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If the Americans Emerson and Thoreau influenced Rihani's essays,
then his use of free verse owes even more to another American
mentor, Walt Whitman, as he himself was the first to acknowledge.
The prose poem was the ideal vehicle for a young writer eager to
express himself in verse but impatient with the strictures of Arabic
meters, which his late education in Arabic prevented Rihani from
employing well. The following example of Rihani's prose poetry,
translated from the Arabic, is taken from an article he wrote entitled
‘In Defence of Light"

Light! Light! May it shine in our hearts, no matter how dark
the world.

May it stream forth from our hearts, no matter how gloomy
the horizons.

At night my lowly hut in the valley is poorly candle lit,

Yet my eyes see all the light in the world and reflect it therein.
And if the storm should uproot my hut like a tree, and bear it
to the mouth of the river,

There among the rocks is a cave, an impenetrable haven from
the storm,

There, too, shines the light of the sun and the stars.

And if the skies become dark, and the stars and the planets
are seen no more,

Yet is there light everlasting within this human heart.

May light shine in our hearts, no matter how gloomy the
horizons."

A man of Rihani's calibre clearly needed to speak to the world in
more than one language. In English he was able to reach a vaster
readership, and in his writings he consistently defended the right
of the Arab world to live with dignity, freedom, and independence.
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a lover of nature and of all things simple; but on the other hand,
he talked not of vague escapist solutions but of credible aims
and objectives and championed not idealistic causes but science,
technology, and progress. An intellectual and practical stance
underpinned by a vision and an intuition kept him in firm touch with
the real needs of his people. As a critic, he expressed the utmost
contempt for linguistic scholasticism and for Romanticism in the
form of woolly sentimentality. He reserved his most vitriolic attacks
for the Arab neo--Classicists, and was one of the first to call for
socially committed poetry. A poet, he argued, should be involved
fully with the lives of those around him, as in the noble Bedouin
tradition established long before the advent of Islam.

In his Arabic writings he warned his own people and his Arab
brethren against the many dangers threatening them and the
ambitions of outside powers with regard to their territorial integrity.
He appealed to them to be wary of the oil wealth that was about to
descend onthem. He warned them against disunity and encouraged
them to consolidate and develop their spiritual and moral values
as well as their human and material resources, and he bitterly
attacked religious prejudice, political extremism, and divisive tribal
loyalties. He urged them to unite in promoting a philanthropic
spirit in reforming and modernizing their societies so that the Arab
people would be able to play an important role in the modern
world without sacrificing the moral and spiritual heritage which
has been their mainstay since the dawn of history. He also tried
to acquaint the Arabs with the best in Western society, especially
the tradition of personal freedom and intellectual liberty, cultural
achievements, and the application of modern techniques to social
and economic functions.
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materialistic world in which he lived. Turning to English literature,
however, he found a measure of solace, recognising in the works
of major English writers moral and social values more refined than
those upheld by the society in which he lived, and a temperament
more akin to his own. It was the influence of the American author
Ralph Waldo Emerson, however, which encouraged Rihani's interest
in English literature. It was through Emerson that Rihani was
introduced to the nineteenth-century English writer Thomas Carlyle,
who was to become an important factor in Rihani's subsequent
development as a writer and thinker.

Paradoxically, it was Carlyle who first instilled in Rihani a desire to
know more about the Prophet Mohammed—he must have read
Carlyle’s essay on the Prophet in Heroes and Hero Worship. In this
manner, he became determined to find out more about his own
people and their culture. Rihani's interest in the Arabs was further
encouraged by a reading of Washington Irving's The Alhambra,
which inspired him to think deeply about his own cultural roots in
the Arab world.

Rihani developed the art of the essay in modern Arabic and created
it as a pliable literary vehicle that had far reaching influence on the
development of modern Arabic prose and journalism. His American
education was a crucial factor in this process, since both the form
and the content of his essays bear the unmistakable influence of
the transcendentalists Ralph Waldo Emerson and Henry David
Thoreau, both of whom Rihani read avidly while in his teens.

Rihani was both a Romantic and a Realist. On the one hand, he
firmly rejected the ills of society and was both a literary rebel and
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and civilisation in which peace would prevail and harmony exist
between East and West. Thus he may be seen as moving within
three concentric circles: Lebanon, the Arab world, and the world
at large.

Rihani's American experience reminded him of his Arab cultural
heritage, as the author himself states quite explicitly in his
Introduction to Muluk al ‘Arab (‘Arab Kings'), published in 1924:

As a child, I knew little about the Arabs, and what little | knew
was derived from what mothers tell their children about the
Bedouin in an attempt to frighten them into behaving properly
(“shush, the Bedouin is here”). Consequently, when | arrived
in America | had nothing but fear for those whose language
| speak and whose blood runs in my veins. The only other
culture | knew anything about was the French, and this only
superficially, my information being derived from the French
school | attended in Lebanon which taught me that France
was the greatest nation in the world, the noblest, richest,
and most advanced; the centre of civilisation, beauty and
light; a peacock among nations, strutting majestically among
the domestic fowls of the world’s barnyard... After arriving in
America, | became an admirer of the vitality of the American
people, of the freedom they enjoyed in their thought, speech
and deeds, but at the same time grew to fear their intense
materialistic activity, their acquisitiveness.®

Though retaining his interest in French literature, other aspects
of French culture ceased to interest him, and gradually even the
literary works of France left him dissatisfied as he sensed the gulf
which existed between their abstract speculations and the hard,
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cultures to an extent perhaps never achieved before. Profound
though his grasp of the modern West was, Rihani never lost sight
of the rich cultural heritage into which he was born, and which was
bequeathed to the world by Arab civilisation. Politically, he was a
dedicated liberal, but his idealism was tempered with a practical
recognition of the need for an ordered, disciplined society. And
whilst firmly opposed to blind fanaticism, extremism, and bigotry,
he always retained a healthy respect for tradition.

Although a pioneer in more than one field and blessed with a highly
charismatic personality, Ameen Rihani was modest and sought no
personal glory in his undertakings in the service of humanity. He
believed in striving tirelessly for the causes closest to his heart, and
the impeccable integrity, sincerity, and honesty which characterized
everything he said or did is illustrated by his Arabic motto: ‘Say your
word and go your way'.

Among his many accomplishments, he was the first Arab traveller
of modern times to describe the heart of Arabia and communicate
to the world the great spiritual, moral, intellectual, literary, and
material treasures of what he called ‘the most fertile region in
history’. He enriched English with translations of such Arab poets
as Imru’” al Qays and Abu'l ‘Ala” al Ma‘arri, as well as enhanced his
own culture by transmitting the ideas of Carlyle and the American
transcendentalists in his Arabic writings. He was the first Arab to
write and publish a novel in English. And he was a thinker who
firmly believed in his country, Lebanon, and viewed it in the context
of the great Arab heritage, just as he saw the Arab world in the
wider context of the family of nations. He regarded himself as
the beneficiary of the rich synthesis of Christian Muslim traditions,
and was fully aware of the larger perspectives of a global culture
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Blood relationship we may lack,
But literature is our adopted father.? ix

The Arabs had long ago influenced the world intellectually,
politically, and spiritually. They had contributed to European
rationalism through the writings of Averrous (Abdul Walid
Muhammad Ibn Rushd, AD 1126-1198). The Arabs had introduced
the concept of nationhood and, directly or indirectly, they had
influenced the development of progressive thinking in matters of
Christian theology. Inthe mid-twentieth century and after the Arabs
made a material contribution in form of oil, which constituted a new
currency and source of wealth. At that juncture in history, with the
world poised to enter the age of space and modern technology, the
Arabs again held the key to the new world, the doors of which were
opening one after another. The Arabs were facing the greatest
challenge in their history: their new oil wealth would mean either
progress or disaster.

At this important time in the history of the Arabs, Ameen Rihani
appeared on the scene as their ‘Ambassador’, and in his life and
thought he was the archetype of the modern Arab aware of his
place in history and appreciative of the immense cultural wealth
of his people. Although fully Lebanese at heart, Rihani was one of
the most distinguished representatives of Arab civilisation in the
twentieth century; yet in the final analysis he was a Universalist in
every respect.

As an essayist, novelist, philosopher and poet, Ameen Rihani
believed passionately in the oneness of the world's religions and the
brotherhood of all nations. Virtually able to claim dual nationality of
Lebanon and the United States, he assimilated two widely differing
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It is indeed remarkable that the true spirit of Arab civilisation was
always fully understood by the great poets, if not by political leaders.
The literary admirers of Arab civilisation and culture included
Goethe in Germany, Yeats in Ireland, and the English poets for
whom Arabia was a reminder of their own Elizabethan world before
the birth of industrial England. These writers were drawn to the
mystery of Arabia, to the intelligence of the Arabs and their wisdom,
to their unique qualities as a people, and to something special
about their mystical bent of mind that was never too mystical to be
realistic. Robert Browning's “Sordello” seems to capture this kind of
fascination with the Arabs and their civilisation:

Speaking the Greek’s own language, just because
Your Greek eludes you, leave the least of flaws

In contracts with him; while, since Arab lore
Holds the stars’ secret—take one trouble more
And master it!8

The word ‘Arab’ today no longer refers only to the Bedu or nomadic
tribes of Arab origin living in the desert, nor exclusively to their
descendents of pure Arab origin. Atpresent, the term definesanyone
who lives in an Arab country, speaks the Arabic language, possesses
an Arab culture and shares in the common heritage of the Arab
nations. Arab identity may be divided into three main categories:
the Arab intellectual heritage, a modern Western heritage, and a
heritage of varying social ideologies. In other words, the Arabs of
today are of mixed blood, having evolved and integrated with other
races and cultures. Beyond geographical proximity, economic
interdependence, and a shared history, the poet Abu Tammam
aptly summed up the key link that binds all Arabs:
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Rihani, Gibran, and Naimy enthusiastically promoted the concept of
amodern, global ethic. To a significant degree, their lives and works
representedaconfluenceofcultures: Arabswhowerefullyconversant
with the West, the intellectual origin of their message is found in the
spiritual traditions of India. These three thinkers imbibed from a
spring of knowledge founded by the transcendentalists of America,
the English Romantic poets, and above all by the Sufi luminaries
of Arabia and Islam such as lbn Arabi, Ibn al Farid, and the great
Persian poet Jalladin Rumi. In other words, these Lebanese writers
were proponents of that timeless and ever-lasting tradition which
is the foundation of the perennial wisdom. In an essay entitled ‘al-
Tasahul al-Dini’ (‘Religious Tolerance’), Rihani observed:
How wonderful it would be for Westerners and Easterners if
they were to learn from each other what is beautiful in their
faiths, proper in their traditions, sublime in their arts, just in
their rules and laws, and perfectin their manners. The essence
of that which is true and perfect in the cultures of the East and
the West, unified and synthesised, is the only remedy for the
religious, social and political maladies of our time. Western
man can then return to God; while Eastern man can reduce
much of God’s burden.”
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ethnic and religious groups, Lebanon was, and remains, a pluralistic
society. Rihani, Gibran, and Naimy recognised that Lebanon
continues to have many lessons to teach, and to learn from, the
West. In particular, Lebanon can learn from the West's record of
democracy and individual rights. On the other hand, it can teach
the West values of honour, generosity, hospitality, and spiritual
ethics. All three authors hoped that, as the twentieth century
progressed, both sides would grow more tolerant and mature so as
to be able to work together to bring about a new era of concord and
understanding of the unity in diversity of mankind and the potential
for the establishment of a lasting dialogue between its various
cultures, religions, and civilisations.

These writers conducted a dialogue with the West in English even
as they communicated with their Arab brethren in Arabic. To their
Eastern audience they spoke on behalf of Western traditions of
democracy. And they were possibly the earliest voices to speak to
both the East and the West simultaneously about the importance
of human rights, women’s rights, a sustainable environment,
inter-racial harmony, and a culture of peace. Perhaps there is
no finer proponent of this dialogue than Ameen Rihani, whose
motive in all he wrote was to promote peace and encourage a
proper understanding between East and West, between Islam
and Christianity, and to reconcile tradition with modernity. It is
appropriate for us, therefore, to examine and reflect upon the
life and works of Ameen Rihani. Today, our institutions of global
governance are at long last recognising the importance of the
approaches Rihani and his colleagues were advocating as long ago
as the early twentieth century.
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If we were to do away with the [non-essentials of the] various
religions, we would find ourselves united and enjoying one
great faith and religion, abounding in brotherhood.*

Similarly, Naimy observed:
If all those belonging to a religion were to understand its
essence and ultimate purpose, the world will have but only
one Faith.5

Rihani also addressed this theme when he wrote:
| counsel you to heed every new light. And know that a heart
full of many lights is better than a mind full of much knowledge.
For in each one of the World Faiths there is a light that shines
for a while—and that “while” may extend to three or four, or
five thousand years. But no light vanishes before a new light
appears in its place.¢

These three writers were all Christians; two were Maronites, and the
third was a Greek Orthodox who attended a seminary in Russia. Yet
they were entirely comfortable in considering themselves as heirs
to an Arab-Muslim cultural heritage. Similar cases occur in Europe,
where non-Christians partake of, and contribute to, a culture that is
essentially Judeo-Christian in character. Gibran, Naimy, and Rihani
accepted and celebrated the greatness of Islam within a context
of unity in diversity. As a matter of fact they had no difficulty in
recognizing Islam as a true religion and the Holy Qur'an as the word
of God. They demonstrated that one could be Christian in faith yet
inextricably linked to Islam in both language and culture.

As a meeting-point between East and West, a bridge between the
ancient and the modern worlds, and the home of many diverse
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If nature was a uniting force, all three writers could perceive only
too well the man-made characteristic of those other forces that
divided peoples from one another. In The Book of Mirdad, Naimy
included a colloquy on war and peace held between his character
Mirdad and a Prince. The chapter is especially relevant in view
of Lebanon'’s history of conflict. Asked by the Prince what a ruler
should do when his realm is threatened by a neighbour with whom
he desires peace, Mirdad replies:

Aye, fight! But not your neighbour. Fight rather all the things
that cause you and your neighbour to fight.?

This clear and impartial advice applies equally to East and West,
pointing the way to lasting reconciliation between them through
the words of a member of a peace-loving nation which had never
taken up arms to impose its will on others. Rather than taking pride
in military conquest as its neighbours did in ancient times, Lebanon
was already spreading the ideal of peaceful and friendly coexistence
based on shared interests.

At the heart of Lebanon’s mission in the world, as Rihani, Gibran and
Naimy understood that mission to be, was the creation of a model
inter-religious society, a multi-faith community in which diversity of
belief is celebrated and respected by all confessional parties. These
three writers constructed a system of thought that incorporated the
following elements: no religion represents a final revelation of God
to man, religious truth is relative, divine revelation is continuous,
religious experience is progressive, and in essence all religions
are one. They believed that the way to human salvation is a new
perspective, a belief in a spiritual unity and an understanding of
religious truth which is holistic and universal; hence Gibran’s words:
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vivid apprehension of the catastrophes that must inevitably result
from the breakdown of such coexistence.

Rihani the thinker and prose writer, Naimy the mystic philosopher,
and Gibran the poet all realised the eternal truth of unity in diversity
and expressed it in their respective works: The Book of Khalid; The
Book of Mirdad; and The Prophet. For these writers, the East and
the West, the pagan and the Christian, the ancient and the modern,
the past and the present, came together to reaffirm their faith in
the ‘Unity of Being’; and the image of the eternal rebirth of beauty
and passion in Adonis joined forces with the message of Christ,
who taught selfless love, so that this in turn confirmed them in their
belief in the healing power of Universal Love. They all attempted
to introduce into the main fabric of their works a Christian-Muslim
synthesisemphasising reconciliation between Islam and Christianity.
In 1910 Gibran, Rihani, and their colleague Yusuf al-Huwayik met in
Paris and drafted detailed plans for a cultural renaissance of the
Arab world. Among their ideas was the founding of an opera house
in Beirut, the outstanding feature of which was to be two domes
symbolising reconciliation between Christianity and Islam.

In a period of history sometimes characterised as the ‘Age of
Anxiety'—when anger, disintegration, corruption, disorientation,
and anarchy were the order of the day—these writers stood alone,
emphasising the importance of reconciling reason and passion, of
balancing the physical with the spiritual, of perceiving the divine
order that is inherent in all things on earth and in heaven, and in
conforming to its bidding. They saw the body of the world as an
outward manifestation of the divine essence. To commune with
nature, the link that binds us one to another, was for them akin to
a religious experience.
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Perhaps no one captures the essence of Lebanon as a unifying force
in a diverse global community more beautifully and eloquently than
three of her own sons who, like Lebanon herself, occupy a unique
place in both Eastern and Western culture. Ameen Rihani, Kahlil
Gibran, and Mikhail Naimy—who were all friends and colleagues—
were responsible for a ground-breaking body of work written in
English at the dawn of the twentieth century. Each of these writers
possessed the invaluable ability to communicate to both the East
and West the unique position held by their homeland, Lebanon,
in an era of industrialisation, nationalism, and the overwhelming
sense of anxiety that became a trademark of the modern age.

Lebanon forms the heart of the Middle East, an area sanctified by
the three major monotheistic religions—Islam, Christianity, and
Judaism—and described by Arnold Toynbee as ‘the round point
of history’. Ancient traditions of seafaring and trade made the
Lebanese skilful in communicating with other peoples and global in
their outlook even before that concept was common currency. Yet
Lebanon also knew the tragedy of war, for it had been ‘a darkling
plain Swept with confused alarms of struggle and flight, Where
ignorant armies clash by night'.2

For Rihani, Gibran, and Naimy much of what they gave to the world
they owed to their homeland, unique in so many ways, particularly
in its geographical position and its mixture of ethnic groups and
languages (primarily Arabic, English, and French). This was the
Lebanon of the sacred cedar grove, of the dreaming ruins of the
Temple of Astarte, of the lofty snow-capped mountains soaring
into heaven. Most of all, perhaps, they were indebted to Lebanon
for their awareness of the inestimable blessings that flow from the
harmonious coexistence of differing peoples and faiths, as well as
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whose stirring play The Return of the Druzes places Mount Lebanon
at the heart of the drama. Browning depicts the Lebanese as an
independent, free, and heroic people of indomitable will who seek
refuge in the mountain, an inspirational and character-moulding
environment symbolising strength and fortitude. And even an
author such as D.H. Lawrence, inspired by Biblical descriptions of
the country, succeeded in capturing its atmosphere—the myth, the
image, and the ideal—in his short novel, The Man Who Died.

Many of those English-speaking writers and poets who touch on
Lebanon in their work have clearly glimpsed the inner as much
as the outer beauty of the country. In 1853, for instance, Colonel
Charles Henry Churchill prophetically envisioned the vital role that
Lebanon would soon play in breaking down the barriers between
East and West:

When Mount Lebanon ceases to be Turkish, it must either
become English, or else form part of a new independent State,
which, without the incentives to territorial aggrandizement, or
the means of military aggression, shall yet be able to maintain
its own honour and dignity and more especially to promote
the great object for which it will be called into existence, for
which indeed, by its geographical position it will be eminently
qualified; that of creating, developing, and upholding a
commercial intercourse in the East, which shall draw together
and unite the hitherto divergent races of mankind in the
humanizing relations of fraternity and peace™.

Colonel Churchill's contention that Lebanon might properly become

English territory reflects the vanity of his time and audience, but his
observations are thereby rendered no less perceptive.
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Over the centuries it has often been observed that the East exercises
a remarkable fascination for the West. There has long been a
presence in Western literature, for example, of a poetic image of
Lebanon with a myriad of associations, connotations, nuances, and
suggestions—a mosaic made up of hundreds of small pieces, a
kaleidoscopic representation. This poetic image includes Lebanon
the land, Lebanon the mountain, Lebanon the cedar tree, Lebanon
the people, Lebanon the melting pot of the world's religions—
including the religions of passion, of ancient and classical faiths,
and of so-called pagan manifestations of gods and goddesses. The
rich image of Lebanon has a unique significance in Western poetry
in which it is frequently suggestive of ideas enriched by tradition,
legend, and myth, as well as by the vast historical processes that
affect the destiny of nations.

In English literature, scattered images of Lebanon are found in
the works of a wide variety of authors throughout the centuries.
Foremostamong these works is the King James Bible, which contains
over sixty references to Lebanon by name, over seventy references
to the cedars, and numerous references to places in Lebanon such
as Tyre and Sidon. In the Holy Bible, Lebanon’s name is a synonym
for beauty as in the Song of Solomon (v.15): ‘His countenance is as
Lebanon, excellent as the cedars'. In Psalm 104 (v. 16) it is recorded
that ‘the trees of the Lord are full of sap; the cedars of Lebanon,
which He hath planted'. Next to the Holy Bible the most revered
works in English are of course those of Shakespeare whose play
Pericles, Prince of Tyre, is set in Lebanon. The backcloth of Tyre
plays an important part in the work. The Bard's poem ‘Venus
and Adonis’, too, although not actually mentioning the country, is
closely associated with Lebanon. There is also Robert Browning,
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In thinking about the conference theme, “Gibran in the 21st Century:
Lebanon’s Message to the World,” we must remember and recognize
the importance of Mary Haskell. Mary moved Kahlil forward with
his written and visual work, but she also ensured his worldwide
legacy. First, according to his wishes, she donated the contents of
his studio to his hometown in Besharri, Lebanon. She also gave her
personal collection of his art work to her home museum the Telfair
Academy of Arts and Sciences, now part of Telfair Museums, in
Savannah, Georgia, in the United States. And, finally, she chronicled
his life in an extensive journal, saved all their letters, and secured
the accessibility of these documents by placing them within an
established public university in America, the University of North
Carolina, Chapel Hill. In total, Kahlil and Mary left a message and
a legacy for the world, in the 20th and 21st centuries, and beyond.

FOOTNOTES

1) For more information about Kahlil Gibran and his work, and Mary Haskell, see Jean
Gibran and Kahlil Gibran, Kahlil Gibran: Beyond Borders (Northampton, Massachusetts:
Interlink Books, 2016); Suheil Bushrui and Tania Sammons, The Art of Kahlil Gibran
at Telfair Museums (Savannah, Georgia: Telfair Museums, 2010); Alexandre Najjar,
translated from the French by Rae Azkoul, Kahlil Gibran, A Biography (London, San
Franscisco, Beirut: SAQI, 2008); Suheil Bushrui and Joe Jenkins, Kahlil Gibran: Man and
Poet (Oxford, England, Oneworld, 1998); Robin Waterfield, Prophet: The Life and Times
of Kahlil Gibran (New York: St. Martin's Press, 1998); Béatrice Peyret-Vignals, editor,
Khalil Gibran: artiste et visionnaire (Paris: Institut du Monde Arabe, 1998).

2) Wellesley College Archives; Minis Family Papers, Southern Historical Collection,
University of North Carolina, Chapel Hill; Matthew Arnold, Culture and Anarchy
(Oxford, England: Oxford University Press, 2009, originally published 1869); Thomas
Carlyle, On Heroes, Hero-Worship and the Heroic in History (New York: Crowell, n.d.,
originally published 1841).

3) April 20, and February 22, 1911, Mary Haskell Diary, Minis Family Papers.

4) March 10 and March 1, 1911, Mary Haskell Diary, Minis Family Papers.

5) October 4, 1911, Mary Haskell Diary, Minis Family Papers.
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Barbara Young, a writer, completed the manuscript, critics deem
the final publication less authentic.

In May 1918, Kahlil shared his first draft of The Prophet with Mary,
which he originally called “The Counsels.” After going through the
manuscript, he asked, “Do you notice how full these things are of
what we have said in talking together—sometimes years ago...
There's nothing in them that hasn't come from our talks. Talking
about them with you has made them clear to me.” Finally, they
realized the fruit of their labor—the collective hours of reading and
discussing and debating literature and ideas culminated in bringing
Gibran's universal messages to the world. In October 1923, Mary
received her copy of The Prophet in Georgia. She wrote to Kahlil:

This book will be held as one of the treasures of English literature.
And in our darkness we will open it to find ourselves again and
the heaven and earth within ourselves. Generations will not
exhaust it, but instead, generation after generation will find in the
book what they would fain be—and it will be better loved as we
grow riper and riper.

Nearly one hundred years later, The Prophet has sold millions of
copies worldwide, has never gone out of print, has been translated
into more than 100 languages, and thus, fulfilled Mary's prophecy.®

Kahlil and Mary did not map out a literary journey for themselves
when they first met in 1904. No one, least of all those two distinct
and very different individuals, would have believed the voyage on
which they would soon embark. But, board they did, and we are all
fortunate beneficiaries of their literary adventure.
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focused on creating literature. At times Mary assisted Kahlil as his
scribe, at other times she helped with words and phrases. She
coached with purpose, and with the goal that Kahlil would one day
write solo. While working on The Madman in 1914, she recorded, “It
will not be long before he will be so a master of English that he need
look nothing over with anybody...And his English prose is poetry-
prose—"the voice of a voice” is in it.” Nonetheless, Kahlil recognized
Mary's valuable input, and utilized her editing skills for all his major
writings in English, even after she moved to Savannah in 1923. In
January 1917, Kahlil wrote: “You see, Mary, | go to your school, too,
and | am sure that | could not have written a word in English if it
were not for you.” And, again, in April 1918, he wrote: “how can
anything of mine be really English without your help?

Mary explained to Kahlil how she critiqued his work. With each text,
she measured the work with three criteria: herself, contemporary
readers, and future readers. Beyond giving praise, she ignored the
first measure. For two, she looked for clarity, and for three, she
asked “will it be solid...to the simple man generations hereafter...
and is there anything in it that time will discard?” Essentially, Mary
was looking for fundamentals, or the universal spirit the couple had
scrutinized earlier among the “supreme literary expressions of the
World-Soul.”

Kahlil published The Madman in 1918, followed by The Forerunner
in 1920, and then his “supreme literary expression,” The Prophet
in 1923. He published three additional books before he died, Sand
and Foam (1926), Jesus, the Son of Man (1928), and The Earth
Gods (1931), and two books were published after his death, The
Wanderer (1932) and The Garden of the Prophet (1933). Gibran’s
final book was unfinished at his death, and though his secretary,
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in all English literature...Swinburne reaches so much farther than
the rest—such a variety—and do you notice how he uses the same
word again & again & again—varying the stress so wonderfully?”
Conversely, the same month she noted that Kahlil “appreciates
Invisible Links by Lagerlof, to my pleasure.” Swedish writer Selma
Lagerlof, a writer Mary admired, was the first woman to win the
Nobel Prize for Literature in 1909.*

Kahlil's and Mary's discussions often focused on great literature.
In reference to a course Mary created, they identified and debated
“supreme literary expressions of the World-Soul.” The criteria for
this elite honor dictated that “the few supreme world souls put their
all into universal ideas & their work, with its faults included...[and]
Their ideas may choose a garment from any source or time—faery,
antiquity, or present day—but it must be itself of the complete
being of the author.” After deliberating, or what Mary called
“talking the bark off our tongues,” they made their final selection,
which included the “Book of the Dead, Job, Aeschylus, Sophocles,
Euripides, the Koran, Dante, Shakespeare, Michelangelo, Leonardo,
Faust, Balzac, Nietzsche, Ibsen, and Whitman.” They had a “thrilling
discussion” about whether to include a play and Swinburne, but
decided against both, as well as omitting “Spanish works.” On the
surface, these discussions of great literature appeared ordinary and
routine, but bubbling underneath, both Kahlil and Mary understood
their analyses had a purpose. They studied and strove to fully
realize the universal essence of these great works to push Kahlil's
work forward and to achieve the same honor of “supreme literary

expression.”

The final tier of the Gibran-Haskell literary journey began when
Kahlil started to write in English, and their time together, and apart,
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as he laughed: "Oh! What a good time | do have here! | live here &
only here—at other times I'm not living.” Their literary discussions
were quite diverse and prolific and would blend seamlessly
with their discussions about other art forms, as well as politics,
religion, history, people, and all other topics. In February 1911, for
example, their literary discussions ranged from the medieval to the
contemporary, and included readings and discussions of the work
of Garth Wilkinson, the English editor of Emanuel Swedenborg's
work, English poet Francis Thompson's Sister Songs, John Gower's
Middle English 33,000-lined poem Confessio Amantis, Ralph Waldo
Emerson, Ezra Pound's Tempore Senectutis, Dante Gabrielle
Rossetti's Sister Helen, Oscar Wilde's The Fisherman & His Soul, The
Singing Leaves by Josephine Preston Peabody, Algernon Charles
Swinburne’s essay on Blake, a catalogue of the British Museum's
Egyptian collection, the Koran, and Tolstoy. When Kahlil read
Tolstoy aloud, Mary noted how he sounded: “Exquisitely modulated
in expression—very slow, he always reads English slowly, but most
musical. | never heard more just & perfect inflection of meaning.”
Charlotte came to visit the same month, and participated in all their
gatherings. On two occasions she read the manuscripts of two plays
she wrote, The Weakling and Paul.?

Unlike the mentor/protégé relationship Gibran had with Fred
Holland Day, Kahlil and Mary discussed and shared their literary
interests as peers. In March 1911, Mary recorded in her journal a
conversation they had about Swinburne. She told Kahlil: “Last night
I made friends with Swinburne. | see by marks that I've read a good
deal of him before—but | wasn't ready---I didn't know him—Last
night | began to see him—hear him—Ilove him.” Kahlil responded:
“Ah!' | knew that would come...” Then, while reading Swinburne’s
Atalanta in Calydon, he shared: “This is my favorite single poem
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demise of society could only be remedied through the pursuit of
perfection in all cultural realms, especially education. Carlyle’s ideas
leaned towards socialism, but he also believed in the importance
of bold, visionary leaders to guide social, political, and religious
change, which he wrote about in On Heroes, Hero-Worship and the
Heroic in History. Carlyle also influenced Kahlil's friend and fellow
Lebanese writer Ameen Rihani.?

With their formal educations behind them, and their literary
foundations set, Kahlil's and Mary's discussions about literature
began in earnest after his return from Paris. The couple continued
to learn and discover from the works they read and examined,
however, they did not dedicate themselves to a regimented study.
Both Kahlil and Mary would bring books to their frequent meetings,
usually at Mary’'s school during the evening hours. They read to each
other. When Mary read, Kahlil often drew. Their gatherings were
not exclusively dedicated to books, and were often squeezed in
between visits to the theater, symphony, museum, or library. Their
meetings also included examinations and discussions about Kahlil's
art work. Kahlil often showed up at Mary's with wet canvases that he
carried from his home, over a mile away. Sometimes their meetings
included other people, such as Charlotte Teller and Aristides
Phoutrides, two other creatives Mary supported. More rarely, Mary
would host a dinner party to invite people who might help Kahlil
in some way. Mostly, however, Kahlil and Mary preferred to spend
their time alone. Their visits would often go into the wee hours of
the night or morning, causing Mary a bit of concern about what her
neighbors thought, but not enough to shoo Kahlil out earlier.

In April 1911, Mary recorded in her journal that they read Swinburne
“with a big chair for our feet.” She noted Kahlil's comments, spoken
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and Mary as an educator and patron. Along the way the couple
embarked upon a literary journey.'

By the time Kahlil and Mary met, each had finished their formal
educations—Kahlil from Madrasat-al-Hikmah, a Maronite college in
Beirut, and Mary from Wellesley College in Massachusetts, one of
the elite American schools for women. In Lebanon, Gibran focused
his studies on Arabic and French literature. He also began to write,
and, with his friend Joseph Houwaiik, published a school magazine
called al-Manarah or The Beacon. Kahlil's knowledge of Western
literature largely came from his early American mentor Fred
Holland Day. Day, a book publisher, bibliophile, and avant-garde
photographer, introduced Kahlil to Shakespeare, Tolstoy, and
classical mythology, but he emphasized the Romantics in their varied
forms, including Emerson and the Transcendentalists, Rossetti
and the Pre-Raphaelites, Maeterlinck and the Symbolists, and
D’Annunzio and the Decadents. His approach was not systematic,
but often left to the whims of the works Day and/or his friends
and associates shared with Kahlil, including Gibran's one-time love
interest poet Josephine Preston Peabody. As Kahlil began to learn
English, Day would read aloud to him, and later generously shared
his library with the young scholar. Gibran also spent time at the
Boston Public Library.

At Wellesley, Mary studied Western literature, along with
philosophy, German and the sciences. She also served as an editor
for the school's paper The Wellesley Magazine. She too had an
interest in the romantics and their related genres, but she was
also a follower of the English writers Matthew Arnold and Thomas
Carlyle. Categorized as Victorian sage writers, these authors penned
works that moralized their views of the world. For Arnold, the moral
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Tania Sammons: The Literary Journey
of
Kahlil Gibran and Mary Haskell

The powerful cross-cultural connection between Kahlil Gibran and
Mary Haskell marked one of the twentieth century’s most important
creative partnerships. Bridging two disparate backgrounds, the
couple transcended their differences to bring forth clear messages
of peace and understanding in a world full of chaos. Their labor of
love culminated in Kahlil's writing one of the most notable books in
history, The Prophet. To reach this terminus, the couple’s voyage
traversed a three-tiered passage of literary discovery that began
with their individual studies, moved into their collective exchange,
and concluded with life-changing creative material.

Kahlil's and Mary's relationship began and developed through
Gibran's visual art. The couple met at an exhibit of Gibran's early
work at photographer Fred Holland Day’s studio in Boston in 1904.
Their initial meeting led Mary to displaying Kahlil's work at her private
girls’ school, also in Boston. Later, she sponsored his art studies in
Paris, and funded his studio in New York City. Kahlil and Mary were
separated by nearly a decade in age, and raised in vastly different
environments—Kabhlil, in the mountains of Lebanon, and a poor
urban American setting, and Mary, in the freshly defeated Southern
United States within a family of former slaveholders. Despite these
immense chasms, the couple overcame their differences. After
returning to the United States from his studies in France in 1910,
Kahlil's and Mary's relationship evolved and deepened. The couple
continued to discover common interests—art, music, theater,
history, people, and literature—and shared their hopes and dreams
for the future through their work—Kahlil as an artist and writer,

152



' THBPR@PHET |

BY K&HLIL GIBR&N

Hoadi 10 il i
Prodeier

Full Collection at www.kahlilgibran.com

151



Edging closer and closer, (like, literally finding a braille copy), we got
nearer to our target; “98 Translations! List updated”. After a couple
of days of no emails from Francesco, | thought research currency
has come to a close. However, a new email from Francesco popped
up: “102 translations!” read the subject line. This was just amazing.

Astonished, amazed and just plain dumbfounded, we both knew
we have discovered something special, and this would herald in a
new era in the Gibran publishing world. The official total number of
translations as of now is 104!

As we pondered this incredible outcome, | began to research, where
The Prophet ranked in the overall listings of recorded translations.
According to the “Wikipedia list of literary works by the number of
translations The Prophet, with a 104 translations, sits at number 10,
just behind the book of Mormons. Further to our surprise, when
you break down the list of the top 10, taking out the religious texts,
numbering four in total, The Prophet sits in sixth place after four
Fairy Tale books and two Novels.

Therefore, if we consider this ranking based on the Wikipedia list,
The Prophet isthe only book of Prose Poetry in the top 10, this might
in an “unofficial" way place The Prophet as the most translated book
of Prose-Poetry in a single volume of work.

We say "unofficially" because we are still seeking verification of this

fact with other lists and literary bodies and we hope to update the
reader, as we learn more in the coming months.
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Thetranslationsin this study have beenverified citing atleast awriter
and a publisher. We cannot, however, confirm that the translation
works are accurately examined for poetic authenticity and tone, or
whether or not the translators translated the work from the original
English publication or some other language. We solely focused on
the availability of the translated publication.

Starting with The Kahlil Gibran Museum in Lebanon, under the
guidance of Mr. JoeJaja, general manager of the Museum, who kindly
gave us a list of 49 translations of The Prophet. These translated
books are part of the Gibran museum'’s collection. Based on this
official list, we began to verify each copy and quickly added four
translations, therefore bringing the number to a 53 translations.

Digging further, Francesco and | emailed our co-working files back
and forth for what seemed like a daily affair. The anticipation of
each other's emails whenever we found new copies was similar to a
seeker in a treasure hunt expedition.

Daily, we kept asking the question; how many more can we find?
And when we reached 70 translations, we thought it was time
to announce triumph and ring the bells of celebrations, but the
floodgates were just opening, the numbers just keptincreasing, and
each day we added 2, 3, or 5 new translations to the list.

Living in Australia the time zone between myself and Francesco in
Italy was 9 to10 hours, so each morning, | would wake up to yet
another email from Francesco with the subject line “List update 82!
86!" and so on! When we reached number 90, we were both in awe,
but the hunter in us both was beginning to ask the question can we
reach the three digit number? Is it possible we could hit the magic
milestone of 100?
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Another reason why this study is timely is the fact that this year
also marks the end of The Prophet worldwide copyright. After 95
years, the publisher of The Prophet, Alfred A. Knopf, now owned
by Random House Penguin, will officially have no more copyright
authority over the original works in English.

The Research

This research study of The Prophet's translations is based on
mapping worldwide translations, that are in circulation, in different
languages and dialects.

So with that in mind, my colleague, Francesco Medici, began
scanning the global net, library archives, as well as our international
networks, in search of unknown translations. What we found has far
exceeded our expectation and even surprised those who thought
they knew what the numbers of translations were.

As far as we know, no comprehensive study has been done until
now; at least not by an academic or private institute. Furthermore,
one would argue that any published list before this one is neither
comprehensive nor thoroughly studied and what constitutes
an official translation is still up for debate and discussion. | would
even say the list we presently have, is not complete, and it is a work
in progress.

Nonetheless, we at least have collated and tallied a basic list with

new and old information, so we consider this list a solid foundation
to continue the work of adding additional translations.
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Not so long ago | was asked to verify, the official number of the
translations of Kahlil Gibran’s book The Prophet.

| felt the need to answer this request as accurately as possible. For
years Gibran scholars have either grappled with doing an in-depth
study regarding the translations of The Prophet or plainly relied on
figures that were published by enthusiasts. So over the last several
years, unofficial worldwide numbers of the translations have been
cited to be between 40 to 60.

To be able to respond to this request, | asked my fellow Gibran
researcher, Francesco Medici to join me in this effort. Francesco
Medici and | researched the many translations of The Prophet,
and the findings of our research are being announced at this
Third Gibran International Conference, which is organized by the
Lebanese Heritage Centre at the Lebanese American University and
the Gibran Chair at the University of Maryland, and held in Lebanon
on January 3-6, 2018 at LAU.

Our study states that The Prophet has been translated more than
100 times, exceeding the 40 to 60 translations that were mentioned
in previous studies. Our research claims that The Prophet is one of
the most, if not the most, translated book of Prose Poetry.

To put it into perspective the number of translations of the book
before this study was already quite remarkable. The Prophet, first
published in 1923, has been reprinted 188 consecutive times in
its 95-year history, making it one of the longest republished work
in modern history with an estimated 100 million copies sold. This
figure is not fully accurate, because in some countries copyrights
are not adhered to as they should, which makes tracking all the
published translations extremely hard.
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Glen Kalem: Translations of The Prophet

Not so long ago | was asked to verify, the official number of the
translations of Kahlil Gibran’s book The Prophet.

| felt the need to answer this request as accurately as possible. For
years Gibran scholars have either grappled with doing an in-depth
study regarding the translations of The Prophet or plainly relied on
figures that were published by enthusiasts. So over the last several
years, unofficial worldwide numbers of the translations have been
cited to be between 40 to 60.

To be able to respond to this request, | asked my fellow Gibran
researcher, Francesco Medici to join me in this effort. Francesco
Medici and | researched the many translations of The Prophet,
and the findings of our research are being announced at this
Third Gibran International Conference, which is organized by the
Lebanese Heritage Centre at the Lebanese American University and
the Gibran Chair at the University of Maryland, and held in Lebanon
on January 3-6, 2018 at LAU.

Our study states that The Prophet has been translated more than
100 times, exceeding the 40 to 60 translations that were mentioned
in previous studies. Our research claims that The Prophet is one of
the most, if not the most, translated book of Prose Poetry.

To put it into perspective the number of translations of the book
before this study was already quite remarkable. The Prophet, first
published in 1923, has been reprinted 188 consecutive times in its
95-year history, making it one of the longest republished work
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69) For more information cf. his website Charles Samaha, Attorney at Law (http://
www.attorneycharlessamaha.com).

70) He was a cousin of poet, writer and journalist Jamil I. Malouf (Jamil Ibrahim al-
Ma’'laf, 1879-1951), friend of Gibran and nephew of Yousef N. Malouf (Yasuf Ni‘man
al-Ma'laf, 1870-1956), founder in 1897 in New York of Arabic weekly newspaper Al
Ayam (al-Ayyam, “The Days"). In 1908, after Jamil had moved from Paris to Sdo Paulo,
Brazil, Gibran addressed a letter to him in which he calls him «Dear brother» (cf.
Kahlil Gibran: A Self-Portrait, cit., pp. 19-21). Some letters from Gibran to Jamil Malouf
are included in the collection edited by Riyad Hunayn entitled Rasa'il Jubran al-ta'ihah,
Bayrat: Mu'assasat Nawfal, 1983, pp. 37-46.

71) Suheil Bushrui and Joe Jenkins, Kahlil Gibran, Man and Poet: A New Biography,
Oxford, England; Boston, MA: Oneworld, 1999, pp. 243-244. Gibran told Mary that
he and Faris Malouf bought the building on May 21, 1924 (cf. Kahlil Gibran: Beyond
Borders, cit., pp. 369-371; The Letters of Kahlil Gibran and Mary Haskell, cit., pp. 651-
663).
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59) Francesco Medici Collection.

60) Cf. respectively: al-Majnan, al-Qahirah: Matba‘at al-Hilal, 1924; al-Sabiq, al-Qahirah:
Matba‘at al-Hilal, 1925; al-Nabr, al-Qahirah: al-Matba‘ah al-Rahmaniyah bi-Misr, 1926
(appended to the book is an analytical article by Professor Frankel, President of the
Jewish Community in Detroit); Ramal wa-Zabad, al-Qahirah: Maktabat al-'Arab, 1927;
YasU' Ibn al-Insan, al-Qahirah: al-Matba‘ah al-‘Asriyah, 1932; Alihat al-Ard, al-Matba‘ah
al-‘Asriyah, al-Qahirah 1932.

61) Kalimat Jubran, al-Qahirah: YGsuf al-Bustant, 1927.

62) Quoted in Elizabeth Boosahda, Arab-American Faces and Voices: The Origins of
an Immigrant Community, Austin: University of Texas Press, 2003, p. 218.

63) Maurice Maeterlinck, The Treasure of the Humble [Le Trésor des humbles, 1896],
Translated by Alfred Sutro, With Introduction by A.B. Walkley, New York: Dodd, Mead
& Company, 1898.

64) Peter Demianovich Ouspensky, Tertium Organum (The Third Organ of Thought):
A Key to the Enigmas of the World [Tertium Organum: klyuch k zagadkam mira,
1912], Translated from the Russian by Nicholas Bessaraboff and Claude Bragdon,
With an Introduction by Claude Bragdon, Rochester, N.Y.: Manas Press, 1920 (New
York: Knopf, 1922).

65) James George Frazer, Folk-Lore in the Old Testament, 3 vols., London: MacMillan
and Co., 1919 (New York: Tudor Publishing Company, 1923).

66) Havelock Ellis, The Dance of Life, London: Constable and Company, 1923 (Boston:
Houghton Mifflin Co., 1923).

67) George Nicolas El-Hage, “Gibran’s Unpublished Letters to Archbishop Antonious
Bashir,” Journal of Arabic Literature, Vol. 36, No. 2 (2005), pp. 172-182.

68) Cf. Francesco Medici, “Un abito arabo per Il profeta. Lettere inedite di Kahlil
Gibran a Antony Bashir,” in Kervan, 7-11, Jan. 2010, pp. 37-57.
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49) Cf. James Cummins Bookseller's Catalogue 90, pp. 20-22 (No. 39): «10 x 7%z inches;
mounted on black paper backing sheet, framed to 13 x 9% inches overall, n.p., n.d.
Old folds, some chipping and splits to top and right margins not affecting text.
Docketed in another hand in lower mat margin, “A manuscript from Kahil Gibran’s /
From Barbara Young Collection”.»

50) Translated into Italian as Oggi come ieri, in Poeti arabi della diaspora [Arab Poets
of the Diasporal, edited and translated by Francesco Medici, forward by Kegham
Jamil Boloyan, preface by Ameen Albert Rihani, Bari [Italy]: Stilo Editrice, 2015, p. 109.

51) Famous in the Arab world is his translation of Nietzsche’s Thus Spake Zarathustra:
A Book for All and None by title Hakadha takallama Zaradasht: kitab lil-kull wa-la li-
ahad, al-Iskandariyah: Matba‘at Jaridat al-Basir, 1938.

52) From Gibran’s letter to Edmond Wehby, New York, March 12, 1925 (cf. Kahlil
Gibran: A Self-Portrait, Translated from the Arabic and edited by Anthony R. Ferris,
Secaucus, New Jersey: The Citadel Press, 1973, p. 81).

53) Linda K. Jacobs, “If You Are Wearing Pearls, Wear Nothing but Pearls”: Marie
El-Khoury, Jeweler to New York Society, KalimahPress Blog, Aug 24, 2015 (http://
kalimahpress.com/blog/if-you-are-wearing-pearls-wear-nothing-but-pearls-marie-

el-khoury-jeweler-to-new-york-society/).

54) For additional details, visit http://www.felixfares.com/ and http://www.startimes.
com/f.aspx?t=13474910

55) Together with Nazmi Nasseem (Nazm1 Nasim).

56) For additional details, visit http://www.al-funun.org/

57) Francesco Medici Collection.

58) See Mary Haskell's personal copy of the issue given to her by Gibran (Mary

Haskell Minis Collection, The University Library at the University of North Carolina
at Chapel Hill, cit).
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42) See Julia Ellsworth Ford papers, Photographs of Julia Ellsworth Ford, YCAL MSS 638,
Object ID: 15260647 (https://brbl-dl.library.yale.edu/vufind/Record/4108640?image
id=15261106).

43)http://collections.si.edu/search/results.htm?view=&dsort=&date.slider=&qg=giran

44) Glen Kalem, Rare Photograph of Kahlil Gibran Found, The Kahlil Gibran Collective,
April 22, 2014 (http://kahlilgibran.com/rare-photograph-of-kahlil-gibran-found/). The
photograph was subsequently published in Gibran K. Gibran: Alive, cit., 2017, p. 392.

45) The Letters of Kahlil Gibran and Mary Haskell, cit., pp. 655 and 658 (cf. respectively
Oct. 16, 1924; Oct. 21, 1924).

46) A great number of his letters to various American addressees has been recently
collected by Salim Muijais, who edited the books: Letters of Kahlil Gibran to Josephine
Peabody, cit.; The Face of the Prophet, cit; Letters from Kahlil Gibran to Gertrude
Barry, Beirut: Kutub, 2013.

47) Cf. al-Ajnihah al-mutakassirah, New York: Mir'at al-Gharb, 1912.

48) See in particular Minis Family Papers #2725 (Gift of Mary Haskell of Savannah,
Ga., 1936-1954 and 1962), Southern Historical Collection, Subseries 2.2, 2.3, 2.4
(http://finding-aids.lib.unc.edu/02725/#folder_227#1). The University Library at the
University of North Carolina at Chapel Hill contributed digital content to the Internet
Archive including various first editions of Gibran works from Mary Haskell Minis
Collection, signed, inscribed and dedicated to her by the author (https://archive.org/
details/unclibraries?and[]=gibran): Nubdah I Fan al-Masiqga [The Music], New York:
Al-Mohajer (al-Muhajir), 1905; al-Arwah al-Mutamarridah [Spirits Rebellious], New
York: Al-Mohajer (al-Muhajir), 1908; al-Ajnthah al-Mutakassirah [Broken Wings], cit.;
Ayyuha al-Layl [An Ode to The Night], in Al-Funoon (al-Funan), 1, no. 1 (April 1913),
pp. 1-4; Kitab Dam‘ah wa Ibtisamah [A Book of Tears and Mirth], New York: Atlantic,
1914; The Madman, His Parables and Poems, New York: A.A. Knopf, 1918; Lagrimas
e sorrisos, traduccdo da Syrio para o vernaculo por José Mereb, Rio de Janeiro:
Typograhia Guarany Pelotas, 1920 (a translation into Brazilian Portuguese of Kitab
Dam‘ah wa Ibtisamah).
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also published the first Spanish translation of Gibran's The Madman (El loco: sus
parédbolas y sus poémas, San José de Costa Rica: El Convivio - Garcia Monge, 1920).

36) Cf. Roberto Brenes Mesén, “El loco de Kahlil Gibran,” in Juventud, no. 17, Oct.
1922, pp. 20-21.

37) Cf. Gabriela Mistral, “Khalil Gibran (1931),” in Recados para hoy y mafiana. Textos
inéditos, Tomo |, Compilado y seleccionado por Luis Vargas Saavedra, Santiago de
Chile: Editorial Sudamericana, 1999, pp. 36-39.

38) The Letters of Kahlil Gibran and Mary Haskell, arranged and edited by Annie
Salem Otto, Houston, Texas: Smith & Company Compositors - Southern Printing
Company, 1970, pp. 262, 297 (cf. respectively: Tuesday, May 27, 1913; Wednesday,
Jan. 7, 1914).

38) The Letters of Kahlil Gibran and Mary Haskell, arranged and edited by Annie
Salem Otto, Houston, Texas: Smith & Company Compositors - Southern Printing
Company, 1970, pp. 262, 297 (cf. respectively: Tuesday, May 27, 1913; Wednesday,
Jan. 7, 1914).

39) Nina Wilcox Putnam, Laughing Through: Being the Autobiographical Story of
a Girl who Made Her Way, New York: Sears publishing Company, Incorporated,
1930, p. 213.

40) Cf. Salim Mujais, The Face of the Prophet: Kahlil Gibran and the Portraits of the
Temple of Arts, Beirut: Kutub, 2011, p. 29: «My dear Mrs. Ford: | wish | could tell you
how much | have enjoined each and every one of your Friday dinners. Indeed they
were unique and enchanting. [...] Whenever it is possible | shall be only too happy
to come and share with the others the charm of your friendship and the delight of
your enthusiasm.»

41) See Julia Ellsworth Ford papers, Photographs of children, dancers, and friends
of Julia Ellsworth Ford, including Kahlil Gibran, YCAL MSS 638, Object ID: 15260648
(https://brbl-dl.library.yale.edu/vufind/Record/4108641).
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25) Information given to me by Amy Reimann, Major Gift Officer & Director of Historic
Properties, Starr Commonwealth.

26) Idella Purnell, Felix Salten, Walt Disney's Bambi, Illustrated by The Walt Disney
Studio, Boston: D.C. Heath and Company, 1944.

27) Purnell related the episode twenty years later in a review of the English edition
of Mikhail Naimy's biography of Gibran entitled “Gift for Mimicry Harms Poet; With
Head in Clouds and Feet Mired,” in Los Angeles Daily News, Nov. 4, 1950, p. 9.

28) A religious movement founded by Mary Baker Eddy (1821-1910) in New England
in the latter half of the 19th century.

29) An autopsy revealed in truth that the cause of death was «cirrhosis of the liver
with incipient tuberculosis in one of the lungs.»

30) “Gibran Jalil Gibran por Gabriela Mistral,” in Gibran J. Gibran, Las Virgenes de las
Pradreras [Nymphs of the Valley], Traduccién de Haikal Obaid Raide, Santiago - Chile:
Dunia, 1961, p. 9 (translated by Hilda de Windt-Ayoubi).

31) Mistral, Gabriela, 1889-1957, Cuaderno 67, manuscrito, Gabriela Mistral. Archivo
del Escritor, Biblioteca Nacional Digital de Chile: http://www.bibliotecanacionaldigital.
cl/bnd/623/w3-article-142835.html

32) Cf. Kahlil Gibran, E Profeta, Tradukshon for di ingles di Hilda de Windt-Ayoubi,
Introdukshon di Suheil Bushrui, Bethesda: University Press of Maryland, 2013.

33) Pomona was the Roman goddess of fruitful abundance. She was said to be a
wood nymph, famous for her devotion to her orchards and for her chastity.

34) Cf. Kahlil Gibran, El loco: sus parabolas y sus poemas [The Madman: His Parables
and Poems], in Juventud, no. 17, Oct. 1922, pp. 22-63.

35) Repertorio Americano was a cultural magazine published in San José, Costa Rica

by Joaquin Garcia Monge, on and off between 1919 and 1958, and it represented a
significant forum of discussion for the Latin American intellectuals. Garcia Monge
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16) Cf. R.L. Polk & Co.’s 1915 Trow General Directory of New York City, Embracing the
Boroughs of Manhattan and the Bronx, vol. 128, p. 768.

17) “Art World Calm During Holidays,” in The Philadelphia Inquirer, 13 Dec. 1914:
«Kahlil Gibran, an Armenian artist, will open an exhibition of paintings and drawings
at the Montross Galleries tomorrow, to run to December 30. Mr. Gibran returned
from Paris some years ago and established himself in Boston.»

18) The Syrian American Directory Almanac 1930, New York: Arida & Andria, 1929,
pp. 17 and 43.

19) Cf. Harcourt Studios Destroyed: Fire Wrecks Building, Causing Loss of $200,000,
«Los Angeles Herald», Number 42, 12 November 1904, p. 9: «Boston, Nov. 11.
- The Harcourt studios, a two-story brick building in the Back Bay, was gutted by
fire tonight, causing a loss of $200,000. The building was occupied by the Hutchins
Votey Organ company. George H. Walker, publisher and lithographer, the Ranchard
Machine company, the Pennsylvania Metal company and about thirty artists' studios.
Many artists slept in the building and several who were asleep when the fire broke
out were rescued by firemen.»

20) Cf. Salim Mujais, Letters of Kahlil Gibran to Josephine Peabody, Beirut: Kutub,
2009, p. 184

21) Percy Dakyn, “Young Arab Artist of Boston, Whose Beautiful Creations are a
Source of Wonder,” Boston Sunday Post, March 27, 1904, p. 29.

22) The drawing is currently kept safe in the Telfair Museum, Savannah, Georgia, USA
(gift of Mary Haskell Minis).

23) Sassoon Journals, Cambridge University Library, Department of Manuscripts and
University Archives, MS Add.9852/1/14, Journal, 21 Jan. 1920-22 Apr. 1920 (https://
cudLl.lib.cam.ac.uk/view/MS-ADD-09852-00001-00014/37).

24) Cf. Keith J. Fennimore, Faith Made Visible: The History of Floyd Starr and His
School, Albion, Michigan: Starr Commonwealth, 1988, pp. 117-118; F.E. Starr, Kahlil
Gibran Was a Man | Called My Friend, transcribed from an unpublished talk of his.
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6) In fact they headed straight off to Boston, which appears always to have been their
intendeddestination.

7) According to some biographers, he was enrolled in a junior class because his
knowledge of Arabic was found to be patchy, but he protested and was allowed a
more flexible routine.

8) Francesco Medici Collection.

9) A photographic reproduction of it has been published in Joumana Bou
Fakhreddine, Gibran K. Gibran: Alive, 2 vols., Beirut: Dar Almoualef, 2017, p. 21
(Courtesy Francesco Medici).

10) In 1919 Joseph Salah and his wife Nora emigrated from Bisharri to the United
States, where he became an entrepreneur and restaurateur. By 1924, they had three
children: Isabel, James and George. Upon James's death in 2009, the Salah Foundation
was founded in Boston, Massachusetts. It is a private foundation, directed by his
niece Noreen Salah Burpee, that supports non-profit organizations (cf. http://www.
salahfoundation.org/).

11) Single-screw steamship.

12) “Correspondence between Gibran and Rihani,” in Excerpts from ‘Ar-Rihaniyat’ by
Ameen Rihani, edited with an introduction by Naji B. Oueijan, Beirut: Notre Dame
University Press-Louaize, 1998, p. 68 (translated by Suheil B. Bushrui).

13) The same telephone number is also mentioned in another letter to Mary dated 26
August 1918 (cf. Beloved Prophet: The Love Letters of Kahlil Gibran and Mary Haskell
and her Private Journal, edited and arranged by Virginia Hilu, London: Quartet Books,
1973, pp. 286 and 313).

14) Cf. Henri Zoghaib, Kahlil Gibran... People and Places, Translated from original
Arabic by Angélique Béaino and Jennifer Berry, Edited by Brighid Webster, London-
Beirut: Centre for Lebanese Studies, 2016, pp. 110-112.

15) Barbara Young, This Man from Lebanon: A Study of Kahlil Gibran, New York:

Knopf, 1945, p. 12.
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FOOTNOTES

1) The middle name being his father's: it is convention among Arabs to use the
father's name after one's first name.

2) Mikhail Naimy, Kahlil Gibran: A Biography, with a Preface by Martin L. Wolf, New
York: Philosophical Library, 1985, p. 28.

3) Cf. Jean Gibran and Kahlil George Gibran, Kahlil Gibran: Beyond Borders, with
a Foreword by Salma Hayek-Pinault and Afterword by Salma Khadra Jayyusi,
Northampton, Massachusetts: Interlink Books, 2016, p. 439.

4) A particularly amusing anecdote worth mentioning once told by Gibran himself is
when he was by then famous and met a policeman in Central Park, New York City,
who, after hearing he was «Syrian» asked him: «Oh. Know anything about that Syrian
- think his name is Kayleel Guibran - fellow who writes books?» (cf. Juliet Thompson,
“Juliet Remembers Gibran: As told to Marzieh Gail,” in World Order, 12, 4, Summer
1978, p. 31).

5) See The Statue of Liberty-Ellis Island Foundation archives (https://www.
. isf ) the-f ion).
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8.2. At the Testimonial Dinner Tendered to William Catzeflis

On May 24, 1930, the “Arrabitah” sponsored a testimonial dinner in
honor of its treasurer William Catzeflis (1879-1950), one of Gibran's
intimates, at the Hotel Pennsylvania, at 401 Seventh Avenue,
Manhattan, New York City. Lebanese of Greek origin, he was a poet
and an essayist of recognized accomplishments in the field of Arabic
thought and literature.

A very rare official photograph, taken by the New York City
photographic company Drucker & Baltes, immortalizes all the
attendants at the banquet. Gibran is seated at the same table as
Catzeflis (the special guest) and his wife Ellen (1885-1963).

Besides being one of the last photographs of Gibran, it is an
extraordinary historical document because it portrays many of
the most important members of the Syrian community of New
York at the time. For example we can recognize seated together at
different tables: the intellectuals and publishers Naoum Mokarzel
(Na‘m Mukarzil, 1864-1932), his brother Salloum Mokarzel (Sallim
Mukarzil, 1881-1952) and Najeeb Diab (Najib Mdsa Diyab, 1870-
1936); the poets and writers Mikhail Naimy, Rashid Ayoub (Rashtd
Ayydb, 1871-1941) and Nudra Haddad (Nadrah al-Haddad, 1881-
1950). At table five, down the hall, the man wearing glasses and
looking at the camera is probably the poet and publisher Elia Abu
Madi (Iltya Dahir Aba Madi [Elia D. Madey], 1890-1957).
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GIBRAN et al to McCLARY

We, Gibran K. Gibran, unmarried, of the City of New York, and Faris
S. Malouf, of the city of Boston, County of Suffolk Massachusetts
for consideration paid, grant to Grace M. McClary of Boston, Suffolk
County with MORTGAGE COVENANTS to secure the payment of [...]

= i Yied ooz

DEED 2 (No. 4662-622, March, 1925)

MALOUF et al to BOARDMAN

KNOW ALL MEN BY THESE PRESENTS that We, Faris S. Malouf, of
Boston, Suffolk County, Commonwealth of Massachusetts, and
Gibran K. Gibran, of the City of New York in the State of New York,
in consideration of One ($1.) dollar paid by George R. Boardman,
of Brookline, County of Norfolk, Commonwealth of Massachusetts,
in receipt whereof is hereby acknowledged do hereby remise,
release and forever QUITCLAIM unto the said George R. Boardman,
a certain parcel of land with the buildings thereon now numbered
409-411 Marlboro Street in Boston and bounded and described

as follows [...]
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We know that Gibran was finally able to pay back all his debts and
was left with $3,000, which he put in a savings bank in his sister’s
name. But who were the previous private owners of the building?
And whom did Gibran and Faris have to resell it to? When | asked
Charles these questions, he promptly answered: «| have the deeds
when they bought and sold it: it was purchased from McClary and
Boardman purchased it from them.»
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DEED 1 (No. 4550-521, February, 1924)

MCcCLARY et ux to GIBRAN et al

I, Grace M. McClary, wife of Walter P. McClary, in my own right
both of Melrose, Middlesex County, Massachusetts being married,
for consideration paid, grant to Gibran K. Gibran, of 51 West 10th
Street, New York City, N.Y., and Faris S. Malouf, of Boston, Suffolk
County, Massachusetts, with QUITCLAIM COVENANTS the land
with the buildings thereon situated in said Boston, being numbered
409 and 411 Marlborough Street and bounded and described
as follows [...]
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personal documents related to the Maloufs, various Arab-American
prominent personalities, and his ‘Uncle Faris’ in particular.

8.1. An Unsuccessful Investment

Faris S. Malouf (Faris Salim al-Ma‘laf, 1892-1958)"° emigrated
from Lebanon to the United States in 1907. Like many Lebanese
immigrants, he started his life in the southern states as a peddler,
but soon he rose to prominence as a lawyer in Boston, where he
moved in 1909 and where he met Gibran. In 1910 he married Hanny
Malouf and in 1915 he became an American citizen. He was very
active in several organizations, such as the Syrian-American Club
of Boston, the Syrian-American Federation of New England, the
Syrian and Lebanese Federation of the Eastern States, the National
Association of Syrian and Lebanese Federations, the Institute of
Arab American Affairs and the Arab National League.

In 1924 Faris and Gibran decided to become associates and invest their
savings in buying a large building in Boston, at 409-411 Marlborough
Street. The intricate and unfortunate story of their enterprise is well
summarized by Suheil Bushrui (1929-2015) in his biography of Gibran:

In the heady days of intense speculation their outlay of $24,000 for
prime real estate on one of the city's busiest corners seemed like a
sound investment. Before the two entrepreneurs were able to see
a profit margin, however, they needed to borrow between $10,000
and $15,000 to renovate the seven stories of the twin brownstones.
The venture began to fail when they discovered that they were
unable to raise the money. Gibran [...] wrote to Mary [Haskell] for
help, but although she responded with personal checks to cover the
most outstanding demands, it was to no avail. By October he was
forced to admit that his project had failed.”
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[undated] You ask me now to send you the reviews of The Prophet
from the American newspapers. Itis really hard for me to respond to
your request because three years ago | suspended my subscriptions
due to what they call here the “international censorship” of
newspaper excerpts. All | can say to you now about the small book
is that it has just reached its tenth edition and that it has been
translated into ten European languages (rather to eleven languages)
and into Japanese and Hindi, among the Eastern Languages, and
there are more yet to come. As for the opinion of other people on
the small book, from Word Wilson to the best English poet, to the
most famous French writer, to Gandhi, the Indian, to the simplest
laborer, to the wife and mother, the response has been something
| have not expected or even imagined at all. This is why | sometimes
find myself embarrassed to face the affection of the people and
their generosity.®’

In 2009, | was working on an essay on Bashir's relationship with
Gibran and | tried, with little hope indeed, to ask the Antiochian
Heritage Museum & Library, Bolivar, Pennsylvania, for the original
papers. Unexpectedly, curator and librarian Julia Hilgard Ritter sent
me some high-definition color reproductions of all the letters, which
| might include, at least partially, in that publication of mine.®®

8. From the Charles Malouf Samaha Collection

Charles Malouf Samaha (b. 1964) is a St. Petersburg, Florida lawyer
and scholar whose grandfathers came from the Lebanese villages
of Zabbougha and Khenchara. He, who authored several books
and articles, including a history of his family,® is the great-nephew
of a friend of Gibran's, Faris Malouf, on whom he is currently
writing a monograph. | tried as | could to support his research
activities and Charles generously shared with me many of his
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worth. In my judgment, the translator is a creator, whether people
acknowledge this or not. As far as | am concerned, the most
deserving of all people to write the introduction is you because he
who spends days translating a book from one language to another
is certainly the most knowledgeable of all people about the merits
and shortcomings of that book. This is my opinion. However, | ask
that you please do what you wish concerning the introduction and
the excerpts from the American newspapers. The following are
the titles of the books that | would like you to examine or translate
should your days and nights permit:

-The Treasure of the Humble by Maurice Maeterlinck (was translated
into English from the French Language)®

- Tertium Organum by P.D. Ouspensky (was translated into English
from the Russian Language)*

- Folk-Lore of the Old Testament by Frazer - James George Frazer
(was written in English)®

- The Dance of Life by Havelock Ellis (was written in English)®®
These are four valuable books which | believe are among the best

that Westerners have written during our present time. Try to obtain
these books. Then choose for yourself what appeals to you.
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There was quite a rich epistolary exchange between Gibran and
his ‘official’ Arabic translator. Bashir's letters (or part of them) to
him are currently preserved in the Soumaya Museum, Mexico City.
Gibran's letters to Bashir remained hidden among the archives of
the Antiochian Orthodox Christian Archdiocese of North America,
and were unknown and unpublished until November 11, 2004,
when they appeared in the original Arabic in the Lebanese daily
newspaper An-Nahar. They were accidentally found by Philip
Saliba (‘Abd Allah Saliba, 1931-2014), the Lebanese-born former
Metropolitan who was one day searching in the old files of his
predecessor. In 2005 the letters published in An-Nahar were
translated into English by Lebanese professor George Nicolas El-
Hage (b. 1952) for a prestigious international literary journal. Below
are some of their more significant passages:

[January 23, 1925] Concerning the translation of The Prophet into
the Arabic language [...] You know that this small book is a part
and parcel of my being, and | hardly wrote a chapter of it without
experiencing a transformation in the depth of my soul. This is the
reason why | ask you... rather, | implore you to grant it a vast space
in the garden of your attention. [...] | ask that you please send me
your translation, chapter by chapter if you will, so we can collaborate
together in the best way possible for you, me and the book. | will
return to New York after a few days and will search my library for
the books that | deem advisable to translate into Arabic and will
inform you.

[New York, November 10, 1925] Your translation of The Prophet is
an act of kindness towards me that | will gratefully remember as
long as | live. My hope is that the readers of the Arabic language
will appreciate your literary enthusiasm and afford it its due
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7. An Arabic Garment for The Prophet: Gibran's Letters to
Antony Bashir

As a young clergyman, the Lebanese-born Antony [Antonious]
Bashir (Antliniyds Bashir, 1898-1966), future Orthodox Archbishop
of New York and Metropolitan of All North American archdiocese of
the Church of Antioch from 1936 to 1966, was adept at translating
from English into Arabic. It was Gibran who chose to entrust Bashir
with the Arabic translation of all his English works published by
Knopfin New York: The Madman (1918), The Forerunner (1920), The
Prophet (1923), Sand and Foam (1926), Jesus, the Son of Man (1928),
The Earth Gods (1931).%° Bashir also edited a collection of Gibran's
short writings and sayings which he published in 1927 in Cairo with
the title Kalimat Jubran.®® When in 1926 the poet saw his translation
of The Prophet, he said to the Archimandrite: «Only you could have
tailored such a beautiful Arabic garment for my Prophet.»®
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English by him as An Ode to the Night in the copy he sent to Mary
Haskell)® and a full-page photograph of the poet himself. It was
not an accidental circumstance, but a planned way to highlight
Gibran’s name as the most renowned representative of the Mahjar
literature. This is demonstrated also by an early two-page document
in English, a sort of draft table of contents of the issue, probably
typed by Aridah when his review was just an embryonic project:

SYNOPSYS OF THE CONTENTS OF VOL. 1, NO. 1, OF AL-FUNOON.
AN ARABIC REVIEW OF LITERATURE AND ART.

Page 1-5 “O NIGHT” A poem in prose, describing night
and comparing it with day, etc., by G.K. GIBRAN, a
well known, and very popular, Syrian poet and artist,

whose picture is shown with his article.

[...]

Pictures in this Number,

1. G.K. Gibran

2. Night,

A famous masterpiece [by Charles Joshua Chaplin (1825-
1891), French painter and printmaker].

[".]59
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AL-FUNOON
104 WASINGTON ST.,
NEW YORK

.May 28, 1913
Post Master, New York City.

Dear Sir: —

We applied lately for entering our magazine “Al-Funoon” as second
class matter at the Post Office of this City.

Untilthen we did notknow thatitis necessary to show all applications
for subscription, therefore, all we received up to that time were
destroyed. We, however, have shown all received since applying.

We wish to call your attention to the fact that in our books very
few subscriptions are marked “paid”, which is due to an old
custom prevalent among Syrians to remit at the end of the
subscription  year.

We trust that we have satisfactorily explained all that might
seem unusual.

,Respectfully yours

,-Al-Atlantic Publishing Co

per57_

Gibran authored many relevant contributions in the journal, both
as an artist and a poet, publishing several drawings and writings.
Aridah’s deep respect for him is confirmed by the fact that the
first issue of Al-Funoon dedicated its first pages to him through
an original poem by him entitled Ayyuha al-Layl (transcribed into
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According to what was told by Felix Faris, Gibran’s translation of the
poem was published in some «literary magazine,» but there is no
other information about it. He never saw Gibran again, and kept
the manuscript safe as a precious relic of the great man and poet.*

6. Gibran in the First Issue of Al-Funoon

The Arab-American literary monthly review Al-Funoon (more
precisely in Arabic al-Funan, “The Arts”) began publication in April
1913 in New York City by editor and publisher Nasib Aridah,* already
founder there in 1912 of the “Al-Atlantic Publishing Co.” After 29
issues it ceased publication in August 1918 due to several factors,
such as paper supply, lack of subscription payment, manpower
availability and World War 1.°® But Aridah’s magazine found many
economic and logistic difficulties since the beginning, as testified for
example by a 1913 letter from its editorial board to the New York
City Post Office Master, of which we have an unsigned draft:
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[Forefathers' Ashes]

From the pain of bitter parting
To the laughing, faithless sea:
From the merciless waves of fear,
And then to prison and despair!
Is this what | sought, my Salwa,
When | left you and my home?

And behold me now, in a night

Whose ears are deaf to my cries,

Whose eyes are blind unto my grief.

But what if my morn should come?

And the star of my morn should rise?
What would they bring save a memory

To a heart over-burdened with memories?

O my thoughts, my stricken thoughts,
Fly not towards my homeland,

And enter not into my house,

Lost, you touch with your dark wings
The sleep-veiled eyelids of my mate.

Oh for a breath from that fragrant vale,

Oh for a draught from that singing stream
And for a handful from my forefathers’ ashes
To be strewn, as they lay me low,

Into my lonely grave.
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5.2. Forefathers’ Ashes

Between 1921 and 1922 Felix Faris (Fillks Habib
Faris, 1882-1939), a prominent Lebanese activist,
journalist, writer, poet and translator,®® spent seven
months in the United States. In New York he met the
members of “Arrabitah” - The Pen Bond (al-Rabitah
al-Qalamiyyah) - and became a close friend of Gibran,
who considered him a «great literary brother.»*

He met Gibran for the first time on January 27, 1922, in New York, at
Marie El-Khoury's (Mar1 Aziz al-Khart, 1883-1957), a refined Syrian-
born American journalist and jewelry designer, who had invited
them to dinner at her table. Her dinners are told legendary, because
«she often served meals in which every course was the color of a
gemstone,»*® and their conversation on that occasion lasted until
three o'clock in the morning.

Felix recorded his impressions of Gibran in his journal and, when
his friend died, he published in Lebanon excerpts from them and
exchanged letters. Reading his memories of his stay in the United
States, we learn that Felix was upset by Kahlil's emaciated looks,
who in that period suffered a weak constitution, but admired his
willpower, despite his disease. Gibran loved his friend's poems and
appreciated bestamongstthe others Munajat al-Nafs (Soliloquy), but
his favorite one was Turbat al-Juddd, to the point that he promised
its author that he would have translated it into English, and he kept
the promise. When Felix returned to Lebanon, he received from
Kahlil this untitled manuscript:
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[Today Even As Yesterday]
Today, the sun is in the sky
Even as yesterday

And the birds sing ceaselessly in
the forest.

Yet lightless is my day and
songless.

Even as yesterday

The wind dances upon the hills
And the bay trees and the lilies
Melt tenderly into space

Yetlbyeatlilass it thyodesy and Even as yesterday

scentless. Yet here it lies in a coffin as
dead.
The hours beat the muffled
drums

| E— = | And memory, half dumb,

e e ‘ Speaks the funeral oration.
And regret is digging the grave.

Sdel, O love, you who walk the earth
' in search of life
Lay your hand again upon my
heart
And say it is not dead.
Disperse these mourners
ok And let me rise again

To walk with you
Even as yesterday.*®
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5. Author and Translator: Two Unpublished Poems

Indeed, as of today, Gibran's literary works both in Arabic and English
have all but been published, apart from maybe some fragments and
other minor contributions. To find unpublished material we have
to look above all at his many letters.* For example, his extensive
correspondence with Mary Haskell Minis (between 1904 and
the time of his death in 1931) and her private journal and diaries
about him are still waiting to be published in their entirety. Said
documents are part of the Minis Family Papers, 1739-1948, held
in the Wilson Library at the University of North Carolina at Chapel
Hill, USA, which also contains Mary's correspondence and various
materials about Gibran, manuscripts, writings, sketches and prints
of sketches by him, photographs of him, and one corrected typed
copy of The Broken Wings, or a Chapter from a Spiritual Biography
(an English self-translation of his novelette in Arabic al-Ajnihah al-
Mutakassirah)*” which he gave her in January 1912,

5.1. Today Even As Yesterday

In 2004, James Cummins Bookseller, 699 Madison Avenue, New York
City, put up for sale at $8,000 an untitled and undated «Autograph
Manuscript poem of four stanzas, approximately 22 lines» by Kahlil
Gibran from the Barbara Young collection.* Written in ink on laid
paper, it shows several deletions and a few words inserted in pencil
possibly in the hand of Barbara Young herself. This is a transcription
of the poem, whose title has been purely given as an indication:
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probably dating back some years before the one with Hossain,
which portrays only Mrs. Ford and Gibran in an undetermined
place, both posing smiling, standing outdoors on a sunny day at the
stairs leading to the veranda of a house.*

It was much more than rare that Gibran smiled in a picture. Another
similar case can be traced only in a recently found photograph
which is part of the Faris and Yamna Naff Arab-American Collection,
Smithsonian Institution, Archives Center, National Museum of
American History,” whose discovery was announced in 2014 by
Australian filmmaker and researcher Glen Kalem on his Gibran
Collective webpage:

Francesco Medici, an international Gibran scholar[...] has unearthed
a rare photograph of Gibran lost in a private collection [...]. This
photograph [...] may have eluded scholars and researchers due to
the incorrect spelling of Gibran’s surname: “Giran.” The Photo Craft
Studios photo taken in October 1924 captures an event hosted
by the Progressive Syrian American Club; the evening was held to
honor Gibran for his community and literary work. Men and women
can be seen seated at several banquet tables in a large room at the
Hotel Tuller, there is a small band on stage at the far end of the
room and Gibran is seated just left of the stage.*

The Hotel Tuller, now demolished, was one of the largest luxury
hotels in Detroit, Michigan. The event, that was precisely held on
Friday, 24 October 1924, was announced not too enthusiastically
by Gibran to Mary Haskell as «a banquet which some good people
wish to give in honour of The Prophet. [...] | do not know what they
are going to do with me there. But | shall try to return [to New York]
as soon as possible.»*
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New Orient Society in New York and to become one of the regular
contributors to The New Orient (1923-1927), a quarterly magazine
seeking to encourage the meeting of East and West and of which
he was editor. It is very probable that Gibran, who always accepted
Mrs. Ford's invitations to stay at her country summer house in Rye,
New York, about ten miles north of the Bronx,* met Hossain just
there. The two men’s mutual frequentation of Julia Ellsworth Ford
is testified by an undated photograph, exhibited in the Soumaya
Museum, Mexico City, which portrays them with her in Rye.

Currently the Julia Ellsworth Ford Papers collection is property of
the Beinecke Rare Book and Manuscript Library, Yale University. It
consists of correspondence, writings, scrapbooks, printed material,
photographs and other papers documenting aspects of her life and
work, and her relationships with literary and artistic figures of the
early 20th century. Said collection also includes the same mentioned
picture kept by the Soumaya Museum, or better, one of its copies
owned by Mrs. Ford with some handwritten annotations by her:

fecasiovaa el [ R T A

We all motored from NY to Rye that
day. Gene took the picture.

Rye, NY

Kahlil Gibran

Syud Hossain

Julia Ellsworth Ford,

Under the tree that Kahlil called “Harp
of the Winds.”

Gene Vanya [?] was also in Rye that

nq,m Gidhons yl day'41

e The collection also includes another

PO TP Ll | Sl Sy o SRR T .
" e s st Samevemaeme hitherto unknown photograph,
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4. Gibran in Rye and Detroit: Three Photographs

«Mrs. Ford is one of the powerful
women of New York [...]. Last Sunday
she took me in her car to her great
- country house in Rye, N.Y.» wrote
Gibran to Mary Haskell in 1913. And
again, one year after: «We had a dinner
with the Fords. | enjoyed the evening
very much - such rare people».®

: _ Julia Ellsworth Ford (1859-1950) was

~ | a New York socialite, philanthropist,
art collector, fervent patron of the arts, as well as an author of
children’s books, plays and art criticism. She was married to Simeon
Ford (1855-1933), a financier and co-owner with his wife's brother
Samuel T. Shaw (1861-1945) of the Grand Union Hotel in New York.
Mrs. Ford presided over a twice weekly salon at her New York town
house on 43 West 74th Street, that included notables such as Irish
poet William Butler Yeats (1865-1939), British philosopher Bertrand
Russell (1872-1970), American dancer Isadora Duncan (1878-1927),
American poet and critic Ezra Pound (1885-1972), English actor
and filmmaker Charlie Chaplin (1889-1977), American writer Witter
Bynner (1881-1968), American actress Anna May Wong (1905-
1961), and many others. As author Nina Wilcox Putnam (1888-1962)
described her, in a less alluring tone than Gibran’s, «Mrs. Ford
collected celebrities as some people collect postage stamps.»*

In Mrs. Ford's wide circle of acquaintances there was also a well-

known Indian lecturer on Middle Eastern politics, Syud Hossain
(1888-1949), who in 1925 invited Gibran to join the board of the
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learned more than the common teaching people - that crowd is
from the descent into hell?».

Gibran’'s conversation is merged perfectly with his paintings. But |
cannot discover the Gibran of The Madman, the wise and sarcastic
man, who like Solomon, has chewed the nut of the human truth. |
ask him which Gibran is the present one, if that is the very pagan
of the illustrations loaded with nude Greeks or the Syrian one of
fifteen years ago.

«Be patient. Let us talk a lot until you see the spokes of the wheel
come together: clean yourself from the prejudice of duality. It is
the damage in everything. Neither a materialist nor a drunkard of
spirituality; the two, perfectly related. | have already attained the
agreement; those who love me, that they attain it too.»

The three-hour conversation continued on these issues. | did not
know that the man was already contemplating the other side: that
he was already getting into the dense forest of cypresses from where
one can no longer leave and return to the banal paths; that he had
only months, four months of conversation left with us. He is already
in the company of the real gods - not of the ones he himself created
of a similar rank, fortifying and fooling himself - in a neighborhood
of New York. But like everyone he is learning for himself and he
cannot teach us anything, dropping us not a crumb to the table of
hunger and craving which is ours.

Complicated and rich Kahlil Gibran, son of the East transplanted in
the West for his fortune and for his misfortune.
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expressly to illustrate his books, but that he usually brings them
together in expositions that bring him a lot of money.

| have never liked Greco-Roman mythology very much, even if it is
part of folklore, because itis a folklore without innocence, a cultured
and pedantic folklore, that is to say, an anti-folklore. Less than the
Greek mythology, | still like its mixture with its neighbors from Asia
and Africa, so different, and who are so offended by this mixture.

The illustrations of Gibran seem to me like that; there are naiads,
sirens and other intellectual occurrences participating in allegories
with creatures from other places and even from other areas;
Chinese, Arab and Hindustani. Gibran places them one by one on
a short stand which he puts between us, and in a kind of ritual, in
front of the pictorial witness, he starts giving me one after another
of his concepts of life. | really regret that | did not write down his
conversation that same night; so multicolored it seemed to me
that he had decided to give it for his ordination to himself and |
am confusingly writing this confusing speech of his that cannot be
clarified anymore.

| remember precisely - because he repeated it many times - his
concept of the gods: «We are the gods and where we least expect
there is an assembly or an agape of demigods that are equivalent to
the colloquies of Apollo, Juno and Jupiter and the others.»

«That of the kingdom of God is within you, that is very true, only in a
different way as the parochial mind understands it.»

«The great paganism, the Greek-Roman, was much more than the

blend of fables that has served to make us laugh. False that it was
a complete, materialistic system. You who love his Virgil, has not

115



El loco [The Madman] was published about twelve years ago in the
very faithful translation by Mrs. [Adela] Rodriguez de Rivadeneira.*

Then he hands me over as well the edition of Repertorio Americano,*
in which we meet the people of the South. We talk about the
extensive prologue of [Roberto] Brenes Mesén.*® | leaf through the
book; | give him back the two small booklets in which we learned
to love him and he puts them in one of those small and organized
shelves. | regret that | have to arrange them in the shelves in which
there seems to be very little and from where he will lead me to
many wonders during our conversation. | think that, besides being
a New Yorker, he has the orderliness of a good bachelor who has to
accommodate his life in a single room and so | tell him.

The study of Brenes Mesén speaks by the way, of oriental doctrines,
of those mystical lightings that abound in the work of the Syrian
poet and | ask him about that. | also ask him by the way about his
religious ideas and how a Lebanese quasi-prophet adjusts to live
happily a few steps away from the ‘Most High' and in a terrible
neighborhood of New York.

To illustrate the baroque and obscure ideology that he is going
to present to me, he goes to look for another one of those small
pieces of furniture in which a whole portfolio of his drawings can
fit. | did not know it: Gibran paints and paints so much, that when |
asked people over here about him, some only knew the painter. The
poems are clear, light and sharp: remember The Sleep-Walkers, for
example; but the illustrations of those poems are pretty intricate,
dark, and of bad taste; of a taste very in vogue, pseudo-mystical,
pseudo-cabalistic that attracts the North American ingenuousness.
My companion [ldella] explains to me that Gibran makes them

114



But Mistral also left, after that first encounter with the poet, a 21-
page long copybook handwritten in pencil completely dedicated to
Kahlil ‘Gilbran” which is currently kept safe in the archives of the
National Library of Chile.*" It was kindly and entirely translated, for
the first time and just for this paper, from the original Spanish into
English by Hilda de Windt-Ayoubi, fine Gibran scholar and translator
of The Prophet into Papiamento (a Caribbean Portuguese-based
Creole language):*

Two months ago | met Kahlil Gibran, an oriental prophet, in the
terrible city of New York. A man of forty seven years old resembling
forty, solitary as the Syrian, common in his face and body, being so
noble in intellectual features, slow to speak, voluntarily esoteric. The
cancer was already consuming his viscera and however, the pallor
of the illness did not show on his face, which like an anti-sacrament
gives a visible sign of the invisible illness. Now | understand that the
beverage of strained fruits which he gave [Idella (Purnell Stone)] and
me was part of his own diet. In midwinter he put some unforgettable
Californian plump and juicy apples and autumn pears on a beautiful
fruit platter on my knees and told me some jokes about Pomona.*
During three hours | was being turned into a pulp of apples and
obscure and clear concepts of Kahlil Gibran.

We talked about The Madman and The Prophet and he stood up,
with the slowness which is the only oriental thing that is left in his
New York body, to look for the numerous editions of the poems.
He sets aside those in the English and European languages and
gives me the Oriental ones to take a look at and enjoy: small books,
written in Chinese, Persian and Syrian with vignettes both exquisite
and sumptuous, loaded with colors. Then smiling, he hands me
over an old issue of the Chilean student magazine Juventud where
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this, gone through some skepticism coming from Solomon, which
gave one or another of his poems and his own talk, a certain nutty,
bitter and comforting flavor.

His fame challenged that of Tagore and, for some people who were
disappointed with the ‘abusive honeys’ of the Indian, the Lebanese
was superior.

The East had been as much or more aware of him as New York
where he had lived for twenty years. He was pleasantly proud of
the esteem from the East and showed me, with the gesture of a
spoiled child, editions of his pampered poems, some manuscripts,
true wonders in Arabic.

The baroque chaos of New York mysticism had spoiled him a little
bit and, particularly in his drawings, this confusion of his mind
appeared in transcendental allegories of bad taste, which swung
between a Rodinean paganism and some naive spiritualism, like
Miss Eddy’s “Christian Science.”?®

He spoke of the gods who visited him in his friends, with
a Swendenborgian or Blakean familiarity.

But the god that was already lying in his entrails was that of the
end of life, the god furtive and yellow like a Chinaman that doctors
harshly call cancer.?

Two months after my jovial conversation with him, the wise and

profound man died in a vulgar hospital, between nickel instruments
and white lacquered cots.*
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Purnell's comrade did not speak English and was very humble
with Gibran. She nourished an «eager, child-like faith» to him
and addressed him as «maestro» (master). Purnell, who had
arranged the appointment, was there primarily to act as
interpreter for her friend, who some time before had told her that
«there was one person she wished above all others to see in New
York, Kahlil Gibran.»

Purnell's comrade did not speak English and was very humble
with Gibran. She nourished an «eager, child-like faith» to him
and addressed him as «maestro» (master). Purnell, who had
arranged the appointment, was there primarily to act as
interpreter for her friend, who some time before had told her that
«there was one person she wished above all others to see in New
York, Kahlil Gibran.»

That stranger was no less than Chilean poet, educator and feminist
Gabriela Mistral (pseudonym of Lucila de Maria del Perpetuo
Socorro Godoy Alcayaga, 1889-1957), who went on to win the
Nobel Prize in Literature in 1945. During the course of the evening,
she «questioned him closely about eternal verities which she felt
he understood better than she.»? Although distraught with the
man’s painful state of physical prostration, she was fascinated by
his wisdom, and after his death she wrote in a short published
text in Spanish:

He was born in the region of Mount Lebanon, and he was the
common Arab with a vulgar face; but in his soul he carried all of the
East. Extreme Chinese finesse was in him; Hindustani metaphysics
sparkled through his conversation; a few touches of the pure
spirituality of Persia and sometimes the sting of Jewish intensity. All
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Only a few months before his death, he had sent Starr several
manuscript pages from The Prophet. Until Starr moved into
Candler Hall years later, he kept these in a little Korean chest in
Gladsome Cottage. Today they are in the Brueckner Museum,
Starr Commonwealth, 13725 26 Mile Road, Albion, Michigan.*
Furthermore, the museum has many of Gibran's published works
(including a book of poetry that was a gift from Barbara Young), an
original watercolor as well as a pen, supposedly owned by him.?

3.3. Gabriela Mistral: «<He Was Superior to Tagore»

A few months before dying, Gibran received in his New York studio
two lady admirers. One of the women was an old acquaintance of his,
Idella Purnell Stone (1901-1982), a Mexican-
born poet, journalist and author of children’s
tales (her best known work is Bambi, a rewrite
of Felix Salten'’s original version, Bambi, A Life
in the Woods, on which the famous 1942
Walt Disney’'s film is based).?® She was also
the editor of Palms, a poetry magazine that
was published from 1922 to 1930 and that
featured Gibran himself.




While | was on a street-car on my way to visit a Mrs. Burt, a voice
as clear as my own voice said: «If you want to see Kahlil Gibran, go
to him at oncel». So | got out of the car, walked to his apartment
nearby, and looked at the register. There was his name, and there
was his apartment on the third floor.

Up two short flights of stairs, then up two more flights, and there
before me was a door with a brass knocker engraved with the name
«Kahlil Gibran.» After | rapped softly, the door opened and there
stood a man exactly my age, my size and my build.

| wasted no words. «l have come to see Kahlil Gibran» | said. «l
am he» acknowledged the poet, «but could you come some other
time, please? | have a guest now.» «No» | said, «I think it will not
be necessary. | have merely come to thank you for writing The
Prophet.» Gibran looked at me keenly and held open the door: «l
think you should come in. Perhaps this friend of mine and you will
be kindred spirits.»

After a bit of conversation, this great poet turned to me and asked:
«What do you do?». «Well» | replied, «I work with so-called bad
boys.» «Oh, bad boys!» exclaimed he. «l love bad boys. The worse
they are, the more | love them! How | envy youl!».

These words were hardly what Starr expected, and they led to a
spirited discussion in which the two found much in common.
When finally Starr rose to go, he urged Gibran to come to the
Commonwealth, stay as long as he wanted, and learn «to love his
boys.» Unfortunately, the visit was not to be: just three years later,
the poet died.
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Starr was a friend of Upton Close (born Josef Washington Hall,
1894-1960), the famous explorer, adventurer, journalist, author,
Asia scholar, political pundit and radio commentator, who lived
with his wife Alice only a few blocks from Gibran in New York City.
On a birthday anniversary of Starr’s, Close gave him a copy of The
Prophet. Starr, deeply impressed by the book, soon began to include
verses fromitin his speeches, church services and correspondence.
He felt so intimate with Gibran that he resolved to meet the poet
that he might tell him how much that work meant to him.

Some time later Starr was in New York and Close said, «Is there
anyone in the city whom you would like to meet?». He replied, «I
had no desire to meet your Mayor [Jimmy] Walker or others of his
kind, but I should like very much to meet the man who wrote The
Prophet.» Close threw up his hands and said, «Of all the people in
New York, you would pick the one thatis inaccessible.» Anyway Close
tried valiantly to get Starr an appointment, but without success.

On a Sunday afternoon in 1928, when
Starr was out for a stroll with the
Closes through West Tenth Street,
Upton pointed to an apartment house
and ironically said, «Floyd, that's where
your friend Kahlil Gibran lives.» Starr
promptly replied, «I want to meet
him.» But Upton shook his head again,
«I'm terribly sorry, my friend. | can't help you and | don't know
anyone who can. Gibran is said to be the most unavailable man in
New York City.» Starr said no more, but did not forget the poet's
address. A few days later a curious thing happened. As Starr told
the continuation of the story:
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for a portrait. After coming back to the Seville Hotel, at 88 Madison
Avenue, Sassoon wrote down in his notebook:

Tues. 10th - Dreary morning of thawing snow. Lunched with Kahlil
Gibran, a little Syrian artist & poet; he did a drawing of me. He
has done [John] Masefield & [William Butler] Yeats with success, &
showed me [Auguste] Rodin & [Claude] Debussy, which looked all
right. He seems a very nice creature. Nothing commercial about his
point of view.?

Thanks to this unique document it is now possible to attribute an
identity to a portrait hitherto left unnamed amongst others kept
safe by the Gibran National Committee, Beirut, Lebanon.

3.2. Floyd Starr: «Kahlil Gibran Was a Man | Called My Friend»

Floyd Elliot Starr (1883-1980) was
the founder and president of the
Starr Commonwealth for Boys
in Albion, Michigan, which he
guided for more than fifty years.
After attending Albion College
and receiving his Bachelor of Arts
degree in 1910, he was employed
at the Bernarr McFadden's
Healthatorium in Chicago and
then at the Beulah Home for Boys.
In 1913, he was able to purchase
forty acres of land on Montcalm Lake and established his own
nonprofit home and residential school for delinquent, homeless,
and neglected boys, that later became the Starr Commonwealth for
Boys.

Haldil Giliran wos o mman | eolled my fefend
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3. At the Hermitage: Meetings with Remarkable People
Gibran called his studio-apartment in New York “The Hermitage”
(al-Sawma‘ah in Arabic) because it was for him a sort of shelter
from the American sprawling metropolis. Despite its name, it was
an important place of meeting and passage of many remarkable
people: writers, artists, actors, politicians, activists and other leading
personalities, some of whom he portrayed for his “Temple of Art”
series. While several accounts of these encounters can be mostly
found in his letters to Mary Haskell or in her private journal, it is
more difficult to find his guests’ impressions of him.

3.1. Siegfried Sassoon: «A Very Nice Creature»

Siegfried Loraine Sassoon (1886-
1967), well known as a highly
decorated English soldier and
writer, was one of the leading
poets of the First World War. His
verse, that described the horrors
of the trenches and satirized the
patriotic spirit, greatly influenced
Wilfred Owen (1893-1918), who
was the most famous poet-
soldier of English literature and
to whom Sassoon was mentor.

On 28 January 1920, Sassoon arrived in New York for a lecture
tour and Gibran, eager to draw him for his “Temple of Art,” got an
appointment with him on 10 February. On that cold and snowy
Tuesday, the two lunched together and Sassoon accepted to sit
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Said article also offers - although adding sometimes some fanciful
and picturesque details - a minute description of the promising
artist and poet (whose name is wrongly given as «Kahlil Gabran»),
Boston's “Little Syria” and his studio at 35 Endinboro Street:

Kahlil Gabran is a large-eyed, olive-skinned, black haired youth [...]
who was born among the cedars of Lebanon. He is the son of an
Arab sheik and has been educated both in the ancient wisdom of
the East and in the Christian teaching of the modern West, as it is
exemplified in Beirut. He draws with the simplest sort of crayons,
but little removed from black and white, but at what a wonderful
distance is this difference! And he draws with an unearthly purity of
conception and imagination. [...] If you wander into Edinboro Street
you will find it a narrow, smelly thoroughfare, with here and there
little Syrians sitting on the doorsteps. If you know where to go, that
is, to Gabran's home, you will find yourself in an atmosphere that
will surprise and amaze you. Up the stairs you go and into the little
room. It is nude of all the things that generally go to make up an
artist's studio, but there is an atmosphere that truly reminds one
of the times when artists worked, trying to make something for the
good of mankind. In the room there are books that have been left
him or given him by those who have in some one or another way
found out his genius or that he has bought with an ever-unfailing
taste for the good. There is Maeterlinck, Dante, Petrarch and many
another old spiritualist dreamer, or what the average man is apt
to call a dreamer, in the little bookcase that he has. And there is
Barrett Wendell's book on English composition. The subject of
young Gabran’s chief work, that upon which he is now laboring, is,
as nearly as it can be expressed in English, “The Souls of Men, Death
and the Gods.”
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his youth and strength, age with its knowledge and experience, and
behind in the shadow are the little loves that govern it all.»

. Lot's Wife: «[...] a woman who is palpably turning to salt as you
gaze upon her. She looks “salty”.»

. Descent of Wisdom into India: In it «is involved the idea that it
was first to the East that knowledge came. The countries symbolized
in the figures that stand on the earth are India, Greece, Egypt
and Rome. From the clouds above descends Wisdom, in the shape
of Minerva for Greece and Rome, Isis for Egypt and Khali for
India. In a reversed figure these come downward and in their
hands is the globe of the knowledge of Sanskrit philosophy, upon
it the words that mean all of any philosophy, Love, Happiness,
Forgiveness, Truth.»

. Darkness

. Child of Misery: «[...] showing a weird woe in a shape worse than
death, holding a child in her arms, while below there is a woman
chained to the rocks - the rocks of life, they must be.»

. Soul between Good and Evil

. The Vision of Adam and Eve (accidentally escaped the fire):? In it
«the man and woman of the “garden eastward of Eden” see before
them after they have been barred out by the angel with the flaming
sword a vision of the Christ to be. They see in the fog - used for
want of a better word - the Madonna and the Christ that is to come
to redeem what they have lost.»
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« My Lady: In it «is the nearest approach in the world to the “Mona
Lisa” seen by the generations that have come into being since the
masterpiece of the world was painted by the pale painter who put
into the face of his creation that which has made one man to say, “All
the secrets of the world are hers and her eyelids are a little weary”.»

. Blessed Damosel: «As something that shows the young man'’s
versatility, it is interesting to place beside the “My Lady” picture the
one called the “Blessed Damosel.” Professor Norton said of this that
one could not only see the light above her head but could also see it
between the painter and the woman in the picture.»

. The Crown of Death Is But a Little Cloud: «In this a man bows
before a skull in the desert [...] a skull, the emblem of the
ever-obsessing death.»

« While Humanity Was Sleeping in the Shadow of Death, Christ
Appears and The Path of Life «set forth the idea of the universal
Christ - the Messiah of the world - taking in Buddha, Mohammed,
Confucius and Khali.»

. Earth Takes Her Own and Heaven Takes Hers: «[...] a sort of
“Render unto Cesar that which is Cesar’'s due and render unto God
that which is God's.” There are bodies of men lying on the earth,
going into corruption, while from the clay rises the soul, that is
everlasting, and which has been to every other painter invisible.»

. Light and Darkness: «[...] two angels stand to symbolize [...].»
« A Dream of Life: In it «are figures which surely mean what the

artist calls “Beauty, Youth, Knowledge, Experience and a Little Love.”
In this is the young woman with her beauty, the young man with
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2. Gibran's Lost Portfolio in the Harcourt Studios Building Fire

On the night of 11 November 1904, a devastating fire completely
gutted the Harcourt Studios, located on 23 Irvington Street, Boston.
The building was shared by many of the city’s most notable artists,
including Edmund C. Tarbell (1862-1938), Frank W. Benson (1862-
1951), William P. Burpee (1846-1940), Joseph DeCamp (1858-1923),
William Macgregor Paxton (1869-1941) and Fred Holland Day
(1864-1933)."

Unfortunately Gibran's whole portfolio, that was in the studio of
his early patron photographer and publisher Day, was destroyed.
After an initial understandable disheartenment, the 21-year-old
artist bore bravely the shock of the tragic event, to the point that
he himself had to console his closest friends, all deeply upset by
his loss. For example, in @ 14 November 1904 note to poet and
dramatist Josephine Peabody (1874-1922), he wrote: «Yes, beloved,
the years of Love's labor are lost. [...] Do not be sad, beloved, for
there must be an unknown beautiful reason behind it all.»* To the
left of the message he made a sketch of smoke rising from coals and
a hand, palm down, appearing out of a cloud to receive the smoke.

Probably we will never know precisely which and how many of his
paintings and drawings ended up in smoke, but thanks to a full-
page article published in the Boston Sunday Post on 27 March of
that year? we can learn some of the titles of those artworks and
their descriptions, with commentaries by noted professor of art and
author Charles Elliot Norton (1827-1908), and above all admire six
reproductions of them:
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in New York's “Little Syria” history: «Syrian
T American» of the title contains both an element of
syrian american | ethnicity (Syrian) and an element of assimilation
DIRECTORY . . e
ALMANAC (American). The directory, which limits its focus
to New York - a reflection of the massive growth
1930 of Syrian-owned businesses in the city -, lists
Gibran's name and a new telephone number of
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later years Barbara Young (pseudonym of Henrietta Breckenridge
Boughton, 1878-1961): «Behind the Gibran who wrote and spoke
with authority and with full consciousness of his work and its worth
was another one, a shy, reticent, almost shrinking person, [...] like a
timid child, who said often, “Must | go and meet those new people?
Must | stand up and speak before these others? [...] Must | answer
the telephone?”.»"
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In order to find his name in a city directory, we have to go back to
a 1915 New York City Directory, which does not report residents’
telephone numbers, where it is listed as «Gibran Kibel.» To prove it
is definitely our man it lists his occupation («artist») and address («51
W10th»)."® On the other hand, a confusion at that time also about
Gibran's origins is evident in the newspapers, too: just to quote an
example, a 1914 article mentions him as «an Armenian artist.»"’

In 1929 Nasib Aridah (Nastb ‘Aridah, 1887-1946), Gibran's close
friend and colleague, and Sabri Andria published in New York The
Syrian American Directory Almanac 1930. This bilingual book, that
prints all listings in both English and Arabic, is an epochal document
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«Marital Status: Single

+Ship of Travel: Nieuw Amsterdam

+Port of Departure: Rotterdam,
Holland
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1.2 «Must | Answer the Telephone?»: Gibran in the New
York Directories

«| have my own telephone now and | do not have to run up and
down those stairs all day long! The number of the telephone is
9549 Chelsea» he wrote to Mary Haskell on 31 January 1917." So
we have the precise date when Gibran, resident at 51 West Tenth
Street, New York, enthusiastically became the owner of his first
telephone line but, as already ascertained by Lebanese author and
researcher Henri Zoghaib (b. 1948) in 1985, there is no trace of it in
the Manhattan directories: he evidently must have asked not to be
listed. But why?™ We can perhaps find an answer in his reserved
bearing, as referred by his friend, confidante and amanuensis in his
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So Gibran Kahlil Gibran was surely the full name by which he
signed not only all his government documents but also his
banking transactions. He was holder of an account at the Bank of
the Manhattan Company (31 Union Square, New York City) and in
my personal collection of Gibran items | keep a twenty-five dollar
check dated 14 August 1928 precisely signed by him as «G.K.
Gibran»,® made out to his fellow citizen Joseph Salah of Bisharri,
owner of the Sheik Restaurant which was situated in Boston at 199
Longwood Ave."In 1908, through the generosity of his patroness
Mary Elizabeth Haskell (1873-1964), Gibran left for Paris to study art
at Académie Julian. His last landing at Ellis Island was after having
spent two years and four months in France. On 17 October 1910,
just before leaving Europe, he sent a letter to his fellow countryman
and colleague Ameen Rihani (Amin Faris al-Rihani, 1876-1940),
resident in New York, to inform him about his imminent arrival and
communicate his worry about his artworks: «Next Saturday evening,
the 22nd day of this blessed month, | leave Paris for New York
aboard the SS" ‘Nieuw Amsterdam’ of the Holland-America Line. |
do not know what difficulties | will find at the Customs Departments
in New York, but | hope my drawings and exercises will be admitted
without my having to pay any custom duties.»" As far as we know,
the alien passenger’s sketches came through unscathed to Ellis
Island, but not his name...

Passenger Record 3

+First Name: Kahlel

«Last Name: Gebian [Gebrian/Gibrian?]
Nationality: Turkey, Syrian

«Last Place of Residence: Paris, France
«Date of Arrival: October 31st, 1910
+Manifest Line Number: 0012

*Age at Arrival: 27y

+Gender: Male
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Passenger Record 2

«First Name: Gibran K. <Age at Arrival: 20y

«Last Name: Gibran *Gender: Male

+Nationality: Syria, Syrian Marital Status: Single

+Last Place of Residence: Beyrouth +Occupation: Student

+Final Destination in the United States: «Ship of Travel: Saint Paul
Boston, Mass. «Port of Departure: Southampton

+Date of Arrival: May 10th, 1902 «Manifest Line Number: 0014
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Apart from his age, again wrong (he was 19), this second record is
a fundamental document that shows his official American identity
name, as reported in a U.S. Registration Card dated 12 September
1918 that gives his full name as «Gibran Kahlil Gibran,» identifies
him as a Turkish subject and states his occupation as an artist
and poet.?
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Also his half-brother, mother and sisters were inaccurately listed
as follows:

- Poutros Rhamé, aged 20, merchant
- Camé Rhamé, aged 40

- Marianna Rhamé, aged 9

- Sultani Rhamé, aged 7

- Intended Destination: New York®

Rahme (Rahmah), and not ‘Rhamé,’ was Gibran’s mother’s surname.
But why did the Gibrans come in under the name of Rhamé? Kamila
(Kamilah), and not ‘Camé,’ had previously been married to Hanna
Abd-al-Salaam Rahme (Hanna ‘Abd al-Salam Rahmah), a cousin
of hers who had died in Brazil, leaving her with one son, Butrus
(Butrus) or Peter (and not ‘Poutros’). Since Khalil Saad Jubran -
Kamila's second husband, and father of the author, Mariana
(Maryana) and Sultana (Sultanah) - did not immigrate with them to
America, it was the male eldest child to serve as the head of family
in that circumstance, and this probably is the reason why they used
his name. Lastly, it is noteworthy that the register gives Gibran’s
age as eleven instead of twelve (as is well known, he was born on 6
January 1883).

In 1898 Gibran was sent back to Lebanon, where he joined
the Maronite Catholic college Madrasat al-Hikmah (College
de la Sagesse) in Beirut.” In 1902, he hurried back to the United
States upon hearing of the death of his youngest sister, Sultana,
of tuberculosis.
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1.1 Ellis Island: Three Landings, Three Names

Sadly known as “The Island of Tears,” Ellis Island, in Upper New
York Bay, was the gateway for over 12 million immigrants to the
United States as the nation’s busiest immigrant inspection station
between 1892 and 1954. It was the processing facility for the most
stupendous immigration movement the world has ever seen, and as
a‘Syrian alien’ (he never became an American citizen) and a steerage
passenger, Gibran's entries into the United States of America also
had to be processed through there.

During his life he landed at Ellis Island three times, the first, as a
young boy, with his family (except his father, who had stayed behind
in Bisharri, Lebanon) and the other two, as an adult, by himself.
Curiously, every time, Ellis Island officers registered his name in a
different way, so records vary from entry to entry.?

Passenger Record 1

«First Name: Jubran

«Last Name: Rhamé
«Nationality: Syria, Syrian

«Date of Arrival: June 17th, 1895
«Age at Arrival: 11y
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How was his name registered in the United States? How did he use
to formally introduce himself there?

In the noted biography of him by Mikhail Naimy (Mikhal Yasuf
Nu‘aymah, 1889-1988), we find a precious clue to solve the case.
Soon after his arrival to Boston, the young boy was enrolled at the
Josiah Quincy School which was situated at 88 Tyler Street and that
he attended from 30 September 1895 until 22 September 1898.
Naimy quotes an (imaginary) dialogue between the student and
his mother after his first day at school. At one point he tells her:
«My teacher of English [...] calls me by my father's name - “Kahlil”
- for she finds it odd that my first name is the same as my
surname.»? His father's name was Khalil Saad Jubran (Khall
Sa‘'d Jubran), and this probably explains why the records of the
Quincy School reported the student's name as «Kahlil Gibran Jr.
alias Assad»® (instead of Saad). As illustrated in the following pages,
these are just two examples of the innumerable times that his
Arabic name was misinterpreted or misspelled in America.*

Probably in order to avoid this kind of snag, he had to submit to
Westernize his name to Kahlil Gibran very early on, while never
forgetting its original Arabic form and meaning, destined in truth to
be almost a sign of destiny for the man and the artist, a sort of omen
of the universal message of peace and fraternity he would have
spread to the next generations through his art and literature: ‘Khalil’
means indeed «(good, beautiful, intimate) friend/companion,»
«honorable comrade,» while Jubran’ originates from the root j-b-r,
hence the verb jabara, which also has amongst its meanings «to
console,» «to comfort.» So Gibran’s full name in Arabic could sound
something like ‘comforting intimate friend.
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Francesco Medici: Tracing Gibran’s Footsteps
Unpublished and Rare Material

Is there any new information left about Kahlil Gibran after 87 years
of his absence? This paper aims to illustrate a selection of my
discoveries about him: unknown or semi-unknown photographs
and documents relating to his life, entourage, encounters, artworks
and writings. They are the result of a long and meticulous research
in libraries and public or private archives. Some of them are from
my personal collection.

1. His Name’s Mystery: The Strange Case of Kahlil Gibran and
Jubran Khalil Jubran

While his masterpiece The Prophet - originally published in English
by Alfred Abraham Knopf in New York in 1923, and translated
into at least 100 languages - is well-known by readers all over the
world, the author’s biographical identity remains a mystery to most
people: an American hippie writer or an old long-bearded Indian
guru? The majority of Westerners indeed ignore he was an Arab-
born poet, novelist and painter who immigrated with his family to
the United States at the end of the 19th century from his native
Mount Lebanon, part of the Ottoman Greater Syria.

One of the strangest enigmas related to him resides in his name:
Arabs call him Jubran Khalil Jubran (Jubran Khalil Jubran)," but for
the rest of the world he is Kahlil Gibran. To be sure, we know that he
always signed his full name in his Arabic works but dropped the first
name in his English writings changing the correct Arabic spelling of
‘Khalil to ‘Kahlil. But which was his official American identity name?
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than textual material. Documentaries are one of the mediums
filling vacant spaces created by a shift from reading into a more
visual culture. Without documentaries, films, and other mediumes,
generations of youth would lack much-needed information to keep
them informed and incite them to change their views and organize
themselves to action. In this visual culture of our era, we need to
provide the new generations with documentaries, web docs, and
short videos for mobile phones using available technologies to
reach out to them and to share knowledge.

Without these values, humanity would not have crossed the borders
of wisdom, would have been bound by geography, would have been
culturally myopic, would have been even more unenlightened.
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The first lesson is the value of benevolence and mentorship of
talent. There would have been no Gibran as we know and love him
without the encouragement, philanthropy, and support of Alfred
A. Knopf, Mary Haskell, Barbara Young, and others; without them,
humanity would have been deprived of the wisdom, philosophy,
and arts of this great man.

The second lesson is the value of donating material to archives
and repositories. Archives unlock doors to the past, tell the history
of communities and the memory of individuals, and allow us to
learn about humanity and its development. We would not have
been able to delve into the innermost being of Gibran's struggles,
philosophy, or relationship with Haskell if Haskell had decided to
burn rather than to donate her archival material on Gibran to the
Telfair Museumes.

The third lesson is the value of translation. Imagine if most of
humanity were deprived of the works of Homer, Socrates, |bn
Khaldoun, Murasaki Shikibu, Leo Tolstoy, and others due to lack of
translation. Translation allows us to learn about the experience and
wisdom of other cultures and civilizations; it helps us realize our
common humanity.

The fourth lesson is the value of uncovering new evidence.
Active engagement in a historical inquiry allows us to uncover new
evidence that permits us to reinterpret previous evidence to come
closer to the truth. Imagine a world without new discoveries, how
dull and prejudiced it would be.

The fifth and last lesson is the value of keeping up with the
times. Technology has bred generations that prefer visual rather
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Guita G. Hourani:
Gibran, “The Ongoing Discoveries”

Gibran Khalil Gibran's writings and artworks continue to fascinate
researchers and to drive them to delve into his life, to search
for new material about him, and to portray him through various
mediums including documentaries in order to further understand
this migrant from Lebanon whose multifaceted identity has made
him a universally beloved voice.

In this session, Tania Sammons (former-curator, Telfair Museums,
Georgia, USA, winner of the 2014 Kahlil Gibran International Award
for her scholarly work on the art of Gibran and his collection
housed at the Museums), Francesco Medici (Italian literary critic and
researcher), and Glen Kalem (filmmaker and Gibran scholar) each
present an aspect of Gibran’s journey on earth.

Sammons presents elements of Gibran's relationship with Mary
Haskell through the collection of letters that Haskell herself
bequeathed to the Telfair Museums. Medici presents new findings
of unpublished material discovered through his own tracking the
trail of Gibran in Lebanon, Paris, and New York. Kalem shows
snippets from his upcoming documentary, which includes rare
interviews with Gibran's cousin and the renowned Gibran scholar
Dr. Suheil Badi Bushrui, and footage of Kalem’s own participation in
various events related to Gibran around the globe.

As a researcher, professor, and director of the Lebanese Emigration
Research Center (LERC) at Notre Dame University-Louaize (NDU),
| have synthesized the following lessons from these presentations
that go beyond analyzing Gibran's works.
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Ms. Tania Sammons

Award-winning writer and curator Tania June Sammons has written
four books, including The Art of Kahlil Gibran at Telfair Museums
(2010), which she co-authored with Suheil Bushrui, and several
essays about the artist and writer Kahlil Gibran, his work, and
his friend and patron Mary Haskell. Sammons has also curated
numerous exhibitions featuring Kahlil Gibran's art, and in 2014, she
received the Kahlil Gibran International Award from the University
of Maryland’s George and Lisa Zakhem Kahlil Gibran Chair for Values
and Peace. Presently, she is writing a biography about Mary Haskell.
Sammons lives in Savannah, Georgia, in the US.
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Mr. Glen Kalem

A native of Sydney Australia, Mr Glen Kalem is an accomplished
international Kahlil Gibran Research/Historian and award winning;
independent filmmaker producing factual documentaries and short
films. His passion and global research for Kahlil Gibran spanning 20
yearsis currently being developed into a feature length documentary
by his company Elucidate Pictures. He has also embarked on an
ambitious multi-media project with the corporation of the Lebanese
American University and the University of Western Sydney to build
and create the largest ever website documenting the footsteps
of Lebanese Migration; Lebanon without Borders. He currently
resides in-between Sydney, Australia and his parents’ village in Wadi
Qadisha of North Lebanon.
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Mr. Francesco Medici

Francesco Medici translated many of Gibran's work into Italian
including: Lazarus and His Beloved (2001), The Blind (2003), The
Prophet (2005). He also translated into Italian: The Book of Khalid
by Ameen Rihani (2014) and the poetry collection Arab Poets of the
Diaspora (2015). Amongst his contributions: “ll dramma di Lazzaro.
Kahlil Gibran e Luigi Pirandello” (The Drama of Lazarus. Kahlil Gibran
and Luigi Pirandello, 2002); “Kahlil Gibran. Parlaci della bellezza.
Su Venti disegni” (Kahlil Gibran. Speak to us of Beauty. On Twenty
Drawings, 2008); “Un abito arabo per Il Profeta. Lettere inedite di
Kahlil Gibran a Antony Bashir” (An Arabic Garment for The Prophet.
Unpublished Letters from Kahlil Gibran to Antony Bashir, 2010);
and “Figli dei cedriin America. Il carteggio tra Kahlil Gibran e Ameen
Rihani” (Children of the Cedars in America. The exchange between
Kahlil Gibran and Ameen Rihani, 2011).
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Dr. Guita Hourani

Dr. Guita Hourani is the Director of the Lebanese Emigration
Research Center (LERC), and an Assistant Professor at the
Department of Government and International Relations at the
Faculty of Law and Political at Notre Dame University-Louaizé,
Lebanon. She earned her PhD from Tokyo University of Foreign
Studies, Japan. Dr. Hourani also serves as the Secretary General
and Head of the International Campaign of the Lebanon
Dialogue Initiative and Senior Consultant to several international
organizations. She was an International Development Consultant
at the World Bank in Washington, D.C. from 1988-1994. She is
presently Country of Origin Information Expert on Lebanon for the
Fahamu Refugee Programme (Oxford, England); as well as Expert
on Citizenship with the European Union Democracy Observatory on
Citizenship, Italy.
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a-vis their presumed opposite, Western ones: “A arte da politica de Mansour Challita
inova quanto ao tratamento de tema, ao género e ao estilo literario, e a preocupagdo
com o leitor. E de tal maneira que somos tentados a pensar—com algum exagero,
talvez—que somente poderia ser produzido por uma inteligencia oriental educada,
atavicamente, na leitura direta da realidade sem as lentes da elaboracdo téorica e
conceitual que deformam a idéia e mais escondem do que revelam do objeto” (17-
18—emphasis added) (The Art of Politics by Mansour Challita innovates equally in
treating its theme, its genre, its literary style, and its preoccupation with the reader.
So much so that we are tempted to think—with some exaggeration perhaps—that
it could only have been produced by an Oriental intelligence, educated atavistically
through the direct reading of reality, without the lenses of theoretical and conceptual
elaboration which deform the idea and hide more than they reveal of the object).

14) For a concise account of Brazilian notions of mixture and miscegenation, see Marshall
Eakin, Becoming Brazilians: Race and National Identity in Twentieth-Century Brazil (New
York: Cambridge University Press, 2017), 48-76.

15) Yazbek was born to Lebanese immigrants in the Northeastern state of Parané
in 1952. He spent his childhood in Colombia, where his maternal grandparent lived,
then settled in Sdo Paulo in 1961. He studied history at the University of Sdo Paulo
and worked as a journalist. In addition to a novel, Triste Bahia (1982) and stories
for children, he has written history books on the Algerian war, Muslim Spain, and
the Palestinian Diaspora, among other topics. He has also translated works by Imil
Habibi and Ghassan Kanafani, in addition to Gibran’s play, Lazarus and His Beloved.
Works Cited
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the occidental mind most like Christ to him” (quoted in Hilu, 81). She also comments
on their readings in Thus Spoke Zarathustra (83 et passim).

11) Challitawas bornto Lebanese parentsin Colombiain 1919. He grewupin Lebanon,
where he studied philosophy and literature, then went on to study law in France and
journalism in the United States. He arrived in Rio de Janeiro, then Brazil's capital, in
1950 to serve as an Arab League ambassador to Latin America and remained there
until his death in 2013. Challita translated most of Gibran's books and, in 1972, he
founded the Associacdo Cultural Internacional Gibran (Gibran International Cultural
Association), which published those translations, often in inexpensive editions
that were sold at newsstands. In fact, Challita may have done more than anyone
else to disseminate Arabic literature in Brazil, for in addition to Gibran's works, he
also translated the Qur'an, Kalila wa Dimna, Mikhail Naimy’'s Karm ‘ala darb, and
Barbara Young's This Man from Lebanon, among others. He also compiled several
anthologies of Arabic literature and wrote a number of monographs, including one
on the Qur'an, one on the Middle East, and two on Gibran: a short biography in 1962
that announced Challita's project to translate Gibran's works, and another brief book
on five women in Gibran’s life. For these efforts, he was lauded by major writers
like Jorge Amado, received many official honors, including, in 1966, the Machado de
Assis Prize from the Brazilian Academy of Letters—one of the highest literary awards
in Brazil.

12) Challita was not alone in this, of course, although he was the most consistent
in relying on the Orientalist framework. See also Alfredo Issa Assaly, “Prefacio” to
Poemas de Gibran (Sao Paulo, 1943), 13 and José Arrabal, “Introdu¢do” to Lazaro e
sua amada (Sdo Paulo: FTD, 2005), 5-6, among others. Interestingly, Arrabal refers
twice to the idea of Gibran building bridges between East and West but concludes his
brief remarks with a quotation from Gibran that negates the validity of dichotomies
(e.g. far/near, low/high, big/small): “Ndo ha fronteiras entre o longe e o perto, o baixo
e o alto, o grande e o pequeno. Tudo é uno” (8). Such contradictions are not untypical
in discussions of Gibran.

13) Interestingly, however, and perhaps under the influence of Challita, Célio Borja
(“Prefacio”toAartedapolitica[RiodeJaneiro: Associagdo Cultural Internacional Gibran,
1985]) seems unable to avoid Orientalist ideas, although he is hesitant to concede
their validity, and he assigns a positive value to what is deemed “Oriental” traits vis-
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7) See my discussion of this problem and Said's treatment of it in the introduction
to Hassan, Immigrant Narratives: Orientalism and Cultural Translation in Arab
American and Arab British Literature (New York: Oxford University Press, 2011),
7-14. While nineteenth-century European scholars and travellers referred to the
Arab world as the “East,” then as the “Near East” as distinct from the “Far East,” since
the Second World War the Arab world has been called the “Middle East.” Notably,
in his 1938 book, Mustaqgbal al-thagafa fi Misr (The Future of Culture in Egypt), Taha
Hussayn argued that Egypt was part of the Mediterranean world and as such has
much more in common with European civilization than with “the East"—by which he
referred to China and Japan (Hussayn 7). If Egypt, according to Hussayn, is part of
European rather than “Eastern” history, the same could certainly be said of Lebanon,
Syria, and Palestine—regions that European writers and scholars considered, along
with Egypt, as part of the “Orient.” Clearly, however, Hussayn does not reject the
Orientalist “style of thought”; he simply tries to move Egypt from the discredited side
of the dichotomy to the privileged side.

8) The notion of synthesis, or selective appropriation from modern European
civilization in the interests of modernizing Arab societies, derives from the discourse
of the Nahda, but the bridge metaphor is found in the work of Arab American writers
of the early twentieth century, rather than in the work of Nahda writers in the Arab
world. | have elsewhere written at length about how Ameen Rihani and Abraham
Rihbany attempted to turn the vertical relationship between colonizers and colonized
into a horizontal relationship between equals, on the model of a Hegelian dialectic, in
which opposites resolve themselves into synthesis. See the Introduction and the first
and third chapters of my Immigrant Narratives.

9) | am grateful to Henri Zoghaib for bringing to my attention a passage from Mary
Haskell's diary, written on June 7, 1912, in which Gibran comments on the Common
and Cambridge St. bridge, in Boston, saying, “to build a bridge—that is what | want
to do: to build one so strong that it may be crossed upon forever” (quoted in Virginia
Hilu, ed., Beloved Prophet: The Love Letters of Kahlil Gibran and Mary Haskell and
Her Private Journal [New York: Knopf, 1972], 80). However, the notions of “East” and
“West” do not play a role in the universalist outlook of his writings, especially in the
later part of his career.

10) In the same entry for June 7, 1912, Mary Haskell reports, “Khalil said Nietzsche was
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favorable light on their country of origin by presenting Gibran as
a great poet and cultural ambassador, added to the remarkable
economic and political success of the Lebanese community in
Brazil. And that status of Gibran's has been readily acknowledged
by his Brazilian readers.

FOOTNOTES

1) On O Clone, see Wail S. Hassan, “Carioca Orientalism: Morocco in the Imaginary of
a Brazilian Telenovela,” in The Global South Atlantic, eds. Kerry Bystrom and Joseph
Slaughter (New York: Fordham University Press, 2017), 290.

2) This paper is a slightly expanded version of the presentation | gave at the Third
International Gibran Conference. | wish to thank the organizers, May Rihani and
Henri Zoghaib, for inviting me to the conference.

3) Those are: José Mereb, Mussa Kuraiem, Mansour Challita, Mustafa Yazbek, Paolo
Coelho, Emil Farhat (with Tirza de Souza Farhat and Tarik de Souza Farhat), Joseph
Sheban (with A. B. Pinheiro de Lemos), Picardo Silveira, Sandra Guerreiro, Angelo
Cunha de Andrade, and Pietro Nassetti.

4) In his presentation at this conference, Glen Kalem gave the number of languages
into which Gibran has been translated as one hundred and four.

5) Coelho selected and translated from English into Portuguese a number of letters
exchanged between Gibran and Mary Haskell under the title, Cartas de amor do
profeta (Rio de Janeiro: Ediouro Publica¢des, 1997). The book has been reprinted
several times. In the preface, Coelho states that he first read The Prophet as a
teenager in the 1960s, then again in the 1980s and 1990s, when he was persuaded
by his wife to translate passages from Gibran's letters that he was in the habit of
copying into his own notes as inspirational pieces. Those familiar with Coelho's
novels can easily detect Gibran's influence on him.

6) All translations from Portuguese are mine.
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contributions to astronomy. Rather, he claims for Gibran other
cultural influences that came after the Phoenicians in Lebanon's
long history. As such, the image of the Phoenicians as a people of
commerce and commerce alone remains unchallenged, but what
is amplified is Lebanese identity as something much larger than
Phoenician influence, a richly layered, complex mixture of diverse
cultural elements that cannot be separated or reduced to a single
image or stereotype. More subtly, Lebanon in this formulation
becomes quite similar to Brazil, a country that defines itself by
having received and incorporated cultural and racial influences from
a wide variety of sources. By mobilizing the discourse of mixture
to describe Lebanon, Yazbek is implicitly saying that Lebanon is
another Brazil, or that Brazil is another Lebanon.

This parallel drawn between Lebanon and Brazil through the
discourse of mixture clearly does not map onto the Orientalist
dichotomy of East and West, which was transferred almost intact to
the different intellectual climate of Brazil by some translators and
commentators on Gibran, such as Mansour Challita. For Yazbek, by
contrast, Gibran speaks to Brazilians with a familiar voice because
he comes from a country that is similarly mixed and hybridized.

To conclude, | have described two kinds of approaches to Gibran in
the Brazilian context: a universalist approach that emphasizes the
spiritual message of his works, especially those of his later, English-
language works; and a culturalist approach that, in turn, splits into
two distinct discourses: an Orientalist discourse that relies on the
East/West dichotomy, and a Brazilian discourse of racial and cultural
mixture. The Brazilian context explains what those two culturalist
versions of Gibran have in common: namely the desire by Lebanese
immigrants and second-generation Lebanese-Brazilians to shed a
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H& pouco tempo, Aldous Huxley escreveu: ... ‘os fenicios (0s ceus
sabem por qué) parecem ter sido incapazes de produzir sendo
monstruosidades ... Algumas vezes foram capazes de produzir
esculturas. Mas a arte ndo era o seu forte; sem duvida era o
comércio.” A heran¢a do mascate pouco ajudava no caso de Khalil
Gibran. Para ele, o Unico caminho a seguir era o da arte.

Para sorte de Gibran, havia o afluxo de outras herancas. Apds os
fenicios, os séculos adubaram o Libano com outros povos: assirios,
persas, gregos, romanos, arabes, turcos. Ao nascer nas montanhas
libaneses, ele vai beber de uma agua cultural proveniente de varias
fonts. Complexa e contraditdria, como ele préprio” (9)

(Not long ago, Aldous Huxley wrote, “the Phoenicians (Heaven
knows why) appear to have been incapable of producing anything
but monstrosities ... Sometimes they were able to produce
sculptures. But art was not their forte; it was certainly commerce.”
The inheritance of the pack-peddler was of little use for Khalil
Gibran. For him, the only path to follow was that of art.

Fortunately for Gibran, there was a flux of other inheritances.
After the Phoenicians, the centuries fertilized Lebanon with other
peoples: Assyrians, Persians, Greeks, Romans, Arabs, Turks. Born
in the mountains of Lebanon, he would imbibe a culture nourished
from various springs, complex and contradictory as he himself was.)

For Yazbek, Gibran is a painter, poet, and mystic who knew nothing
of commerce and who contradicts the stereotype expressed by
Huxley and widespread in Brazil. Significantly, however, Yazbek
does not contest Huxley's representation of the Phoenicians, for
example, by pointing out their invention of the alphabet or their
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Even if we search the bookshelves of our intellectuals, we will
rarely find any kind of works about Arabs, whether scientific or
merely descriptive. Here and there [we might find] Chateaubriand’s
Itinerary, Lamartine's Voyage to the Orient, or even rarer still,
Gustave Le Bon's Civilization of the Arabs.)

The knowledge vacuum about the Arab world in Brazil was only
very partially filled by a few French Orientalist texts, evidencing
not only the dearth of information but also its derivative, refracted
nature. This is feature of what | have elsewhere called “Brazilian
Orientalism™: it is not the result of direct study or experience of the
Arab world, but of the reading of mainly French, and to a lesser
extent American, sources (Hassan 2017). As such, when they are
found in Brazilian texts, Orientalist tropes can be traced back to
those sources, rather than to Brazilian discourses of identity.

But what did Gibran signify within those discourses? He was, first
of all, an important counterexample to the popular stereotype
of turcos, mentioned above. He represented so-called “Oriental
wisdom” (sabedoria oriental), a notion that became popular in
Brazil in the 1920s, possibly as a result of Tagore's fame in Europe
and the US after winning the Nobel Prize for literature in 1913,
fame that would resonate with the Brazilian modernist rejection of
Eurocentrism, as proof that Europe has no monopoly on wisdom.
Secondly, and more subtly, Brazilians of Lebanese descent could
easily represent Gibran's work as the product of a culture that, in
its hybridization, is akin to Brazil's own. Here, for instance, is what
Mustafa Yazbek writes in his book, Gibran Khalil Gibran: Um profeta
em Nova lorque (1984):"
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environment, the metaphor of the “bridge between East and West”
does not speak to Brazilian discourses of identity, in which ideas of
“East” and “West" do not play a part. In fact, by the time it was an
outmoded way of referring to the Arab world in the United States,
in the middle of the twentieth century, the idea of the “East” was
still rather vague even among Brazil's educated elite. For example,
here is what Cesar Salgado writes in his preface to Mussa Kuraiem’s
Poetas e califas (1948), a book that recounts incidents form the lives
of Abbasid caliphs and poets:

Quando se fala entre nds da civilizagdo arabe, pensamos logo em
algo lendario e maravilhoso, mas distante e inacessivel, como o
Paraizo de Ala.

E que, em regra, ndo conhecemos outro testamunho literario
daquele aureo periodo da historia da humanidade além de “As Mil
e uma Noites".

Procurem-se, mesmo nas estantes dos nossos intelectuais,
quaisquer trabalhos sobre os arabes, sejam de cunho cientifico ou
méramente descritivos, e, bem pouco se encontrara. Aqui ou ali, 0
“Itinerario” de Chateaubriand, “Viagem no Oriente” de Lamartine, e,
o0 que é mais raro, “A Civilizacdo dos Arabes” de Gustave Le Bon” (i).

(When we speak among ourselves of Arab civilization, we soon think
of something legendary and marvelous, but distantand inaccessible,
like Allah’s Paradise.

That is because as a rule we do not know of any literary testimony

from that golden age in the history of humanity other than A
Thousand and One Nights.
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Aryans, according to Gobineau, who insisted on racial purity
and saw mixture as leading to degeneration), many Brazilian
intellectuals believed that their country would never progress.
However, from the late 1920s onwards, racial and cultural mixture
came to be interpreted as the source of Brazil's special strength, and
the dismantling of Eurocentric concepts and theories became an
intellectual and artistic project. This rejection of Eurocentrism had
no use for metaphors that conceded the existence of separate and
autonomous cultures, such as that of the “bridge,” utilizing instead
metaphors of hybridization in intermingling, such as cannibalism,
and the concept of mistura, or mixture. Thus in 1928, Oswald de
Andrade’s famous Cannibalist Manifesto proudly declared Brazil a
country that devours and digests all influences, and in his landmark
book, Casa-grande e senzala (1933, translated as The Masters and
the Slaves: A Study in the Development of Brazilian Civilization),
influential sociologist Gilberto Freyre turned nineteenth-century
racialist theory on its head by forcefully arguing that the special
richness and unique character of Brazil was the result of racial
and cultural mixture of Native Brazilian, Portuguese, and African
elements, the Portuguese one in particular being itself already
hybridized through the Arab-Moorish presence in Iberia for nearly
eight centuries. Since then, the celebration of mixture has been a
salient feature of the dominant discourse of Brazilian identity."

One consequence of Freyre's work is that Arabness becomes not
something alien that is superimposed on a uniform formation (e.g.
connecting it to another uniform formation, the way a bridge links
two landmasses separated by water or an abyss), but as something
inherent to it, first of all because it is embedded in the Portuguese
element, and secondly because Brazil welcomes and incorporates
new influences, including Arab immigration. Within this intellectual
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Obviously, for all its neat symmetry and equal distribution of
positives and negatives between two artificial constructs, this “style
of thought” is reductive of both European and Arab cultures (for
instance, negating Arab scientific achievements as well as European
imaginative literature). It also lacks the kind of nuance that Ameen
Rihani introduced when he tried to relativize “Oriental” and
“Occidental” traits by arguing that they are the variable products
of class, political system, and historical period (Rihani 8-10); or the
skepticism of a well-informed Brazilian politician like Célio Borja,
who, in a preface to one of Challita’'s own books, reminds readers
of Arab contributions to mathematics, astronomy, medicine, the
natural sciences, engineering, and architecture (19)." Challita’s
efforts to promote Gibran and Arabic literature in Brazil were
nothing short of heroic, but the way he framed their interpretation
was rigid and outmoded, not to mention that, given the uniqueness
of Brazilian cultural, historical, and intellectual context, the East/
West discourse he mobilized could not have resonated deeply with
Brazilian readers, to whom it had little relevance.

Brazilian mistura

While, as Edward Said noted, Orientalism allowed Europe to define
itself in opposition to what it dubbed the “East” or the “Orient,”
according to the logic of the excluded middle, identity in Brazil
was conceived not in dualistic but in tertiary terms. Commentators
on Brazil have long observed that the country’'s population is the
result of hybridization and inbreeding among three races: Native
Brazilians, European settlers (mostly Portuguese, themselves more
racially hybridized than other Europeans), and Africans brought
as slaves. Consequently, and in light of nineteenth-century racial
theory that posited the superiority of white Europeans (especially
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Na forma, chama-se justamente estilo oriental ésse estilo
imaginativo, colorido, metaférico, simbdlico, que caracteriza a
Biblia, o Evangelho, o Alcordo, O Profeta de Gibran, e tantas obras
da literatura arabe. As idéias abstratas sdo transformadas em
imagens. Uma metafora de duas linhas dispensa uma dissertacao.
Toda a natureza torna-se uma linguagem eloquente e feérica. As
palavras adqueriam magia. E1a onde o occidental alinha argumentos
e estatisticas, o oriental conta uma histéria ou inventa uma fabula
ou uma parabola. (Challita 1973, 7)

(Fundamental differences between Eastern and Western minds
explainthe preponderantrole of the imagination in Arabic literature.
The Occidental is more Cartesian. He perceives [things] using
reason and observation, and argues using syllogisms, experiments,
and statistics. His favorite domain is science. His golden age is the
presentera of technology. Almost all great scientists are Occidentals.

The Oriental is more intuitive. His greatest gifts are imagination,
inspiration, vision, and prophecy. The truths he discovers are not
those hidden in laboratories and which patient research reveals,
but those perceived at a glance by intuition, or which fantasy seeks
in unknown worlds. His favorite domain is religion, philosophy,
literature. His golden age was the age of faith...

Formally, what is rightly called the Oriental style is that imaginative,
colorful, metaphorical, symbolical style which characterizes the
Bible, the Gospels, the Qur'an, Gibran's The Prophet, and so many
works of Arabic literature. Abstract ideas are transformed into
images. A two-line metaphor dispenses with a dissertation. All of
nature turns into an eloquent, magical language. Words acquire a
magical quality. And where the Occidental lines up arguments and
statistics, the Oriental tells a story or invents a fable or a parable.)
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this is exactly how Gibran was presented by some of his translators
and commentators in Brazil, especially those familiar with the work
of other North American Mahjar writers. The rhetorical appeal of
the metaphor must have been hard to resist.

Among the most active of those translators and commentators was
Mansur Challita." He translated Gibran's texts not only linguistically,
from Arabic and English into Portuguese, but also discursively, from
a universalist into an Orientalist discourse premised on essential
racial and civilizational differences between East and West."”
Educated in Lebanon, France, and US, and fluent in Arabic, English,
French, and Portuguese, Challitaimbibed European Orientalistideas
and transmitted them in the course promoting Arabic literature in
Brazil. This is clear in the unmitigated binarism evident in many of
his writings, not only on Gibran but also on Arabic literature and
“Orientals” as a whole. For example, here is how he prefaces an
anthology of Arabic literature:

Diferencas fundamentais entre as mentes oriental e occidental
explicam o papel preponderante da imaginagao na literatura arabe.
O occidental é mais cartesiano. Percebe pela razao e a observacdo,
e demonstra com silogismos, experiéncias, estatisticas. Seu campo
predileto é a ciéncia. Sua época de ouro é a presente era da
tecnologia. Quase todos os grandes ciéntistas sao ocidentais.

O oriental é mais intuitivo. Seus dons maiores sdo a imaginacao, a
inspiracdo, a visao, a profecia. As verdades que éle descobre nao
sdo aquelas que se escondem nos laboratérios e que uma pesquisa
paciente revela, mas aquelas que a intuicdo percebe num relance
ou que a fantasia vai buscar em mundos desconhecidos. Seu campo
predileto é a religido, a filosofia, a literatura. Sua época de ouro foi
a época da fé...
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does not recognize dichotomies: there is no difference between
high and low, big and small, East and West, all being outward
manifestations of the Oneness of being. It is no wonder that his
best-known book, The Prophet, is formally modeled on Nietzsche's
Thus Spoke Zarathustra, both works featuring a sage who speaks
in aphorisms.” In fact, Nietzsche's entire philosophical project
aimed at destroying the foundation of the European metaphysical
tradition, from Plato and Aristotle to Kant and Hegel, a metaphysics
that relies on dichotomies (True and False, Good and Evil, Beauty
and Ugliness, Being and nothingness, Body and Spirit, and by the
same “style of thought,” East and West). Nietzsche rejected such
dichotomies and initiated a counter-tradition that continued with
Heidegger's destruction of metaphysics, Sartre's existentialism,
and Derrida's deconstruction, each of which being a method of
debunking dualism.

In that sense, we can say that Arab American writers who accepted
the distinction between East and West situated themselves
within Orientalist discourse (even as they tried to critique it from
the inside), a discourse that relies on the metaphysical tradition
based on dichotomies, and which in the age of European empires
produced colonial ideology and Orientalist discourse. By contrast,
the later Gibran placed himself within the Nietzschean counter-
tradition, which rejects dualism, a rejection that lends itself to
an approximation with the Hindu philosophy's emphasis on the
Oneness of being. Gibran was no systematic philosopher, of course,
but it is easy to see how his later, English-language writings were
premised on the fusion of Nietzschean anti-foundationalism and
Hindu monism. From this standpoint, it becomes clear that to
describe Gibran as a “bridge between East and West” is to overlook
hisvery differentintellectual orientation from, say, Ameen Rihani. Yet
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rule over those they conquer. In fact, the metaphor of the bridge
requires a priori separation, and in that sense, talk of “bridging
East and West" effectively reinforces the notion, first, that such
things as “East” and “West" exist in the first place (whereas they are
ideological fictions); and second, that they are indeed so remote
and distinct from each other that they can be “bridged.” Far from
undermining the dichotomy, the metaphor of the bridge, in fact,
reinforces and legitimizes it. Therefore, to question the rhetoric of
“bridging” today is to deny credibility to colonial ideology that insists
on the exceptionalism and superiority of Europe, or “the West.”

Such denial was often the explicit content of Ameen Rihani's writings
a century ago, although without rejecting the dichotomy of East/
West. Instead, Rihani tried to erase the stigma of inferiority attached
to the “East” in relation to the “West” by recasting the hierarchical
relationship as a Hegelian dialectic. He tried to convert the vertical
relationship of superior and inferior into a horizontal one of
equivalence, in which each side enjoyed an advantage and suffered
a disadvantage vis-a-vis the other side: the East is spirituality rich
and materially backward, whereas the West is scientifically advanced
and spiritually poor. This horizontal equivalence sets the stage for
the metaphor of the “bridge” between Orient and Occident: the
writer with a foot in each world who can reconcile the spirituality of
the East and materialism of the West.

Gibran, however, chose a different strategy, at least in the second,
English-language phase of his writing career. Although he was
fascinated by the metaphor of the bridge, from The Madman (1918)
onwards he would bypass dualism and write in a universalist mode.’
Instead of engaging Orientalist discourse on its own terms, Gibran’s
approach was influenced by the Hindu mystical outlook, which
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North African colonies onthe other hand. Said defines Orientalism as
an academic field of study, as a style of imperial administration, and
more generally as “a style of thought based upon an ontological and
epistemological distinction made between ‘the Orient’ and (most of
the time)‘the Occident™(Said 2). The duality Orient/Occident, or East/
West, pits against each other two discursive constructs perceived as
totally distinct and fundamentally opposed to each other, with one
(the West) considered necessarily superior to the other (the East).
The “East,” he argued, was not something objectively there in the
empirical world (there is no place or culture called the East), but
an invention—or we might say, an ideological fiction that operates,
according to the Aristotelian logic of the excluded middle, as
Europe’s ideal Other. Said ended his introduction to the book with
the hope that the very notions of East and West would be eliminated
once and for all (28)—meaning, of course, not that diverse cultures
would disappear, but that the ideological fictions of “East” and
“West,” along with the “style of thought” that operates on the basis
of dichotomies, would be discredited as a tool of imperialism.”

Early Arab American writers were heavily influenced by this
Orientalist framework, although they tried to resist it. Within the
unmitigated opposition between “East” and “West,” an Arab writer
who writes in English appears as an exception, and consequently
early immigrant, bilingual authors set great hopes on the role
they saw themselves playing as mediators or reformers who
could “bridge,” or synthesize the best of, both worlds.® But for
all its appeal, the metaphor of the bridge does not challenge the
fundamental racialist and colonialist assumption that human
societies, cultures, and races, are divided into totally different and
opposing camps, destined to be in conflict—conflict in which the
powerful (European colonial empires of the nineteenth century)
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This appeal prefigures the similar popularity today of Brazilian
novelist Paolo Coelho (b. 1947), himself a sort of latter-day Gibran
and, significantly, the translator of a selection from Gibran's letters
to Mary Haskell (Gibran 1997).° This kind of appeal, in which
Coelho shares as a writer and translator, is universalist in nature,
acknowledging but laying little emphasis on Gibran's cultural or
national background. Instead, he is presented as a human being
with a special gift: “Gibran ndo era um revolucionario nem um
sabio. Era um homem, como todos nés—e trazia em sua alma as
mesmas dores e alegrias que nds trazemos; entretanto, através de
seus livros foi capaz de manifestar a grandeza de Deus” (Coelho 10)
(Gibran was not a revolutionary or a sage. He was a man, like all of
us, and he carried in his soul the same sorrows and joys we carry.
However, in his books he was able to show the greatness of God).®

This universalist reading of Gibran is the first of three kinds that |
have identified in the materials | have so far examined. The other
two interpretations are culturalist, inserting Gibran into pre-existing
notions of national and cultural identity: a dualistic discourse based
on the Orientalist distinction between “East” and “West” (or Orient
and Occident), and a Brazilian discourse of mistura (mixture) that
since the late 1920s has produced the dominant conception of
Brazilian national identity. In what follows, | will briefly explain the
two culturalist discourses and cite an example of each.

“Bridging East and West”

As Edward Said argues in his landmark book (1978), from the late
eighteenth century onwards, Orientalism has been a powerful
tradition of scholarship on the relationship between colonizers and
colonized: France and Britain, on the one hand, and their Asian and
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So far as | have been able to determine from my research in Brazil's
National Library in Rio de Janeiro and in online resources, there have
been at least fourteen translators of Gibran from Arabic and English
into Portuguese, in addition to several biographies and monographs
about him.* As of January 2018, the WorldCat catalogue, which is not
comprehensive, lists thirty-eight titles by Gibran in Portuguese, one
published in Portugal and the rest in Brazil, and some of those titles
have been translated multiple times. | have yet to visit the archives
of Sdo Paulo, Brazil's other cultural center, but even without a
complete bibliography of and about Gibran in Portuguese, it is clear
that he has received far more attention in Brazil than any other
Arab writer.

There are at least three reasons for this. First is the presence of a
large number of Syrio-Lebanese immigrants in Brazil since the last
quarter of the nineteenth century and their visibility in economic,
political, and cultural spheres, including numerous journalists and
writers who promoted the literature and culture of their native
country. As the most internationally famous Lebanese writer,
Gibran's status as something of a Lebanese national poet was
respected and celebrated among Brazil's Lebanese immigrants, and
most of Gibran's translators have been Lebanese immigrants or their
Brazilian-born children. Second, as a poet who could be described
as a muystic, spiritual leader, or philosopher, Gibran represents
a counter-example to derogatory stereotypes of turcos, or Arab
immigrants who arrived in Brazil with Ottoman travel documents
and were thus mistaken for Turks; many of them worked as pack-
peddlers and were perceived as greedy and materialistic. And third,
of course, is the tremendous popular appeal of Gibran's works
themselves, which accounts for the many millions of copies sold in
over a hundred translations worldwide*.
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Wail Hassan: Gibran in Brazil

Even though he never travelled to South America, Gibran has been
among the many manifestations of the Arab, especially Lebanese,
presence in Brazil since the 1920s. In fact, it is fair to say that he
is the best-known Arab writer in Latin America. Gibran’s fame is
exceeded only by A Thousand and One Nights, a work of unknown
authorship which has been tremendously influential on Latin
American literature, but among modern Arab writers, Gibran's
popular appeal is unrivaled. In addition to the translation of his
works, he was quoted several times in O Clone (2001-02), one of the
most popular telenovelas (television series) in Brazil, and his most
famous book, The Prophet, has been made into an animated film by
Lebanese-Mexican Hollywood star Salma Hayek (2014).

| present here my preliminary findings about Gibran’s translation
into Portuguese and the ways in which he has been presented
to Brazilian readers.? This approach forms part of my ongoing
research into the representation of Arabness in Brazil, and how
that representation participates in discourses of Brazilian national
identity. From this perspective, the ways in which Gibran has been
introduced to Brazilian readers reveal the dynamics of cultural
transmission, identification, and assimilation. The translation of
Gibran, as with any literary translation, involves more than simple
linguistic transfer: it is a process of cultural mediation in which
translators and commentators utilize particular discursive strategies
that aim at defining the relationship between two cultures. As such,
translating Gibran has been part of the effort to conceptualize
Lebanese and Arab identity within, and in relation to, Brazil.
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tongue. It would seem that the all-seeing eye perceived our spiritual
drought and sent us this rain-bearing cloud to drizzle some relief to
our parching souls.”
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paddled their rosy feet at my edges, and there was laughter all
about me, and there were sweet songs. What a pity that your path
was not so happy?”

At that moment the river spoke with a loud voice and said, “Come in,
come in, we are going to the sea. Come in, come in, speak no more.
Be with me now. We are going to the sea. Come in, come in, for in
me you shall forget your wanderings, sad or joyful. Come in, come
in. And you and | will forget all our ways when we reach the heart of
our mother the sea.”

Kahlil's life journey of depth and breadth can't help but challenge us
all. His words continue to reverberate in hearts and souls, stirring
the reader, the hearer, whoever he or she may be, to journey toward
a deeper dimension.

He reminds us thatitis time to reach across the divides that surround
us and break down walls of inequality and injustice. It is time to
build bridges in whatever ways we can conceive, and seek peaceful
resolutions. It is time to defend the vulnerable and oppressed. It
is time to unite and see our own reflections in the faces of others.
It is time to find a way to carve out room for quiet and respect for
Creation, the environment. It is time to delve deeper in our own
faith traditions, past outward imperfections, baggage and trappings,
to the core of life.

| close with the moving words of Kahlil's good friend and fellow
writer Mikhail Naimy, who wrote the first biography on him just
three years after his death: “For some purpose unknown to you
and to me Gibran was born in Lebanon at the time he was born.
And for a reason hidden from you and me Arabic was his mother
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Just after Easter in 1931, after a battle with ill health, Kahlil lay
dying at St. Vincent's Hospital in New York City. | think it is symbolic
that this was also the hospital that was used to treat victims
of the September 11 attack. At age 48, Kahlil slipped from this world
into the realm he believed would be “an endless dawn, forever the
first day”.

The breadth of diversity in the outpouring of appreciation for his
life says it all, reaching across all religious and cultural divides.
More than ever, Kahlil's own words rang true: “For in one soul are
contained the hopes and feelings of all Mankind.”

One of my favorite allegories by Kahlil is titled The River. It is
frequently read at funerals and memorial services. It is set in his
beloved Qadisha Valley (Sacred Valley) and visually highlights Kahlil's
life journey, one mixed with both joy and suffering, but which always
led to that deeper realm.

THE RIVER

In the valley..where the mighty river flows, two little streams met
and spoke to one another.

One stream said, “How came you, my friend, and how was your
path?” And the other answered, “My path was most encumbered.
The wheel of the mill was broken, and the master farmer who used
to conduct me from my channel to his plants, is dead. | struggled
down oozing with the waste of those who do naught but sit and
bake their laziness in the sun. But how was your path, my brother?”
And the other stream answered and said, “Mine was a different
path. | came down the hills among fragrant flowers and shy willows;
men and women drank of me with silvery cups, and little children
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Years before his book Jesus the Son of Man came to fruition he
wrote to a friend: “My greatest hope now is to be able to paint the
life of Jesus as no one did before. My art can find no better resting
place than the personality of Jesus. . . all my life the wonder of
him has grown on me.” He also pictured Jesus as a fellow Middle
Easterner and felt a deep personal cultural connection to him.
Hence, the opportunity to write about Jesus's life became an
ever-increasing aspiration.

Jesus the Son of Man was the longest and last book Kahlil wrote
before his death. Itis really a creative masterwork which he worked
on for much of his adult life. Some see it as a sort of “fifth gospel.” In
it he delivers a mesmerizing picture of the essence of Jesus, seeking
to return the Jesus that he felt had been disfigured in the West back
to his Middle Eastern origins.

Although Kahlil often spoke directly of God, his writings and art
were infused with his deeper concern, that of living in harmony with
one another and all of Creation. He wrote, “I bid you to speak not so
freely of God, who is your All, but speak rather to and understand
one another, neighbor unto neighbor.”

Also, to Kahlil, while spirituality served as an attempt to connect
with the Divine, he realized that this could not be found in creeds or
dogma, and that to search for God solely in a mosque, a church, ora
temple was to limit one’s search for wholeness. So, his quest became
an opportunity to unearth that which was woven into the very fabric
of nature, Creation...in other words, the environment. And in an age
in which issues in our environment are at the forefront, with deep
respect for the earth, Kahlil's holistic worldview rings forth. He did
not separate the spiritual dimension of life from the natural world.

Rather saw them in harmony.
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He felt a sense of sacred responsibility in writing it, almost as if it
was to be a holy book. Even the process of writing it was a type of
spiritual rebirth for him. And embodying the East and the West, it
speaks to people from all religions.

Interestingly, as Kahlil journeyed spiritually he sought to sift through
his own religious upbringing and through all the baggage, trappings
and traditions that have accumulated around it over the millennia.
And as he searches more deeply into his own tradition, he discovers
its core essence by re-discovering the figure of Jesus. He came to
see the person of Jesus as far beyond Christianity, and instead as a
Universal Sage for all humanity.

In Jesus, he saw an all-embracing figure and was enraptured by his
character. He wrote: “His life is the symbol of Humanity. He shall
always be the supreme figure of all ages.” One of my favorite little
vignettes of Kahlil's is about separating the Jesus of history from
the Jesus of a religion (Christianity) that grew up around him. Kahlil
writes: “Once every hundred years Jesus of Nazareth meets Jesus of
the Christian in a garden among the hills of Lebanon. And they talk
long; and each time Jesus of Nazareth goes away saying to Jesus of
the Christian. ‘My friend, | fear we shall never, never agree.”

After observing the corruption and inequalities and sectarian power
plays of the Church as a young man, he was naturally drawn to
the radical aspect of Jesus's all-embracing inclusive love and the
strength of his humility... the antithesis of the Church as he had
experienced it. And Kahlil considered Jesus to be the greatest of all
artists and poets, writing that he is “The Master Poet...who makes
poets of us all.”
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Kahlil went beyond religion to the core of a universal spirituality. As
Kahlil so powerfully said, “For | know in my heart that the Supreme
Poet wrote but one poem.” And elsewhere, “Your neighbor is your
other self dwelling behind a wall. In understanding, all walls shall
fall down.”

Kahlil recognized the necessity of boundaries and nations, yet he
strove toward a borderless citizenship that transcended geography.
I love the way he expressed his collective embrace of humanity with
the poetic visual imagery of a cloud. He wrote: “Should you sit upon
a cloud you would not see the boundary line between one country
and another, nor the boundary stone between a farm and a farm. It
is a pity you cannot sit upon a cloud.”

And touching on often one of the most sensitive topics of all in the
Middle East, that of religion, Kahlil does so by looking to the nature
of God. “You are my brother [and sister] and | love you. | love you
worshipping in your church, kneeling in your temple, and praying
in your mosque. You and | are all children of one religion, for the
varied paths of religion are but the fingers of the loving hand of the
Supreme Being, extended to all, offering completeness of spirit to
all, anxious to receive all.”

Finding a way to powerfully communicate a nonsectarian version
of spirituality was something that weighed heavily on Kahlil. And
consequently, he felt that all the events of his life seemed to lead
him toward the creation of his most well-known book, The Prophet.
Of The Prophet he wrote: “It is the biggest challenge in my life. My
entire being is in The Prophet. Everything | have ever done before .
.. was only a prelude to this.”
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As his good friend, the eminent American architect and writer,
Claude Bragdon, a prominent Theosophist, said of him: "His power
came from some great reservoir of spiritual life else it could not
have been so universal and so potent, but the majesty and beauty
of the language with which he clothed it were all his own."

When | visited with the actor Salma Hayek at the world premiere of
her animated adaptation of The Prophet at the Toronto International
Film Festival, in speaking of her inspiration in producing the film,
she said, “l thought it was crucial that we pay further tribute to this
man who was an Arab who wrote a book of spiritual philosophy
that unites all religions and all countries and all creeds, from many
different generations . . .” In those few comments, | believe that
Salma really captured the essence of Kahlil's inner journey, for the
deeper he went, the wider his embrace became.

A River Flowing Wide

The depth of Kahlil's spiritual journey led to an extraordinary
breadth of spirit in which he experienced the oneness of humanity.
The reservoirs he had cultivated in “the deep” gave him the capacity
to go “wide.” Arising from his internalized bridging of the Eastern
and Western influences of his life, a faith emerged over time that
transcended all cultures and religions.

Addressing his fellow Arabs in the Middle East, Kahlil wrote:
“Humans are divided into different clans and tribes, and belong to
countries and towns. But | find myself a stranger to all communities
and belong to no settlement. The universe is my country and the
human family is my tribe. . . Thou are my brother because you are
human, and we both are sons of one Holy Spirit; we are equal and
made of the same earth.”
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the heights that he was convinced humanity was destined to scale,
always striving toward a deeper dimension. Kahlil spoke of his
painting process in similar terms to Mary Haskell: “When | paint a
picture, | try to give the picture a presence. Itis the coming together
of certain elements in a certain way, as if they made a sort of path
along which God can come through to our consciousness.”

The collection of imagery and created synonyms Kahlil used for
God are many: The Infinite, The Almighty, God Creator, Nature,
Love, Eternal Wisdom, Unseen, Eternal Altar, All-Powerful, Supreme
Infinite, Lord of Life of Love and of Death, Great Spirit, Great
Intelligent Being, Great Power, the Unknown, the Great Sea, Greater
Whole, the Absolute.

Over and over again Kahlil focused in his work on love for God
rather than religion: When asked, “What is religion?”, he responded;
“What is it? | know only life. Life means the field, the vineyard and
the loom. .. The Church is within you. You yourself are your priest.”

During a time of deep despair and questioning he wrote: “But
somehow, when | feel like a little, helpless fish in a muddy lake |
cannot help but say to myself, ‘The air, which is above the water, is
not muddy. | cannot lose my faith in the God-Element.”

In our contemporary culture, where it becomes harder and harder
to listen to our inner selves, our souls, or even what we may need
spiritually, Kahlil exemplifies someone who journeyed intentionally
inward; creating room for silence to listen to the quiet nudgings
of his soul and intent on allowing both the high and low moments
of life to weave together into one voice. And it is that “voice "
within a voice” that Kahlil wanted his readers to hear when reading
his writings.
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welcomed into Yusif's shelter, he notices that the old man is tending
to a bird with broken wings. Symbolism abounds here.

The old hermit, Yusif, engages in conversation and slowly imparts his
wisdom through beautiful imagery. He shares that he left the world
to “think upon the compelling and beautiful mystery of existence.”
“I came to this far corner of God's domain for | hungered to learn the
secrets of the Universe, and approach close to the throne of God.”
And he tells the young man, “It is a secret hand which removed the
veil from my eyes.”

As the climax of the story is reached, the hermit leaves the young
man sheltered in his hermitage and walks out into the height of the
storm, saying, “I am going now to walk through the night with the
tempest.... it is a practice that | enjoy greatly.... | hope you will teach
yourself to love . . . the tempest.”

Kahlil consistently succeeded at crafting poetic invitations to journey
toward the depths of one's self, exploring the rich reservoir within.
In another reflection, he notes, “God has placed in each soul an
apostle to lead us upon the illumined path. Yet many seek life from
without, unaware that it is within them.” When someone asked him,
“What is a mystic?” Kahlil is said to have smiled and replied, “Nothing
very secret nor formidable—just someone who has drawn aside
one more veil."

Kahlil was constantly listening, paying attention to life and ever in
search of greater interior depth. “The soul is mightier than space,”
he said, “stronger than time, deeper than the sea, and higher
than the stars.” He was preoccupied during his entire life with the
depths that he knew the spirit of humanity was able to plumb and
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A River Flowing Deep

As Kahlil plumbed the depths of his inner life he went to the core of
human existence. He said, “My life is a life interior.” Elsewhere he
wrote, “...every day | discover a new region within my soul.”

Kahlil was forever exploring the deepest of life's questions. On the
purpose of “being” he writes:

“Spiritual awakening is the most essential thing in man's life, and
it is the sole purpose of being.” He went further saying, “He who
does not befriend his soul is an enemy of humanity.... Life emerges
from within....”

He described himself as “going into the silence,” intentionally so.
He wrote, “Only when you drink from the river of silence shall you
indeed sing.” He even named his New York studio “The Hermitage,”
decorating it sparsely in a manner that created a contemplative
atmosphere for him; with a simple wooden bed, several crucifixes
made of wood and metal, a small brass chalice, an easel, and a
tapestry of a Middle Eastern Jesus hung on the wall above an altar-
like table with brass candlesticks.

I love Kahlil's short story called “The Tempest.” It's infused with the
imagery of the hermitage in his childhood village. His story tells of
a young man who is roaming the cedar forests in the mountains
one autumn afternoon and gets caught in a terrible rainstorm. He
seeks cover in an isolated shelter inhabited by a hermit, Yusif El
Fakhri. He had heard of Yusif from local villagers and had longed
to meet him one day, hoping to learn his spiritual secrets. And this
storm provided him the perfect excuse. When the young man is
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And this spiritual value of “kindness” led to him being an advocate
for women well ahead of his time. Early on he demonstrates this in
his Arabic novella, Broken Wings. He held an incredibly high view of
women and he consistently fused his admiration for them into the
essence of his painting and writing. Even his view of God echoed
these convictions of gender equality and pushed the boundaries of
the accepted norm. He wrote, “Most religions speak of God in the
masculine gender. To me He is as much a Mother as He is a Father.
He is both the father and the mother in one. . .”

However, albeit an activist early on, over time, as he often wrote of
“growing into our greater selves,” he matures into someone with a
graciousness towards others and an all-embracing spirituality that
reached across the divides of humanity, building bridges of peace.
More than anything else, it was evident that his life was lived toward
a deeper dimension, and he wove this passionate intent into the
core of his writings and art. He was a natural mystic who quite
simply sought to build bridges and tear down walls. Consequently,
his voice is timeless; appealing to heart and mind, faith and reason,
a guiding spirit at a time when stereotypes and misunderstandings
are increasing ever-widening divides.

As he so powerfully wrote: “I believe in the Book that makes us all
brothers equal before the sun. | believe in the teachings that free
you and me from bondage and place us unfettered upon the earth,
the stepping-place of the feet of God.”

Certainly, heeding his wisdom would go a long way toward healing
our world. And in this regard, there seem to be two overarching
themes to Kahlil's spiritual life and work. And the best analogy |
can think of is of one that he used a lot, that of a river, but of a river
flowing both deep and wide.
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Not surprisingly, not too long after this, while in living Paris,
representatives from the Patriarch here in Lebanon who were
visiting France, asked to see him....and tried to put him back in line.
He related the encounter quite lightheartedly to his friend, patron
and sometimes editor, Mary Haskell, who recorded it in her journal.
She wrote of the experience: “One bishop had a sense of humor -
the other none. Non-humorous took him aside: 'You have made a
grave mistake - are making a grave mistake. Your gifts you are using
against your people, against your country, against your church. The
holy Patriarch realizes this. ... And now - seek out every copy of
the book - destroy them all - and let me take word from you back
to Syria and the Church and to the holy Patriarch.”

Thirdly, his grandfather had been a Maronite priest, and thanks to
his mother he was taught the great biblical stories, which captured
his imagination at a young age, and showed up again as imagery
that echoed throughout his future writing. And of course, this
Biblical imagery resonated with all three of the major Abrahamic
faiths, serving as a bridge between them, and between the Middle
East and West.

His letter to a cousin in Brazil gives us real insight into his spiritual
values early on as a young man: “The people in Syria are calling
me a heretic, and the intelligentsia in Egypt vilifies me, saying: ‘he is
the enemy of just laws, of family ties, and of old traditions.’ Those
writers are telling the truth, because | do not love man-made laws
and | abhor the traditions that our ancestors left us. This hatred
is the fruit of my love for the sacred and spiritual kindness which
should be the source of every law upon the earth, for kindness is
the shadow of God in man.”
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whose portrait by Kahlil is on the cover of my book, said of him:
“Through Arabic, he conquered our minds. And through English he
conquered our hearts.”

And | believe it is impossible to understand Kahlil's spirituality without
recognizing several profound influences on him from the outset.

First, quite simply, he was born high in the mountains of Lebanon, in
the Qadisha Valley (“The Sacred Valley”). Itis an area that resounds
with majestic natural beauty. Although Kahlil spent only twelve
short years in this magical mountainous setting, it was to serve as
the foundation of his spirituality and worldview for the rest of his
life. He was captivated with the wonder of nature.

Secondly, in contrast to the gorgeous peaceful surroundings, Kahlil
was born into a period of political and interreligious strife, as well
as one full of corruption by religious authorities, during the latter
part of a 400-year long Ottoman occupation - all circumstances that
would influence his life and work for years to come.

So much of his early writings related to addressing either sectarian
strife, which he felt was often fueled by religious authorities, and
also their hypocrisy and corruption. This led to his determination as
a teenager to question ideologies and tear down walls of injustice.
And of course, this couldn'thelp butthreatenthereligious leadership.
| love his early brilliant work Spirits Rebellious, in which one of his
short stories, quite tellingly, is titled “Kahlil, the Heretic.” And init he
blasts the hypocrisy of religious corruption and oppression of the
weak and vulnerable.
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| began a journey of looking deeply into his inner spiritual
formation. | did this by immersing myself in his writings and the
environments that shaped him, seeking to understand what led
him from being someone born into what was then an exclusive,
sectarian and intolerant historic Christian community, to becoming
someone who embraced all in our world, and as a result became
one embraced by all.

This entailed for me visiting all the places he lived, and taking Gibran
with me, so to speak, through his writings, and reading everything
he wrote in the order he wrote them in each place, during each
respective phase of his life. It also led me to the far-reaching places
of influence his writings and art have traveled all over the world.

| was taken back with the scope of his influence worldwide, both
in terms of his reach geographically and as to the diversity and
breadth of groups that identity with him.

And he seems to be “claimed” by every group and circle imaginable;
Kahlil the poet, Kahlil the novelist, Kahlil the essayist, Kahlil the
activist, Kahlil the revolutionary, Kahlil the counter-culturist, Kahlil
the philosopher, Kahlil the artist, Kahlil the painter, Kahlil the Bahai,
Kahlilthe modernizer of Arab literature, Kahlil the prophet, Kahlil the
New Age guru, Kahlil the spiritual visionary, Kahlil the humanitarian,
Kahlil the Sufi, Kahlil the Christian, Kahlil the Universalist, Kahlil the
interfaith mentor. . . .

He is an enigma, begging the question: “Will the real Kahlil Gibran
please stand up?” The renowned contemporary Syrian poet Adonis
summed it up perfectly when speaking of Kahlil: “He is a star spinning
outside the orbit of that other sun ... in his universal acceptance.”

I love the way Kahlil's older friend, and fellow writer, Ameen Rihani,
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My own passion for Gibran came from living and working here in
the Middle East. | was struck by how enthusiastically he is loved
both throughout the Middle East and of course in much of the West.
He is a uniting figure. And it intrigued me to look more deeply into
his own inner journey of spiritual development. .. which resulted in
my new book, In Search of a Prophet.

In this exploration into Kahlil, | came to believe that he is really
an unparalleled spiritual guide for our times . . . related to peace,
harmony and the building of bridges between the cultures and
creeds of the Middle East and West. Interestingly, his life, approach
and work touch on so many of the critical spiritual issues of today:
a bridge for us between creeds and the cultures, care for the
environment, gender equality, interest in spirituality as opposed to
religion, inclusive embrace of different faiths and the importance of
learning from the best in each tradition, and the list goes on. As it
was said about Ibn Al Arabi, the 13th century Arab Sufi mystic, poet
and scholar, he is “a man for this time; for he has a foot in every
camp.” And regardless of one's religious tradition, Kahlil touches on
a spiritual depth that so many hunger for.

Kahlil was actually confident that his own spiritual search was
one that would resonate with others. He wrote, “l know that the
principles upon which | base my writings are echoes of the spirit of
the great majority of the people of the world.” Speaking about his
writing of The Prophet, he wrote Mary Haskell, “The world is hungry.
Mary; and if this thing [The Prophet] is bread it will find a place in
the heart of the world, and if it is not bread, it will at least make the
hunger of the world deeper and higher.”
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Paul Gordon-Chandler: Kahlil Gibran
An Unparalleled Spiritual Guide for Our Times

It is a real privilege to be here and to share some thoughts about
someone whom | think is not only one of the most profound
spiritual figures to have existed in the last century, but who | believe
is increasingly exceedingly relevant for our times.

Now, more than ever, | think there is a need to hear voices that
call us to unity and respect, and to be inspired to live deeply and
generouslyinourthinking and actions toward the “other” (whomever
the “other” is). | believe Kahlil Gibran is just that voice, offering our
day much needed spiritual wisdom and guidance.

And today, unlike even in the recent past, one cannot think of
confronting the challenges in our world without addressing religion
and spirituality. 1 am reminded of Henry Kissinger's magnum opus,
Diplomacy, written in 198. In its 912 pages there isn't one reference
to religion. That could never happen today.

And this is where Gibran is unique. Recently | was speaking at a
secular think tank in Washington, DC about East-West bridge
building, and | focused Gibran as a model from which we can learn.
And of course, one can't talk about Gibran in any depth without
referring to interreligious peacebuilding, God, spirituality, etc. And
in the midst of my lecture it dawned on me that | couldn't think of
anyone else that one could lecture on in that type of context that
would allow the lecturer to focus on such spiritual and religious
topics and not only be accepted, but even embraced.
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Reverend Paul Gordon-Chandler

Rev. Paul-Gordon Chandler is an author, US Episcopal priest,
interfaith advocate, and art curator who has lived and worked
in the Middle East and North Africa for many years. An authority
on Christian-Muslim relations, he is the Founding President of
CARAVAN, a peacebuilding NGO that uses the arts to build bridges
between the cultures of the Middle East and the West. He is the
author of several books, including his acclaimed book on Muslim-
Christian relations, Pilgrims of Christ on the Muslim Road: Exploring
a New Path Between Two Faiths. His most recent book explores
the all-embracing spirituality of Kahlil Gibran, titled In Search of a
Prophet: A Spiritual Journey with Kahlil Gibran
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21) See Bushrui, “Jubran Khalil Jubran,” pg. 180; and Hafez, Genesis, pg. 138.

22) Jubran Khalill Jubran, Al-Arwah al-mutamarridah, Beirut: Dar al-Andalus, 1906,
pp.17-38

23) Virginia Woolf, “A Haunted House,” in Monday or Tuesday, New York: Harcourt
Brace, 1921; Yasuf Idris, “al-Martabah al-muga” “arah” in Al-Naddahah, Cairo: Dar

al-Hilal, 1969

24) For al-madrasah al-jadidah, see Hafez, Genesis, Section 6, pg. 215ff.
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16) Khalll Gibran [Jubran], “Ard'is al-murdj (Brides of the Meadows, New York: Al-
Mohajer, 1908; two English translations: Nymphs of the Valley [sic!] tr. H.M. Nahmad,
New York: Alfred Knopf, 1948, and Spirit Brides tr. Juan R.l. Cole, London and New
York: Penguin Books, 1996); and Al-Arwah al-Mutamarridah (New York: Al-Mohajer,
1906; English translation: Spirits Rebellious tr. H.M. Nahmad, New York: Alfred Knopf,
1947). Ishould point out here that, in confining my purview to the two story-collections
mentioned above, | am following the opinions of Suhail Bushrui, who describes the
later [1914] al-Ajnihah al-mutakassirah as “an autobiographical novella.” See “Jubran
Khalil Jubran,” in Essays in Arabic Literary Biography 1850-1950 ed. Roger Allen,
Wiesbaden: Harrassowitz, 2010, 175-91.

17) In the previous decade the Egyptian political activist and writer, “Abdallah Nadim
(1843?-96), had published a series of short and sarcastic sketches of Egyptian life
in his journal, al-Tankit wa-al-Tabkit. In one of the most commonly cited, “ *Arabt
tafarnaj,”a young Egyptian returning home from Europe keeps using European
phrases to his uncomprehending parents. See Roger Allen, A Period of Time, Reading:
Ithaca Press, 1992, pg. 24.

18) Al-Shidyaq, born into a renowned Maronite family, was deeply affected by the
death of his brother, As ad (d. 1830), who had converted to Protestantism, had
been excommunicated, and subsequently imprisoned on the orders of the Maronite
Patriarch in a monastery where he died. Faris al-Shidyag subsequently traveled
widely, to Egypt, Malta, England, and Tunisia, in the last of which he converted to
Islam in 1860 and added the name Ahmad. His final years were spent in Istanbul,
where he founded the newspaper, Al-Jaw&’ib. For more details, see Ussama Makdisi,
Artillery of Heaven: American Missionaries and the Failed Conversion of the Middle
East, New York, 2008.

19) In this latter connection, Sabry Hafez points out that Jubran’s contributions are
preceded by those of Labibah Hashim (1880-1947). Moving from Lebanon to Egypt,
she was taught by Nasif al-Yazij's son, Ibrahim (1847-1906) and published some
early examples of short narrative in the magazine that he edited, al-Diya". See Hafez,
Genesis, pp. 137-8.

20) They are both discussed in Bushrui and Jenkins, Kahlil Gibran, pp. 75-6 and 83-6,
and in Bushrui, “Jubran Khalil Jubran,” pg. 180-1, and Hafiz, Genesis, pg. 139.
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Arabic, the most significant contributions are those of Sabry Hafez: The Genesis of
Arabic Narrative Discourse: a study in the sociology of modern Arabic literature,
London: Saqi, 1993; The Quest for Identities: the development of the modern Arabic
short story, London: Saqi, 2007; and "The short story," in Modern Arabic Literature
(Cambridge History of Arabic Literature), ed. M.M. Badawi, Cambridge: Cambridge
University Press, 1992, pp. 270-328. For a more general survey of the short story
genre in Arabic, see Roger Allen, “Uksusa,” in Encyclopedia of Islam 2nd. Ed. (1954-
2005). | discuss the relative chronologies of the novel and short story in Arabic
in: "The Development of Fictional Genres: The Novel and Short Story in Arabic,"
Humanism, Culture, and Language in the Near East: Studies in Honor of George
Krotkoff ed. Asma Afsaruddin and A.H. Mathias Zahniser, Winona Lake, Indiana:
Eisenbraun, 1997, pp. 105-18.

11) For a study devoted to endings, see John Gerlach, Towards the End: Closure and
Structure in the American Short Story, Montgomery: University of Alabama Press,
1985. See also Roger Allen, "Beginning and end: Aspects of Technique in the Modern
Arabic Short Story," World Literature Today Vol 60 no. 2 (Spring 1986), 199-206.

12) V.S. Pritchett, “For myself, the short story springs from a spontaneous poetic
as distinct from a prosaic impulse--yet it is not "poetical" in the sense of a
shuddering sensibility.” Oxford Book of Short Stories ed. V. S. Pritchett, London &
New York, 1981, xi.

13) Ashort list of examples, in the anglophone context, would include V.S. Pritchett,
Katherine Porter, Hallie Burnett, Sean O'Faolain, and Nadine Gordimer; and in the
Arabic context, ShukrT “Ayyad, Yahya Haqqi, Mahmad Taymdr, and Yasuf al-Shardnr.

14) H.E.Bates, The Modern Short Story 1809-1953, London: Robert Halle, 1988, pg.
88. The Italian novelist and critic, Alberto Moravia, shares the opinion, noting that “a
definition of the short story as distinct and autonomous literary genre, with its own
special rules and laws, may well be impossible, for, among other things the short
story has an even wider sweep than the novel.” Alberto Moravia, “The Short Story
and the Novel,” in Short Story Theories, ed. Charles May, Ohio: Ohio University Press,
1976, pg. 147.

15) See Sabry Hafez, Genesis, pg. 136-7.
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8) In February 1885 Dr. Cornelius van Dyke, who founded the Syrian Protestant
College (now the American University in Beirut) in 1866, noted in a report as follows:
"An account of the Arabic Version of the Scriptures made under the auspices of the
Syria Mission and the American Bible Society. At the general meeting of the mission
held in Beirut, February, 1848, under the date of February 11th we find the following
vote 'Resolved, that at the end of the present term of the seminary (Abeih) Butrus
el Bistany be transferred to the Beirut station with a view to his being employed in
the translation of the Scriptures' under the direction of Dr. Eli Smith. "The translation
process is described thus: "Dr. Smith began to work on the translation in 1848,
assisted by Sheikh Nasif el Yazigy, and Mr. Butrus el Bistany. First, Mr. Bistany made
a translation into Arabic from the Hebrew or Greek with the aid of the Syriac. Then
Sheikh Nasif, who knew no language but Arabic, rewrote what had been translated,
carefully sifting out all foreign idioms. Then Dr. Smith revised Sheikh Nasif's
manuscript by himself, and made his own corrections and emendations. Then he
and Sheikh Nasif went over the work in company, and Dr. Smith was careful not to
let the meaning be sacrificed for a question of Arabic grammar or rhetoric." See "The
Arabic Bible--its translation and the translators (1848-1865)," Arabic Bible Outreach
Ministry, online website.

9) Particularly important in the twin realms of journalism and fiction was Butrus al-
Bustanr's son, Salim (1846-84)--on whom see in particular Elizabeth Holt, Fictitious
Capital: Silk, Cotton, and the Rise of the Arabic Novel, New York: Fordham University
Press, 2017. See also Matti Moosa, The Origins of Modern Arabic Fiction, Washington:
Three Continents Press, 1983, esp. Ch. 7. Nasif al-Yazijr's son, Ibrahim (1847-1906),
was a prominent editor of journals and undertook a second translation of the
Bible between 1876 and 1889. In this context mention should also be made of the
emergence during this same period of a number of prominent women writers (such
as Labtbah Hashim [1882-1952] and Zaynab Fawwaz [1860-1914]) whose importance
in now being recognized thanks to the research conducted by scholars such as
Margot Badran, miriam cooke, and Marilyn Booth.

10) Thereisaverylargelibrary of theoretical and critical studies devoted to the analysis
oftheshortstorygenre.Amongthosetowhichlhavefrequentlyhadrecourseare:Short
StoryTheoryataCrossroads, ed. Susan Lohaffer and Joy Ellen Clarey, Baton Rougeand
London: Louisiana State University Press, 1989; and Short Story Theories, ed. Charles
May, Ohio: Ohio University Press, 1976. With regard to studies devoted to the genre in

40



negative view is to be found in his Zu'ama' al-islah, Cairo: n.p., 1948, pg. 7. It seems
that Jarji Zayddn may have been the first person to adopt the Arabic term " “asr al-
inhitat" in his history of Arabic literature, Tarikh adab al-lughah al-"arabiyyah (1911).

4) There is now a great deal of published research on this topic: among many
possible citations and in addition to the Post-Classical Period volume (see previous
footnote): Essays in Arabic Literary Biography 1350-1850 ed. Joseph E. Lowry and
Devin J. Stewart, Wiesbaden; Harrassowitz, 2009; the many studies of Thomas Bauer
devoted to the literature of the so-called "Mamluk" period [13th-16th cents. approx.];
and Muhsin al-Musawi, The Medieval Islamic Republic of Letters: Arabic Knowledge
Construction, Notre Dame, Indiana: Notre Dame University Press, 2015.

5) Mikha'l Nu'aymah, Fatawa, cited in Akhbar al-adab 117 (7 Sept. 1997): 15
(my translation).

6) Roger Allen, "Narrative structure in Arabic: the story of "The Three Apples' from
the 1001 Nights," in Logos Islamikos (Festschrift for G. Michael Wickens), Toronto:
Pontifical Institute of Medieval Studies, 1984, 51-60.

7) This emigration of many Syro-Lebanese intellectuals to Egypt of necessity serves
to combine accounts of many, if not most of, the contributions to the cultural
developments of the second half of the 19th century. Egypt's own encounter with the
West had taken the abrupt form of Napoleon's invasion in 1798, itself an important
translation moment--as Christopher de Bellaigue points out in his study, The Islamic
Enlightenment: the Struggle Between Faith and Reason, 1798 to Modern Times,
New York: Liveright, 2017. See also Shaden Tageldin, Disarming Words: Empire and
the Seduction of Translation in Egypt, Berkeley, California: University of California
Press, 2011. The subsequent regime of Muhammad "Alr (1769-1840), and especially
his dispatch of Rifa'ah al-Tahtawr (1801-73) to Paris, the establishment of al-Waqa'i
al-Misriyyah as an official gazette, and his appointment of al-Tahtawr as director of a
Translation School (madrasat al-alsun) in 1835, served to establish a cultural milieu
in which the newly arrived Syro-Lebanese emigrés would encounter a conducive
cultural milieu, one in which the importation of new literary genres was to become
a feature of both the translation movement and a rapidly expanding newspaper
tradition. The latter phenomenon is detailed in the renowned study of Philippe de
Tarrazi, Tarikh al-sihafah al-"arabiyyah, Beirut: Al-Maktabah al-Adabiyyah, 1913-33.
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clearly place him at the beginning phases of the narrative genre
in Arabic that is to move forward, at the hands of his friend and
companion, Mikha'll Nu'aymah and the Egypt-based al-madrasah
al-jadidah, to become for decades the most widely published and
popular narrative genre in the Arabic-speaking world.**

This essay is dedicated to the memory of Suheil Bushrui, literature
scholar and humanist.

FOOTNOTES

1) There is, needless to say, an enormous repertoire of studies devoted to Khalll
Gibran, his life and works. That said however, the number of studies that discuss
his fictional works in any detail is considerably smaller and those that analyze
the generic features and narrative techniques of his short stories are few and far
between. In this study, my primary general sources in English are: Suheil Bushrui
and Joe Jenkins, Kahlil Gibran, Man and Poet, Oxford: Oneworld, 1998 (which includes
a comprehensive Bibliography); Khalil S. Hawi, Kahlil Gibran, His Background,
Character, and Works, Beirut: American University in Beirut Press, 1963 (also with a
comprehensive Bibliography); and Mikha'il Naimy, Kahlil Gibran, A Biography, New
York: Philosophical Library, 1950.

2) Boutros Hallag and Heidi Toelle, Histoire de la littérature arabe moderne: tome
1 1800-1945, Paris: Sindbad Actes Sud, 2007, esp. "Introduction," pp. 11-29. |
have explored some of the issues connected with the uses of the term nahdah in
the broader context of the periodization of Arabic literary creativity in two papers
presented at the biennial meetings of the European Meeting of Specialists in Modern
Arabic Literature [EURAMAL]: "Transforming the canons" [Madrid 2014, in press],
and "The End of the nahdah?" [Oslo, 2016, in preparation].

3) See my discussion of the issues involved in "Parameters and Preliminaries," the
introductory chapter to Arabic Literature in the Post-Classical Period (Cambridge
History of Arabic Literature), Cambridge: Cambridge University Press, 2006, pp.1-21.
Taha Husayn's disparaging remarks are quoted on pp. 14-15; Ahmad Amin's similarly
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takes the narrator to the window and points out to him a series of
mansions where married couples are living lives devoid of genuine
love. At this point a young man enters the room; significant for the
focus of the story and Gibran's awareness of technique, he remains
unnamed. The narrator isimmediately aware of the fact that he is at
a crossroads. He can now see in front of him the image of genuine
love, and yet he thinks back to his earlier encounter with Rashid.
To conclude the story, the narrator poses himself a whole series
of questions concerning Warda'’s actions. Walking to the very edge
of the city, he encounters the natural environment (as opposed to
the constraining city) and feels the call of liberty. Closure comes
with a series of questions concerning the freedom of the God-given
soul and the constraints of human laws—themes which, needless
to say, continue to preoccupy the author’s thoughts and writings
into the future.

These analyses of some of Gibran's pioneering contributions to
the development of a shorter narrative in modern Arabic literature
have shown, | believe, the extent to which, through his travels
and contacts, he became aware of the narrative strategies and
techniques of this new genre. As is the case with examples of the
genre penned by pioneering figures in other cultural and literary
traditions, it is relatively easy in retrospect to fault certain features
of his contributions: as already noted, his tendency to digress and
indulge in often lengthy rhetorical gestures that go against the
anticipated concision intrinsic to the genre. We look in vain, for
example, for the extraordinary concision that marks the extreme
economies and symbolism of the so-called short short story, as with
page-long narratives such as Virginia Woolf's “A Haunted House,”
or, in the Arabic context, Yasuf Idris’s “al-Martabah al-muqga’ arah”.®
Even so, the structure and focus of these short narratives by Gibran
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skills, the characters themselves remain unnamed. As the specific
root causes of the misery are subsequently explored in the
narrator's encounters with the story’s two principal characters, they
cutthrough the initial generalized scenario to provide an example of
Gibran's exploitation of the starkest of contrasts. The story’'s overall
sequence thus reveals a shift from the general to the specific, and,
as the story unfolds, back to the general. In a further gesture of
postponement, the continuation of Part One has the narrator
returning to Beirut after a few years away and visiting a long-time
acquaintance of his, Rashid Bey Na " man, forty years of age, wealthy,
and a member of the nobility; as Rashid himself suggests, he is
generous, yet impulsive. The reader’s curiosity is now satisfied as
we learn that he had married a woman over twenty years younger
than himself, Warda “long before her soul had embraced his.” When
the narrator notices Rashid's bitter expression and questions him,
the latter launches into a powerful statement about the cruelty
of destiny; in his view he has rescued a woman from poverty
and showered her with gifts, and yet she has flouted all society's
conventions, deserted him, and gone to live with another man. His
“beautiful angel” has become a “horrible demon.” Full of sympathy,
the narrator leaves. Part Two finds the narrator encountering
Wardah. By contrast she lives in a poor hovel, but Gibran pointedly
depicts it as being “surrounded by flowers and trees.” Immediately
noticing the narrator’'s negative attitude toward her, she launches
into an account of her two-year period of marriage to a much older
man, her unanswered prayers to God for a spiritual attachment to
the man that society has determined to be her husband, and her
present life with the man whom she genuinely loves. In eloquent
terms she reveals her awareness of society’'s opinion of her as an
adulteress, but claims defiantly that it was during her time in Rashid
Bey's lavish mansion that adultery actually occurred. She now
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Turning now to the second of these major themes, Gibran’s ongoing
concern about the roles and status of women in society (and we
have already cited one quotation on the topic), the story, “Marta al-
Baniyyah” from the collection, ‘Ard’is al-murdj, has been often cited—
incidentally it was one of required texts (along with al-Manfalatr) for
the special topic on modern Arabic literature at Oxford University
in 1964 and thus the first modern Arabic literary text that | read.
It portrays the fate of a young girl who, while tending her flock in
the beautiful fields of the Lebanese mountains, duly described
in elaborate, epithet-laden detail by the author, is accosted by a
man riding a horse who whisks her away from her flock and the
countryside to the big evil city.?' Characteristically divided into two
parts, the first paints a vivid picture of the countryside in all its natural
beauty and innocence, while in the second, several years later, the
narrator finds her in the Beirut slums living the life of a prostitute
with her young son. Here the theme of the evil city contrasted with
the primordially innocent countryside forms a theme that is to
mark several of Gibran’s other narratives and to be carried forward
in a number of fictional works by his successors. Indeed it also
forms a tangential aspect of another of his stories that may be his
most powerful statement on the issue of gender relations within
society, namely “Wardah al-Hani”” from the collection, Al-Arwah al-
mutamarridah.? The story is of particular interest for several aspects
of its technique, providing yet another illustration of Gibran's
engagement with the artifice of the new narrative genre. Once
again, the title, this time a woman'’s name, is something of a tease
in that the reader’s curiosity concerning the identity and function of
the title-character is not immediately satisfied. The opening section
of Part One is a kind of prelude, describing a scenario of misery
involving both a man and woman. However, while the generalized
picture of misery is unified and invokes all the author’s rhetorical
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of Khalll in the house of Rahil and her daughter poses a threat to
the community. The two regularly admire each other and work
closely together, because, as the narrator notes, “they were...allies
in choking people's knowledge.” Finally convinced by the priest,
the Shaykh sends men to bring Khalll and, if necessary, Rahil for
examination and punishment. In the lengthy final Part of this story,
Gibran invokes all his rhetorical powers to provide a vivid picture of a
confrontation between corrupt authority, both religious and secular,
and the real messages of sincere belief, social justice, tolerance of
diversity, and human kindness that are to remain central to his
thinking and various modes of expression throughout his life. The
entire assembly is carried out in the presence of the members of the
local community. Initially attracted by the possibility of witnessing
the punishment of an unbeliever, their attitudes undergo a change
as they listen to Khalll respond to the Shaykh's accusations by
pointing out to them the multiple ways in which the combination
of corrupt authority and equally corrupt religion make their lives
such a misery. He continues by citing multiple incidents recorded
in the Bible to illustrate the beliefs and principles implicit in the life
of Jesus of Nazareth. Noticing the extent to which they have lost
the deference and respect of the assembled villagers, the Shaykh
and priest become at first annoyed and then alarmed, not least
when the Shaykh's retainers lay down their weapons and refuse to
obey his orders. The tables are now turned. The priest retires in
defeat, leaving the Shaykh to listen impotently as Khalil delivers a
ringing oration to the villagers about liberty. In subsequent months,
Khalll and Maryam are united in marriage, the Shaykh dies in an
agony of nerves, and the villagers keep the crops that they have
sown and reaped. The narrator concludes by noting that, in the half-
century since the events recounted in the story, “the Lebanese have
awakened.” On the way to visit the Cedars of Lebanon, the traveler
can now look with pleasure at the beauty of this village.
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the young man explains to the two women that his name is indeed
Khalil; orphaned at the age of seven, he has been handed over to
the monks at the local monastery where for years he has been
forced to tend the monastery’s animals and do other heavy tasks.
Gradually becoming aware of the luxurious life that the monks
are leading and the utter hypocrisy of their beliefs and activities,
he confronts them, citing the example of Jesus of Nazareth from
the Christian Bible. The infuriated monks first imprison him in
a cell for forty days, and, when that does not “cure” him of his
“unbelief,” they choose a particularly savage night to expel him from
their community.

Part Four of the narrative opens with the passage of time. Five
days have passed, and Khalil is facing the personal dilemma as to
whether to be on his way to an uncertain destiny or to stay with
the two women. Maryam now comes to play an important role
as her sense of Khalil's spiritual presence blends into a romantic
attachment to him. Her own personal dilemma is expressed in the
kind of digression that is a characteristic of many early experiments
in the short story genre (and here | am thinking of Gogol's “The
Overcoat” as a further example):

The Lebanese woman distinguishes herself from the woman of
other nations by her simplicity. The manner in which sheis trained
restricts her progress educationally, and stands as a hindrance to
her future.

Khalill assumes that the local community will not acceptin their midst
someone who has been expelled from a monastery, but, when he
asks Maryam what he should do, her response is unequivocal. As if
to anticipate their discussion, Part Five finds the now reintroduced
Shaykh " Abbas discussing with the local priest whether the presence
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identified. With “Khalll al-kafir’ on the other hand, the course of
the narrative involves a postponement of any clarification of the
title's significance, that also being a frequently used device in short
story composition whereby readers are drawn further into the
narrative in order to satisfy their curiosity as to the title's function.
This initializing strategy in “Khalil al-kafir” is, if anything, amplified in
that Part One of the seven-part narrative introduces its readers to
a character named Shaykh “Abbas. The story's opening, Gibran's
lengthy description of this typically tyrannical Ottoman-authorized
Lebanese grandee, begins thus:

Shaykh " Abbas was looked upon as a prince by the people of the
solitary village in North Lebanon. His mansion stood in the
midst of these poor villagers' huts like a healthy giant amidst
sickly dwarfs.

And yet, after this savagely contrastive portrait that emphasizes
the huge gap between wealth and power on the one hand and
the poverty and abuse suffered by the peasants who serve as the
shaykh’s serfs on the other, the story moves in a completely different
direction. At this pointin the narration, we neither learn any more
about Shaykh “Abbas nor are we introduced, as yet, to a character
named Khalll; this is not to be a Maupassantian vignette. Instead,
we are given one of Gibran’s vivid descriptions of nature, this time
involving a violent snow-storm in the Lebanese mountains. A lone
figure clad in a black robe is stumbling his way through the snowy
wastes and eventually collapses in exhaustion, crying for help as he
falls. Those cries are heard by a widow, Rahl, and her daughter,
Maryam, who venture out into the snow, discover the apparently
lifeless body, carry him back to their modest home, and nurse him
slowly back to health. Once unfrozen and somewhat recovered,
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century, and especially in the realms of poetic expression, both
these authors—and others among their contemporaries—made
use of their short narratives to convey strong and unambiguous
moral messages to their readers. In Gibran's case a standard resort
to an omniscient narrator is regularly invoked to convey his feelings
about two principal issues: a strong sense of antipathy towards
the routine behavior and sheer corruption of the Maronite clergy
and the monks of their monasteries—something in which he may
be considered the literary successor to Faris al-Shidyaq,' and a
deep concern regarding gender roles, and particularly the status of
women and the ways in which they are treated by society and its
norms of behavior.”

With regard to the first of these topics, two of Gibran's stories
come immediately to mind: “YOhanna al-majnin” from ‘Ard’is al-
murtj and “Khalil al-kafir’ from Al-Arwah al-mutamarridah.® Whether
by intention or not, the first of these stories strongly echoes the
actual circumstances that led to the death of As’ad al-Shidyaq, the
brother of Faris just mentioned. The title character is hounded by
monastery monks, and the narrative lays heavy emphasis on the
grotesque gap between the wealth of those institutions and the
abject poverty of the Christian believers who are obliged to support
them. The second story takes up the same general theme and
elaborates on it in longer and more variegated form. The usage in
both stories of a name as title reveals an interesting difference in
technique. “Ydhanna al-majniin” is perhaps more typical, taking the
form of a character-portrait, the kind of story-as-vignette that is a
characteristic of many of Guy de Maupassant's contributions to the
genre, in which titles such as “Pére Amable” or “La reine Hortense,”
for example, introduce the depiction of a character, followed
by a particular incident that illustrates the qualities previously
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dealing with a genre that aspires to concision—and especially its
modes of beginning and ending;"" a particular focus on language and
style which is often stated by critics to be akin to that of
poetry;"* and a strong desire to reflect the social concerns of
time and place. One might even suggest that the short story is an
extremely self-conscious genre, one that is abundantly aware of its
own artificiality—and that latter quality is invoked here in its literal
sense: demanding the maximum use of artifice, the creative artist's
imagination and compositional skills. Acknowledging the pioneering
role of masters such as Nikolai Gogol (1819-98, from whose short
story “The overcoat” Dostoevsky claims that all subsequent Russian
models emerge), Edgar Allan Poe (1809-49), and Guy de Maupassant
(1850-93), it is remarkable to note how many authors of short
stories have also penned studies on the genre.” One such author,
H.E. Bates (1905-74), can even express a certain frustration over
misperceptions of the genre:

Because a short story is short it is not therefore easier to write
than a novel ten, twenty, or even thirty times its length—the exact
opposite being in fact the truth."

The Egyptian critic and short story writer, Shukri "Ayyad (1921-)
points out that, in the first decade of the 20th century, there were
significant developments in the composition of short narratives in
Arabic.” Not only did Gibran publish two collections of short stories,
‘Ard’is al-murdj and Al-Arwah al-Mutamarridah,'® but also in Egypt
Mustafa Lutfl al-Manfalatr (1876-1924) began in 1907 to publish in
the newspaper, al-Mu’ayyad, his series of short narratives that were
later collected under the titles, al-Nazarat and al-"Abarat."” In a clear
reflection of the initial phases in the wave of Romanticism that was
to be particularly prevalent during the earlier decades of the 20th
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homeland for Egypt, while others traveled still further afield to
establish the mahjar in both North and South America (and my own
Oxford mentor, Albert Hourani, grew up in Manchester, England, as
a result of this same movement across continents).

The Syro-Lebanon into which Gibran was born in 1883 had long
maintained contacts with Rome through its Maronite community,
and in the 19th century enhanced transcultural encounters served
as the fostering ground for important initiatives in both translation
and newspaper publication.” Many prominent families were
centrally involved in those activities. A major project in translation,
one that was to have a significant impact upon literary culture, was
the translation of the Protestant Bible into Arabic, initiated by the
church in America and involving two major literary figures, Butrus
al-Bustant (1819-83) and Nasif al-Yaziji (1800-71).2 They and their
children were also to play major roles, along with other important
figures such as Ahmad Faris al-Shidyaq (1805-87) and JarjT Zaydan
(1861-1914), in the establishment of a press tradition in which early
experiments in fictional genres could be published.® It was into this
lively cultural environment, now rendered more pleasingly complex
by re-examinations of its foundational principles and literary
precedents, that the short story genre began its emergence in the
latter half of the 19th century.

One might suggest that, as a narrative genre, the short story was
tailor-made for the period in question, in that it is the youngest of
those modes of fiction (by comparison with both the novella and
novel)’®. Among the analytical approaches which seem particularly
germane to our analysis of Gibran's pioneering contributions to the
genre in Arabic, the most significant would appear to be a concern
with structure which is an almost inevitable consequence when
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longtime friend and colleague, Mikha'll Nu aymah (Naimy, 1898-
1989), as astute a critic as he was an accomplished creative writer:

I've often asked myself what we mean by the word "nahdah.” Do
we mean that we were not paying attention, but now we've woken
up? Or were we flat on our backs and now we've stood up? Or that
we were walking at the back of the procession of life, whereas now
we're in the middle or even close to the front? As we take one step
at a time, how are we to know whether we're moving forwards or
backwards, or just staying where we are ?°

In applying these twin terms to the emergence of the short-story
genre in modern Arabic literature, we can illustrate the concept of
ihya' by noting that the pre-modern literary heritage is rich in short
narrative genres. Two prominent examples are the khabar (a piece of
information or anecdote) and the magamah, both of which lay great
stress, as does the short-story, on their modes of beginning. If we add
to the picture the popular narratives of the pre-modern centuries,
then the number of textual examples of shorter narratives becomes
even greater and the modes of performance and reception more
varied (I have, for example, long since suggested that "The Tale of the
Three Apples" in the original Alf layla wa-laylah collection is a relatively
short, carefully structured, and multi-layered mystery narrative)®.

In the current context of the emergence of the short-story
genre within the nahdah, the notion of iqtibds demands the
acknowledgment of two crucial factors: translation and the press
(in the latter case, implying both the introduction of printing and the
establishment of a newspaper tradition). As a direct result of the
tragic conflicts that affected the Syro-Lebanese region in the 1850s,
many prominent intellectuals, journalists, and littérateurs fled their
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Roger Allen: Khalil Gibran and
the Beginnings of the Arabic Short Story

The short story genre in Arabic and the contributions of Khalll
Gibran [Jubran] (1883-1931) to its early development are part of the
process of transcultural encounter that is generally known in Arabic
as "al-nahdah"

While that particular term has been and still is widely invoked to
describe those processes of cultural encounter during the course of
the 19th century and into the 20th, a great deal of recent research
(lamwritingthisin2017)hasbeendevotedtoaradical re-examination
of the esthetic principles that have been involved in its usage, based
on the notion of "revival" and the implications of that concept.
One of the primary focuses of such research has been the need to
re-examine the balance between what Hallag and Toelle have
termed the twin processes of ihyd' (the revival of the heritage
of the past) and igtibas (borrowing from Western -cultural
traditions)?. The usage and application of the first of these terms,
ihya', has now become increasingly and interestingly complex
because of the need to place it into the context of the large amount
of research available on the lengthy period that precedes "al-
nahdah,"” one that, thanks to the importation of Western orientalist
esthetic principles at the hands of such French-trained scholars as
Taha Husayn and Ahmad Amin® , has been labeled "asr al-inhitat"
("period of decadence"), a term and an evaluation that, in the
light of much ongoing research, clearly now needs to be totally
abandoned®*. Amuch more nuanced approach to the issues involved
in the assessment of esthetic principles in a transcultural context is
to be found in the somewhat sardonic series of questions on the
implications of the use of the term "al-nahdah" posed by Gibran's
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Prof. Roger Allen

Roger Allen was Professor Emeritus of Social Thought and
Comparative Ethics in the School of Arts & Sciences at the University
of Pennsylvania, and Professor Emeritus of Arabic and Comparative
Literature in the Department of Near Eastern Languages &
Civilizations. In 2009-10 he served as President of the Middle East
Studies Association of North America. Among his many published
works are: A Period of Time (1st [microfiche] edition, 1974; 2nd
edition 1992); The Arabic Novel: an historical and critical introduction
(1st edition 1982, Arabic edition, 1986; 2nd edition 1995, 2nd
Arabic edition 1998); and The Arabic Literary Heritage, Cambridge
University Press, 1998. In addition to a large number of studies in
book, encyclopedia and article form on modern and pre-modern
Arabic literature; he has translated fictional works by a number of
Arab writers, including Naguib Mahfouz, Yusuf Idris, Jabra Ibrahim
Jabra, May Telmissany, Hanan al-Shaykh, and Ahmad al-Tawfig.
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has embraced multiculturalism without “conflict of civilizations”.
Multiculturalism survived in spite of all atrocities and wars in
Lebanon. For this reason Pope John Paul Il declared “Lebanon
is more than a nation ... it is a message". If Lebanon is indeed a
message, Lebanon’ son Gibran is the father of that message. He has
delivered this message with all the majesty and beauty of language.

He has delivered this message with all the majesty and beauty
of Love.
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light of God. To him the church represents a journey from “without”.
His, is a journey from “within”. His vision could be summed up in
one statement. God is one, man is one. Love should bind us to God
and to each other. His concept of man is one has been recently
supported by science. DNA studies have recently shown that the
biggest difference between one human and the other is less than
0.1%. Love, to him, is the basic foundation of everything including
work. “All work is empty save when there is love and when you
work with love you bind yourself to yourself and to one another
and to God".

As a cancer doctor and researcher for 50 years, | appreciate his
vision and | also embrace it. Thus my church is my clinic; my prayer
is my work. Work should transcend all religions and all philosophies.
It all boils down to life and love.

Our times are those of conflicts and wars, the answer is Gibranism.
Theworldisslidingtowards shallowness and materialism, the answer
is Gibranism.Technology has eroded human values, the answer is
Gibranism. Lebanon, his beloved country is now a hostage to wars
and conflicts of religious foundations. Jews against Muslims and
Christians in Palestine. Muslim Sunnis and Muslim Shiites against
each other in the Arab world. Religious extremism has become
a major threat to human civilization. Religion has been used as a
tool of war rather than a tool of love and understanding. In spite
of 40 years of war, Lebanon is still alive. It refuses to die. It remains
the only country in the east that symbolizes multiculturalism.
Multiculturalism does not only mean that different religions live
together in peace and in harmony, but it also means that different
cultures embrace each other. While Israel can claim freedom and
democracy, it certainly cannot claim multiculturalism. Lebanon
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| have personally learned from scientific research that if you do
not have the courage to rebel against dogma, you will never make
progress. Rebellion is a sign of life, a sign of an active mind, an
innovative mind. Accepting dogma and things as they appear to be
is a sign of “mental death” and passive mind. However, | would like
to emphasize that the highest form of rebellion is when one rebels
against himself for tomorrow he will be a better person than the
one he is today.

Gibran's major rebellion was against injustice, in particular injustice
against the weak and the poor. He rebelled against all forces that
degrade and reduce man. He was more of an apostle to man than
an apostle to God. He saw the ultimate achievement of man is to
rest in the heart of God.

His major contribution to our world and the reason we primarily
miss him today more than ever is his basic vision and his religious
philosophy. It is a pantheistic vision that embraces all religions
and all men. Al Mustafa was a synthesis of Jesus Christ, prophet
Mohamad and Sufi mystic scholars “I am neither Christian nor
Jewish nor Muslim, | am not of the east nor of the west. | have put
duality away; | have seen the two worlds as one”. His religion is
above all worldly religions. It is that religion that embraces every
human and that which makes all mankind one single family. All
stitched together with love. God is one and He is for all. The God
of the Christians, the God of the Muslims, the God of the Jews is
one God. It is the same God. Religion to Gibran is a divine dynamic
relationship between man and God. This relationship does not
have to go through the structured institutions of religion. In fact he
thought that these institutions may hinder your reach to the heart of
God. To Gibran religion is a journey inside you marching toward the
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walk back to his grave. Love has been demolished and is reduced to
its very primitive raw form of sex. Sex is biological and instinctive, it
is the lowest level of love. Real love is spiritual and divine. Real love
gives meaning to your life and makes your life richer. Erich Fromm,
the renowned psychiatrist once said: “Immature love says: 'l love
you because | need you.' Mature love says: 'l need you because |
love you". The latter is the essence of the message of Gibran. Love is
probably the greatest force in our lives and it is the force that gives
our lives depth, and direction. Once | was asked in an interview,
what it is the greatest force in the world? Of course the interviewer
expected me to say knowledge is the greatest force, but my answer
was love, not knowledge.

Love also gives work power and meaning. It is only when you water
your work with love that work grows and makes the world more
beautiful. A world without love is a very dark place to live in. Gibran
painted naked bodies because he wanted to go beyond appearances.
He wanted to grasp the real, the authentic, and the human soul.
The basic theme in his drawings was love. A divine spiritual love,
much higher and more powerful than the love we ordinarily know.
Of course there are many shadows of love. There is the love of a
mother to her child. The love of a brother to his brother. The love of
the son to his father. The love of a man to a woman but all shadows
of love are beautiful.

Gibran was a rebel. He rebelled against dogma, against structured
religion, and against his own church. He saw rebellion as the road to
truth and to God. Truth to him was never in black and white. “Who
saw the truth descending from heaven?” he said. Also rebellion was
the road to his maturation. From the Madman, to Al Mustafa was a
long journey of maturation in knowledge and in wisdom.
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His legacy is his message and his message is very powerful. His
voice has never been louder than today. “God has placed in each
soul an apostle to lead us upon the illuminated path; yet many seek
life from without, unaware that it is within them.” Most people live
in the world of “without”. They struggle to gain material wealth and
to climb the stairs of status; one step at a time to reach the peak.
However, unfortunately many of them while climbing the stairs
they pay from their “within”, from their integrity, dignity, nobility
and self-esteem, and when they reach the peak, then they would
have sold everything that matters and they realize that they have
lost themselves. They also realize that their dreams were nothing
but a mirage, and the life they lived was fake, and was lived in
psychological distortion.

Gibran believes that the staircase and the peak are both within you,
not “without”. That the journey is an inner one and not an external
one; and it is a journey in spiritual maturation. Here, climbing the
stairs you don't lose, you acquire. You acquire integrity, character
and nobility. Also when you reach the peak; you are at peace with
yourself and at peace with others. The peak here is real and not a
mirage. Here you achieve inner peace and inner pride. Thus you
have the joy of life. Those, whose journey has been all “without”,
they never achieve the joy of life.

We live in a world of hatred, violence and wars. God only knows
how much we are in need of his message of peace and love. You
can make peace only when you achieve peace in the “inner world”
of yourself and when you achieve in the “without world” love to the
rest of the world. What cements people together is love. Hatred
makes you smaller. Love makes you bigger. Should Gibran rise from
the dead and see what has happened to Love, he would probably



Philip Salem: The Gibran who is Still Alive

At 10:55 pm on April 10, 1931, a man was pronounced dead at St.
Vincent Hospital in New York City. The dead man was Gibran Khalil
Gibran. He was 48 years of age. Since then he lies in eternity and in
peace at the monastery of Mar Sarkis in Bsharri, Lebanon. Although
he lived in America, his mind and his soul never left his beloved
country. His eyes were always mesmerized to that small piece of
land which is crucified in geography between the Sea, Syria and
Palestine. He chose his eternal home to be in his own hometown
where he was born and raised; specifically in the monastery of Mar
Sarkis that overlooks the majesty of Wadi Kadisha. In life and in
death his soul has always hovered over that Wadi. Should you visit
him now in Mar Sarkis you will find him silent but he tells you “l am
alive like you, and now | am by your side. Close your eyes. Look
around you, and you will see me”. Today we are gathered here not
to speak about the dead man but to speak about the man who is
still alive. The man who still lives with us.

A taxi driver summarized it to the author Paul Gordon Chandler
when he knew that he was writing a book on Gibran. He said “Gibran
is the answer to our needs today”. And indeed we badly need him
now as we live in a world of shallowness and spiritual emptiness.
A world of appearances and material acquisitions. Gibran spoke
extensively about the inner world of man. The visible part of man
as Antoine de Saint-Exupéry also said in his book, “The Little Prince”,
is not important. The invisible part where the mind, heart and soul
reside is what matters. That invisible part of Gibran is the one who
lives with us today.



and the transcendentally divine. He was also several artists in one:
writer, poet, novelist, social critic, and painter. His philosophical
glimpses as well have risen above national and cultural divides.
Gibran was the very embodiment of diversity into unity; manifold
and one in amazing harmony.

Celebrating Gibran is a reminder for all of us of how hard we need
to work to deserve the country he so much loved in contrast to
what it was at his time and, in many ways, still is. In that sense, your
conference today could not be more timely.

You have done LAU proud by assembling here for the purpose of
the day. Your presentations and proceedings will find their way to
the body of knowledge on Gibran to satisfy the inquisitiveness of the
world about the immigrant from Bshari who vanquished mortality
and pushed the frontiers of the human condition.

Again, on behalf of President Jabbra, sincere thanks to the
organizers, distinguished speakers, and each and every one of
you. Special thanks to the CLH director, Mr. Henry Zoghaib for
pulling off yet another feat of will and determination. Henri, you
have done it again.

Best wishes for a great conference that will be a landmark in
Gibran scholarship.



George Najjar: The Meeting Point
of the Lebanese and the Universal

| extend a warm welcome to you, this group of luminaries;
accomplished men and women who represent the best of Lebanon
to the world, and the best of the world to Lebanon, on behalf of LAU
President, Dr. Joseph Jabbra who would have liked nothing better
than being here with you to deliver this welcome personally. He had,
however to heed the call of duty and be away on university business.
He kindly delegated to me the pleasurable task of welcoming you
and wishing your conference every success.

Highlighting and celebrating the rich Lebanese Heritage is at
the very core of LAU’s mission. This solid reality is a priority that
president Jabbra never tires from underscoring every opportunity
he gets. Nowhere is this reality reflected more clearly than in LAU’s
commitment to the Center for Lebanese Heritage (CLH) and its
enthusiastic support over the years for all its activities. Our being
here this morning speaks to this commitment.

The Lebanese heritage is a rich confluence of several tributaries that
merge into a rich mainstream central to our collective identity. LAU's
mission, through the CLH, is to uncover, document, propagate, and
celebrate this heritage so that it may become better known to the
world and authentically passed on from one generation to another.
Such is the context in which this conference is being held.

Gibranis no ordinary literary figure in our intellectual history. He is a
meeting point of the Lebanese and the universal, the historical and
the timeless, the poetic and the philosophical, the intensely human



editor, and benefactor. She sponsored his trip to Paris to hone his
artistic talent, and upon his return to Boston assisted him in finding
galleries to exhibit his work, and then reviewed everything he
wrote in English, and gave him his editorial feedback. Mary Haskell
continued her support to him even after she got married, and after
she left Boston to Savannah, Georgia. Gibran refers to the presence
of Mary Haskell in his life as “the presence of the she-angel”. Marie
El-Khoury, the Lebanese writer and businesswoman from New York
who also became a confidante and a very close friend. May Ziadeh,
the Lebanese author who lived in Egypt, had an extensive literary
and personal correspondence with him over nearly two decades,
and had a platonic relationship with him until he passed away.

. Philosophers, writers, poets and artists: Great figures from the
East and the West inspired him and influenced his vision, these
include: Nietzsche, William Blake, Tagore, Auguste Rodin, Henri
David Thoreau, Ralph Waldo Emerson, Ameen Rihani, Ibn Al-
Farid, and Abdul Baha.

. Jesus: In Gibran’s view, the Christ was the connecting point of
world faiths-- Christianity, Islam, Buddhism, Eastern Mysticism,
and Sufism all met and connected. Jesus was on his mind
throughout his life. Gibran comes as close as possible to the
teachings of Jesus in his two books: “The Prophet” and “Jesus, the
Son of Man.”

Given his universal message, itis befitting that temples of knowledge
such as universities celebrate him. That is why the Lebanese
American University and the University of Maryland decided that
celebrating Gibran and his message is so relevant in these turbulent
times of the 21st Century.

Welcome all.



living and represented an ideal natural context for the Gibran
the child.

. Nature: The beauty of nature, the mountains, the tempests, rain,
rivers, valleys, cedar trees, all fascinated him and became a
source of contemplation for him. Later he titled several of his
books based on his inspiration by nature— such as “Nymphs of
the Valley,” and “The Tempests”;

. The intersection of the East and the West: Lebanon and the US
were the two key cornerstones of his life; they were two sources
of inner thoughts and reflections. In his writings he aspires for the
East and West to connect in a deep way.

. Tragedy: the death of his sister, brother and motherin a shortspan
of time deeply marked him and intensified his loneliness; their
deaths marked him in extremely profound ways.

. Women: Many women played very important foundational roles
in his life. His mother, Kamleh Rahmeh, discovered that he is
gifted and decided to nourish his talent. She acknowledged his
love of drawing and insisted on sending him to a school in Boston,
when she did not do the same for his two sisters Marianna
and Sultana. Josephine Peabody, the Bostonian poet, loved his
drawings, connected him to the art scene in Boston, and thought
of him as a mystic artist. Emilie Michel, or Micheline, a young
and beautiful French teacher at Mary Haskell's school. Micheline
became a model for Gibran's drawings and a close friend, who
later assisted him in him in settling down in Paris when he arrived
to the city of light during his visit to Paris in 1908. Mary Haskell,
the high school principal living in Boston, believed that he has
an important message to the world and became his confidante,
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May Rihani: Celebrating Gibran,
A Lebanese-International Figure

For the next three days, we will be celebrating a man from Lebanon
who is hailed around the world as an inspirational figure.

He is internationally recognized because his message of the
Oneness of Humanity resonates with people and communities
around the world.

His message builds bridges across apparent divides that create the
most important and foundational linkages among human beings.

His appeal is international because his masterpiece, “The Prophet,”
has been translated into more than 100 languages and read by
young and old around the world.

| am sure that in this conference we will address how Gibran
influenced thought and literature in many countries, including
those in the Arab World, in the Western World, in Brazil, and
elsewhere; how he broke many molds and introduced avant-garde
thinking and new ways of expressing ideas and beauty.

In my welcoming remarks, | would like to visit what influenced and
shaped Gibran. | believe many important currents and streams
influenced him and marked him deeply. Among them:

. Avillage in Lebanon: He grew up within the context of a serene
village high up in the mountains of Lebanon. His village, Bsharri of
the late 1800, was untouched by modern materialistic ways of



Prof. Philip Salem

Professor Philip Salem is the president of the Salem Oncology
Centerin Houston, a pioneer in the medical world, and a renaissance
intellectual and author. His many contributions to the world of
cancer research changed the way cancer is perceived. In 2010,
Baylor St. Luke’s Medical Center established a cancer research chair
in his name: “The Philip Salem Cancer Research Chair”. His books,
editorials, and articles are a contribution to the history, the political
life, and the literature of Lebanon and the Arab world. He is the
recipient of many awards and several honorary doctorates. In
addition, several books have been published about Dr. Salem.



Provost Dr. George Najjar

Dr. George Najjar was appointed Provost of LAU in 2012. Dr. Najjar
brings an enterprising outlook forged over decades of academic
and administrative experience as a faculty member, vice president
and dean at the American University of Beirut (AUB). Dr. Najjar
is widely published in peer-review management journals as well
as edited academic volumes. He has excelled at designing and
delivering executive education programs. Throughout his rich
career, he has distinguished himself for his strategic vision
covering areas such as research management, fundraising,
institution-building, institutional and professional accreditation
and international networking.



Ms. May Rihani

May Rihani is the Director of the Gibran Chair for Values and Peace
at the University of Maryland. Before joining UMD, May served
as Senior Vice President at FHI360, AED, and Creative Associates
International. Her responsibilities included ensuring the planning
and implementation of educational reform projects and integrating
gender perspectives in these programs. She designed and managed
projects in 41 countries in Africa, the Middle East, and Asia. Due
to her international work, May was elected as the Co-Chair of the
United Nations Girls’ Education Initiative (UNGEI) from 2008 to 2010.
In addition, May is an author, her latest is a memoir titled: Cultures
Without Borders: From Beirut to Washington DC (2014).
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Gibran was about the revival and reform of Arabic literature to
which he and his fellow authors of the Pen League in New York
were dedicated: This conference will examine these efforts and will
facilitate a visit to the two museums of the two most prominent
voices in this arena—Gibran’s museum in Besharri and Rihani's
museum in Freike.

Finally, Gibran was about a spiritual journey: | am sure this
Conference will inspire and enlighten us all.

Henri Zoghaib and | welcome you all to this Conference.
Let us live three days with Gibran!

| May Rihani
Director
The George and Lisa Zakhem Kahlil Gibran Chair for Values and Peace
College of Behavioral and Social Sciences
University of Maryland



Why the Gibran Conference

Two universities, one in Lebanon one in the United States;

Two entities, a Center for Lebanese Heritage and a Gibran Chair
for Values and Peace;

Two poets and authors, one living in Lebanon and one living in the
United States ...

... have decided to celebrate Gibran.

The Center for Lebanese Heritage at the Lebanese American
University, (LAU), and the Gibran Chair for Values and Peace at
the University of Maryland, joined efforts, a year ago, to plan,
organize, and deliver the Third International Conference on Gibran
entitled, “Gibran in the 21st Century: Lebanon’s Message to the
World.” The first two international conferences were in the USA,
at the University of Maryland, we decided the third one should
be in Lebanon.

Gibran invokes a renewed and deeper dialogue between the East
and West: This conference is a manifestation of that grand idea.
Gibran was about a vision of the connectedness of all human beings
regardless of race, religion, creeds, and cultures: This conference
will discuss that.

Gibran was about the power of poetry, literature, art, and music as
vehicles of reaching out to the Other: This conference will address
these issues.
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